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1. HEJIX X 3AJAYU OCBOEHUSA U CIMITJINHBI

1.1{Lenu: popMupoBaHre HHOS3BIYHONH KOMMYHUKATHUBHOW KOMIIETEHIINH.

1.2|3a0auu. * akTuBU3aKS JTEKCUIECKOTO, TPAMMATHIECKOTO U (HOHETHYECKOTO MaTepraa;
* COBEPIIICHCTBOBAHUE SI3BIKOBBIX U PEUYCBBIX IKCIIPECCUBHBIX M PELICIITHBHBIX HABBIKOB;
* COBEPIICHCTBOBAHUE YMECHUN MOHOJOTHYCCKOU M TUAJIOTHUCCKON PeUH;

* COBEPIIICHCTBOBAHUE YMEHHUI rOBOPCHUS, ayIUPOBAHHMS, YTCHHS U TIHCHMA;

* COBEPIICHCTBOBAHUE YMCHUHN KYJIbTYPhI BEJICHHS JUCKYCCHH U OCCEIIbL.

2. MECTO JUCIIUIIJIMHBI B CTPYKTYPE OOII

Huka (pazgen) OOIL: |Bl .B.JIB.04

2.1|TpeGoBanus K npeABapUTeIbHON MOATOTOBKE 00y4alOLIerocs:

2.1.1|IIpakTrueckas rpaMmMaTHKa

2.1.2|TIpakTuyeckas poHETHKA

2.2|JucuMnIMHbI M IPAKTHKH, /15 KOTOPBIX OCBOEHUE JaHHOH ANCHUTLIMHBI (MOIYJIs1) HEOOX0AMMO KaK
npeauiecTByloIIee:

2.2.1|IIpakTyKa YCTHOH U NUCbMEHHON pedu aHMIUICKOro sA3blKa

2.2.2|Yrenue aHITTUHCKON XyI0KECTBEHHOMN IUTEPATyphl

3. KOMIETEHIUY OBYUYAIOLIEIOCSI, ®OPMHPYEMBIE B PE3YJIbTATE OCBOEHU S I CLIAIJIMHbBI
(MOJLYJIST)

YK-3: Cnioco0eH ocymiecTBJIAThL COLHAIbHOE B3aMMO/IelicTBHE U PeaIn30BbIBAaTh CBOI0 POJIb B KOMaH/1e

HN-4.YK-3: DddexTUBHO B3aNMOeHCTBYeT ¢ JPYTUMH YJeHAMH KOMAaH/bL, B T.4. y4acTByeT B 00MeHe HH(opManuei,
3HAHMSIMH H ONIBLITOM, H Npe3eHTALIMH Pe3yJIbTATOB Pab0Thl KOMAHIbI

- 3HaeT MPaBHiIa POPECCHOHANBHOTO PEYCBOI0 ITHKETA;
- yMeeT apryMEeHTHPOBAHO U3J1araTh COOCTBEHHYIO TOUKY 3pEHHS Ha HHOCTPAHHOM SI3bIKE;
- BIIAJICCT HABBIKAMH BE/ICHUS JUCKYCCHH U MOJIEMUKH Ha HHOCTPAHHOM SI3BIKE.

YK-4: CniocofeH 0CcylecTBJISATH /1eJIOBYI0 KOMMYHHKAIMIO B YCTHO# ¥ MUCbMeHHOii (opMax Ha rocyapcTBEHHOM SI3bIKe
Poccuiickoii ®@eaepanuu 1 ”HOCTPAaHHOM(bIX) A3bIKe(aX)

HNI-1.YK-4: BoiOupaeT Ha rocyJapcTBeHHOM M HHOCTPAHHOM (-bIX) SI3BIKAX KOMMYHMKATHBHO NpHeMJieMble CTHJIb 1eJ10BOT0
o0meHus, BepdaiibHble H HepepOaibHbIe CPEACTBA B3aUMO/eiicTBHSI ¢ IApTHepaMH.

- 3HAeT OCHOBHBIE IPAMMATHYECKUE CTPYKTYPBI; O0OLICYOTPEOUTENbHYIO, OOIIEKYIBTYPHYIO U MPOPECCHOHATBHYIO JICKCUKY;
pedeBbIC KIHIIe, HEOOXOANMBIE ISl OCYIIECTBICHHUS ISJIOBOM KOMMYHHKAIIMH HA HHOCTPAHHOM SI3bIKE

- YMEET MOCTPOUTh BBICKA3bIBAHUSI B CMOJCIHPOBAHHBIX (IIPEATaraeMbIX) CUTyalHsX OOICHHUS HA HHOCTPAHHOM SI3BIKE,
MPAaBUIILHO HCIONB3Ysl BepOajbHbIe W HEBepOalbHBIC CPECTBA OOIICHHS

- BJI/ICCT HHOCTPAHHBIM SI3BIKOM KaK CTUJIEM JIEJIOBOTO OOIICHHUS

IIK-1: Cnioco6en copmMupoBaTh MOTHBALMIO K 00y4eHHUIO Yepe3 OPraHN3alMI0 BHEYPOUHOI eI TeJJbHOCTH 00y4alouuxcs B
COOTBETCTBYIOLIEll IpeiMeTHO 001acTH

HU-1.1IK-1: O6sagaer cienualibHbIMU 3HAHUSIMH U YMEHHUSIMHU B IIPpeMeTHOMH 00/1acTH

- 3HAaeT CTPYKTYPHYIO THIOJIIOTUIO U [IPABUJIA TOCTPOCHHS YCTHOTO U MICHMEHHOTO PEYCBOT0 BBICKA3bIBAHMS HA H3y4aCMOM SI3BIKE;

- yMeeT pean30BhIBATh YETHIPE BUIA PEUCBOM IEITEILHOCTH;

- BIIAJICCT HABBIKAMH [OATOTOBJICHHON U HETTOATOTOBJICHHOM PEYH, & TAKXKE TUCKYPCHBHBIMU TEXHOJIOTHIMH M TEXHHKOU PeaTH3aliiu
KOMMYHHKATHBHBIX 1[eJIell BBICKAa3bIBAHHUS, aKTHBHBIM BOKAOYIJIIPOM U KOMILICKCOM CPEJICTB BBIPaKEHHSI MBICIIUTEIILHOTO
COZICPIKaHHUSL.

4. CTPYKTYPA U COJIEP’KAHME JUCIUIIMHBI (MOY.JIsT)

Kon HaumenoBanue pasnenoB u tem /Buj | Cemectp / | HacoB | Komneren- | Jluteparypa | Uute | Ilpumeuanue
| sapaTug sapgrus/ Kvpce uun DAKT.
Pazgen 1. 9 cemectp
1.1 Appearance and character 8 4 Ua-1.YK-4 JI1.2712.3 0 BxopmHoii TecT
The origin of english words. /JIa6/ na-1.11K-1




1.2 Appeareance and character. 7 nJa-1.YK-4 JI1.2]12.3
The origin of english words. /Cp/ NA-1.11IK-1
1.3 Health. 4 na-1.yK-4 JI1.2J12.3 [TucemenHas
Word building, conversion. /JIa6/ NA-1.1IK-1 pabora
1.4 10 na-1.yK-4 JI1.2J12.3
Health. na-1.11K-1
Word building, conversion.
/Cp/
1.5 Theatre and cinema. The role of cinema in 8 HUJ-1.YK-4 JI1.2J12.3
modern world. Na-1.I1K-1
Word groups and phraseological units.
/J1ad/
1.6 Theatre and cinema. The role of cinema in 10 HUJ-1.YK-4 JI1.2J12.3
modern world. Na-1.I1K-1
Word groups and phraseological units.
/Cp/
1.7 Shopping. Food. Having things done. 12 Ua-1.vyK-4 JI1.2J12.3 Tect
Semantic change. /J1a6/ NA-1.1IK-1
1.8 Shopping. Food. Having things done. 8 Ua-1.YK-4 JI1.2712.3
Semantic change. /Cp/ NA-1.IIK-1
Paznen 2. IIpome:kyTouHast aTTecTalust
(3auéT)

2.1 [TonroroBka k 3auéty /3auérCOn/ 8,85 | UJ-4.YK-3 |JI1.1 JI1.2J12.1
na-1.yK-4 J12.2712.3
na-1.11K-1

2.2 Konrakrthas pabora /KCPATT/ 0,15 | UI-4.YK-3 |JI1.1 JI1.2J12.1
na-1.yK-4 J12.2712.3
na-1.11K-1

Pa3gen 3. 9 cemectp (dacth 1)
3.1 Education as Social and Cultural 6 Ua-1.vyK-4 JI1.1J12.2
Phenomenon. Na-1.I1K-1
The Required Product of Modern
Education.
/J1ab/
32 Modern Conceptions of Education. 6 Ua-1.vyK-4 JI1.1J12.2
Education Is the Key to a Nation’s NA-1.1IK-1
Greatness.
/J1ab/
33 The history of education. 6 Na-1.vyK-4 JI1.1J12.2
The history of British schools. NA-1.1IK-1
The history of the Russian education.
/J1ab/
3.4 The system of primary and secondary 6 Ua-1.YK-4 JI1.1J12.2
education in England and Wales (state- NA-1.1IK-1
maintained sector.)
School management.
The idea of comprehensive schooling.
/J1ab/
3.5 Elitist or equal education; uniformity or 6 Ua-1.YK-4 JI1.1J12.2 Juckyccus
diversity in the field of education — pros na-1.11K-1
and cons.
National Curriculum.
Assessment and testing in British schools.
/J1a6/

3.6 CamocrosTenbHas paboTa BKIIOYAET B 34 na-1.vyK-4 JI1.1J12.2

ce0sl IOATOTOBKY K ayJAUTOPHBIM Na-1.11K-1

3aHATUAM (paboTa ¢ yueOHbIM
MaTepHasoM), a TaKKe IIOTOTOBKY K
MOHOJIOTHYECKUM BbICKA3bIBAHUAM IO
n3ydaeMoil TeMe, AuanoraM, TBOPUECKUM
Hpe3eHTalusIM 1

Pa3IUYHbIM BUJAM IHCbMEHHBIX PabOT.
/Cp/




3.7

System of qualifications (GCSE, GCE,
GNVQ, QCA) and the Sixth Form.

The idea of testing through exams — pros
and cons.

School performance.

/J1ab/

WJI-1.YK-4
WJI-1.1TK-1

J1.1J12.2

3.8

School Life
Uniform and equipment.
Rules and regulations.

Penalties against fixed rules.
/J1a6/

WJ-1.VK4
WJI-1.TTK-1

JI1.1J12.2

3.9

Remembering school days.

What makes a good teacher great.

How schools have changed since our
grandparents times. Victorian values vs.
modern ones.

/J1ab/

WJ-1.VK4
WJI-1.1TK-1

JI1.1J12.2

The youth service. Social, cultural and
sporting life at school.

Educating the whole person: realistic or
not. Pros and cons.

/J1ab/

WJ-1.VK-4
WJI-1.TTK-1

JI1.1J12.2

Independent, public, boarding schools —
what each stands for.

The most famous public schools. The
reasons of their exclusiveness.

The idea of a separate section of education.
/J1ab/

WJI-1.YK-4
WJI-1.1TK-1

J1.1J12.2

The establishments for further education.
The establishments for higher education.
/J1ab/

WJ-1.VK4
WJT-1.TTK-1

JI1.1J12.2

Tect

The most famous universities — Oxford and
Cambridge.

The idea of universal education. What are
universities for?

/J1ab/

WJ-1.VK4
WJT-1.TTK-1

JI1.1J12.2

Huckyccust

CamocrositenibHast paboTa BKIIOYACT B
ce0s1 TIOATOTOBKY K ayJTUTOPHBIM 3aHSITHSIM
(pabota ¢ yueOHBIM MaTEpHAIIOM), & TAKKE
MOTOTOBKY K MOHOJIOTHUECKHM
BBICKA3bIBAHHUSIM I10 H3y4aeMOM TeMe,
JTHaoram, TBOPUYECKHM MPE3CHTALHSAM U
Pa3IMYHBIM BHAAM MHCBMEHHBIX PadoT.
/Cp/

27

WJ-1.VK4
WJI-1.TTK-1

JI1.1J12.2

Pazgen 4. 9 cemectp (acth 2)

4.1

Main Concepts of Communication in
Business. Language in Social Context.
Word building. Shortening. Secondary
ways of word building. /JIa6/

WJI-1.VK-4
WJI-1.1TK-1

J1.2J12.1

4.2

Introducing and Greeting People. Talking
about Work.

Word building. Shortening. Secondary
ways of word building. /JIa6/

WJI-1.VK-4
WJI-1.1TK-1

J1.2J12.1

43

Main Concepts of Listening Skills in
Business Communication. Most Important
Business Communicative Skills.

Variants and dialects of English.  /JIa6/

WJ-1.VK-4
WJI-1.1TK-1

J1.2J12.1

44

The Difficulties of Effective Listening.
Types of Listening.
Variants and dialects of English.  /J1a6/

WJ-1.VK-4
WJI-1.1TK-1

J1.2J12.1

ITucemenHas
pabota




4.5 Main Concepts of Questions and Answers 4 Na-1.vyK-4 JI1.2J12.1
in Business Communication. The Power of] Wa-1.I1K-1
Asking Questions.
Enriching vocabulary. Word stucture.
Affixation. /JIa6/
4.6 What are the Questions to Ask when 6 Na-1.vyK-4 JI1.2J12.1 Tect
Communicating. How to Answer Interview Wa-1.I1K-1
Questions about Communication.
Enriching vocabulary. Word stucture.
Affixation. /JIa6/
4.7 CamocrosrenbHas paboTa BKIOYAET B 29 Ua-1.vyK-4 JI1.2J12.1
ce0s1 HOATOTOBKY K ayAUTOPHBIM 3aHITUIM nJ-1.11K-1
(paboTa ¢ y4eOHBIM MaTEpPHAaIOM), a TAKXKE
MOTOTOBKY K MOHOJIOTHYECKHM
BBICKa3bIBAHUAM IO H3y4aeMoHl TeMe,
JIaioraM, TBOPYECKHUM MPE3CHTALMAM U
Pa3IUYHBIM BUAM NMCHMEHHBIX PadoT.
/Cp/
Pa3neu 5. [IpomexyTouHast aTTecTamust
(3K3aMeH)

5.1 ITonroroBka K 3x3aMeny /Jk3aMeH/ 34,75 | UI-4.YK-3 |JI1.1 J11.2J12.1
na-1.yK-4 J12.2712.3
na-1.11K-1

52 Konrpons CP /KCPATT/ 0,25 | UA-4.YK-3 |JI1.1J11.2J12.1
na-1.yK-4 J12.2712.3
na-1.11K-1

53 KonTaktHas pabora /KoHcOK/ 1 NI-4.YK-3 [JI1.1 JI11.2J12.1
na-1.yK-4 J12.2712.3
na-1.11K-1

5. ®OHJ OHEHOYHBIX CPEJICTB

5.1. IlosicHuTeILHAS 3aIIMCKA

1. Ha3znauenue goHna oLeHOUHBIX cpeacTB. OLEHOYHbIE CPEICTBA MIPEJHAa3HAYEHBI JJIs1 KOHTPOJIS M OLIEHKH 00pa30BaTeNIbHbIX
JOCTHKEHHH 00yJaromuXxcsl, OCBOMBIINX IPOrpaMMy yaeOHOH TUCIUIUIMHBI « TeopHs ¥ IpaKTHKa aHTIIUHCKOTO S3BIKaY.

2. @oH/I OLIEHOYHBIX CPEJCTB BKIIIOUAET KOHTPOJIbHBIE MaTepHaJIbl Ul IPOBEJCHHS TEKYILEro KOHTPOJIS B (hOpMe TECTOBBIX 3aaHUM,
JIMCKYCCHH, TUCBMEHHBIX Pa00T M MPOMEXYTOYHON aTTecTaly B popMe BOIIPOCOB U 3aJaHUH K 3a4eTy C OLIEHKOH U K 9K3aMeHy.

5.2. OueHo4HbIe CpeACTBA I/ TEKYLIero KOHTPOJIst

BxopmHO#1 KOHTPOIIB:

Tect

1. Define the origin of the following borrowed words.

a) major, minor, formula, maximum, idea

b) Aberdeen, Stratford-on-Avon

¢) soldier, army, war, peace, justice, government, parliament
Score: 3 points

2. Define the type of word-building.

a) a whip —to whip

b) food - feed

¢) NATO

d) merry-go-round

e) supernatural

f) maths

Score: 12 points

3. State the types of the following compound words.

a) ice-cream

b) late-comer

¢) G-man

d) absent-mindedness

Score: 4 points

4. Give three examples of different types of Homonyms. State their types.
Score: 6 points

5. Define the type of the phraseological unit according to the semantic classification.




a) tit for tat

b) to skate on thin ice

¢) to make a mistake

Score: 3 points

6. State the relations between the following words.
a) drunk — intoxicated

b) box ( kopoOka) — box (J10xka B TEaTpe)

Score: 2 points

TEST TOTAL: 30 points

Cemectp 8

Texymuit koHTpOIIB 1:

Tect

1. Define the origin of the following borrowed words.
a) abbot, altar, angel, school

b) sky, skate, skin, get, gate

c) garage, café, cartoon, regime

Score: 3 points

2. Define the type of word-building.
a) film-star,

b) export — to export

c) Oxbridge

d) CNN

e) Winter Palace, collective farm

f) ad, exam

Score: 12 points

3. State the types of the following compound words.
a) sky-blue

b) music-lover

¢) V-day

d) waste- paper-basket

Score: 4 points

4. Give three examples of different types of Homonyms. State their types.
Score: 6 points

5. Define the type of the phraseological unit according to the semantic classification.
a) it rains cats and dogs

b) to add fuel to the fire

¢) to meet the requirements

Score: 3 points

6. State the relations between the following words.
a) enemy — foe — opponent

b) board (mocka) - board (mpaBieHue)

Score: 2 points

TEST TOTAL: 30 points

Texymuit KOHTPOIIB 2:

Tecr

1. Give words and word combinations similar in meaning:

1. elementary education

2. optional subjects

3. to shape the individual

4. to put the reform into practice

5. education by correspondence

Score: 10 points

II. Give words and word combinations opposite in meaning:
6. part-time education

7. internal exam

8. to fall behind the group

9. one-sided development of an individual

10. education is given to the privileged classes

Score: 10 points

III. True or false:

11. The first major milestone in the history of education occurred in prehistoric times when man invented language.




12. The first writing systems, which were a kind of picture writing, were easy to learn.

13. Shortly after 3000 BC, both the Sumerians and the Egyptians established schools to teach boys the newly invented arts of reading
and writing. The schools were taught by clerks.

14. Alphabetic systems make writing easier than picture systems because they require far fewer symbols.

15. Ancient Greece was divided into independent city-states. The educational system of each city-state aimed to produce good citizens.
Athens and Sparta, two of the most powerful city-states, had similar ideals of citizenship.

16. Athenian education was far from democratic. Education was limited to the sons of Athenian citizens. Only about a fifth of the
Athenians were citizens. Most of the rest were slaves, who were not considered worthy of an education.

17. By 100 BC, the Romans had built the most extensive educational system of that time. Their system was patterned after that of
ancient Athens. Like the Athenians, the Romans provided schooling for boys only.

18. After the Norman invasion in 1066, Britain started to join the mainstream of European intellectual life. Rich families employed
clerks to teach children at home. The church set up small schools for ordinary people, especially choir schools where boys learned to
read and write and to sing in the church choir.

19. The French revolution brought ideas of social equality and a belief that all human beings could perfect themselves through
education. Women started to demand greater freedom, respect and access to education.

20. Through the 19th century more and more children went to school, and in 1880 education was made compulsory up to the age of 13.
A few years later about 97 % of girls and boys were literate — a situation unimaginable in most of the rest of the world. The
school-leaving age didn't change.

Score: 10 points

IV. Choose the correct answer:

21. What stages is the British education system divided into?

a. The stages are pre-school, school and post-school, as well as the sub-stages: infant and junior.

b. The main education system is divided into two main stages: primary and secondary. Both are compulsory.

c¢. The main education system is divided into three main stages: primary, secondary and higher, as well as nursery schools or
kindergartens which small children can attend; the entry age for nursery schools is three.

22. How is the students' progress measured?

a. Pupils' progress in subjects is measured by written and practical tests and at the age of 16, all pupils take the main state examinations,
the General Exam of Secondary Education (GESE), usually taking as many subjects as possible.

b. Pupils' progress in subjects is measured by written and practical tests and at the age of 16, all pupils take the main state examinations,
the General Certificate of Secondary Education (GCSE), usually taking as many subjects as possible.

c. Pupils' progress in subjects is measured by written and practical tests and at the age of 18, all pupils take the main state examinations,
the General Certificate of Secondary Education (GCSE), usually taking as many subjects as possible.

23. What are the requirements for entering a public school?

a. Parents who wish to send their children to a public school often send them to a preparatory (prep) school (ages seven or eight to
thirteen). In order to gain entrance to public school, children leaving a preparatory school have to pass an exam known as General
Certificate of Education.

b. There are no requirements for entering a public school. Parents just have to pay money for that.

c. Parents who want to send their children to a public school often send them first to a pre-preparatory school (for children aged five to
seven or eight), and to a preparatory (prep) school (ages seven or eight to thirteen). In order to gain entrance to public school, children
leaving a preparatory school have to pass an exam known as Common Entrance.

24. Do talented children from not rich families have a chance to be educated at public schools?

a. Yes, however students will have to work at school in order to pay for education.

b. No, only the rich can be educated at public schools known for their high academic standards as well as exclusiveness.

c. Some schools offer bursaries to help children from less well-off families. Some students may also be helped by local education
authorities (LEAS).

25. What are the peculiar features of further education in Britain?

a. Courses are run by further education colleges, many of which also provide higher education courses.

Many further education courses are vocational, ranging from lower-level technical and commercial courses to more advanced courses
for those aiming at higher level jobs in business, administration and the professions.

b. Most colleges also offer non-vocational courses, including GCSE’s and A-levels.

Colleges have strong links with universities and other higher educational institutions, and these links can enable students to progress
from the further education college into an advanced stage of a degree course at university.

c. Further education (FE) in Britain is for people over 16 taking courses at various levels up to the standard required for entry to higher
education.

26. What do colleges and institutes of higher education give?

a. They give degrees, diplomas, certificates and postgraduate awards which aren't always welcomed by employers nationally and
internationally.

b. They give degrees, diplomas, certificates and postgraduate awards which are welcomed by employers nationally and internationally.
c. They give degrees, diplomas, certificates and postgraduate awards which are welcomed by employers within Great Britain only.
27. How many categories do the British universities fall into?

a. There are 5 categories:

the ancient English foundations;

the ancient Scottish ones;

the ancient Irish ones;

the ‘redbrick’ universities in the industrial centers;

‘plate-glass’ universities.

b. There are 4 categories:




the ancient English foundations;

the ancient Scottish ones;

the ‘redbrick’ universities in the industrial centers;

‘plate-glass’ universities.

c. There are no categories.

28. Are all British universities private?

a. Yes, all universities are private. Each has its governing council, including some local business people and local politicians as well as
few academics.

b. Yes, all universities are private, however, it should be mentioned that they are controlled by the state council, including statesmen and
local politicians as well as few academics.

c. No, there are also state universities which offer free education to the ones who succeded in passing entrance exams.

29. What does the application form contain?

a. It contains information on the applicant’s family members, their social status and education, his or her exam results (real or expected),
employment history.

b. It contains information on the course choices, applicant’s education so far, his or her exam results (real or expected), employment
history (if there were any paid jobs — full-time or part-time).

c. It contains information on the applicant’s education so far, his or her exam results (real or expected), employment history (if there
were any paid jobs — full-time or part-time).

30. How many degrees can the students study for?

a. Three:

Bachelor's degree

Master's degree

Doctor of philosophy

b. Bachelor's degree only.

c. Bachelor's and Master's degrees.

Score: 20 points

Test Total: 50 points

Cewmectp 9

Texyuuit KoHTpOb 1:

Tect

1. Read the text Bad Business Decisions.

2. Choose the best sentence to fill each of the gaps.
3. Answer the given questions.

4. Provide a decision for the given situation.

Texyuuii KOHTpOb 2:

Tect

1. Read the article about Life coaching - regular meetings between a business person and a neutral consultant to discuss work-related
problems.

2. Choose the correct word to fill each gap.

3. For each question mark one letter on your Answer sheet.

4. Express your opinion on the ideas reflected in the article.

Kpurepun onenku:

«oTIanaHO», 84-100%, MOBHIIIEHHBIH YPOBEHD

CrynieHT I0Ka3bIBaeT INIyOOKHUH YPOBEHb 3HAHUN OCHOBHBIX TPAMMATHUYECKHUX CTPYKTYP; OOLIEYOTpeOUTENbHOM, 0OIEKYIbTYpHOH U
po¢eCCHOHANBLHOMN JIEKCUKH; PEUYEBBIX KIIHIIIE, HEOOXOJAUMBIX ISl OCYIICCTBIICHHS ACJI0BOM KOMMYHUKAIIMH HA HHOCTPAHHOM SI3bIKE.

«xopouioy, 66-83%, MoporossIi ypoBeHb
CTylieHT IOKa3bIBaeT XOPOUIMH YPOBEHb 3HAaHUH OCHOBHBIX IPAMMAaTHYECKUX CTPYKTYP; 00LIeynoTpeOUTeNbHON, OOLIEKYIbTYpHOR U
npodeccnoHanbHOM ICKCHKH; PEYEBBIX KIINIIE, HEOOXOJUMBIX AJISI OCYIIECTBICHHS AEJI0BOH KOMMYHHKAIIMY HAa HHOCTPAHHOM SI3BIKE.

«YZAOBJIETBOPUTENBbHO», 50-65%, MOPOroBeIi YpOBEHb
CryneHT nokaspiBaeT 0a30Bbli YPOBEHb 3HAHHH OCHOBHBIX IPAMMATHYECKUX CTPYKTYP; 00IIeynoTpeOUTEIbHOM, 00IEKyIbTYPHOU 1
npodeccnoHanbHOM ICKCHKH; PEYEBBIX KIINIIE, HEOOXOAUMBIX AJIS OCYIIECTBICHHS AEI0BOM KOMMYHHKAIIMY HA HHOCTPAHHOM SI3BIKE.

«HEYIOBIETBOPUTEILHO», MeHee 50%, ypoBeHb HE C(HOPMUPOBAH

CTyAeHT 0Ka3blBaeT HEYOBIETBOPUTENbHBII yPOBEHb 3HAHUI OCHOBHBIX IPAMMAaTUYECKUX CTPYKTYP; OOLIEYNIOTPEOUTENbHOM,
00IIEKyTbTYPHOH 1 TPO(ECCHOHANBHON JIEKCHKH; PEYEBBIX KITHIIE, HEOOXOAUMBIX [T OCYIIECTBICHNUS AEIT0BONH KOMMYHHUKAIUH HA
HMHOCTPAaHHOM SI3BIKE.

OuenouHoe cpenctBo [luckyccus
[epeyeHb BOIPOCOB LISl MPOBEICHUS TUCKYCCHH:
1. Business communication.




. Business telephone etiquette.

. Body language in in business communication.
. Education as social and cultural phenomenon.
. The history of education.

. The most famous universities.

. Elitist or equal education?

. Variants and dialects of English.

. Enriching vocabulary.
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Kpurepun onenku:

«OTJINYHO», MTOBBIIIEHHBII YPOBEHb

CTylIeHT CaMOCTOSITEIBHO PEANN3YET YMEHHUS TOCTPOSHHUS BHICKA3bIBAHMS B CMOJICIMPOBAHHBIX (IIpe/1IaraeMblX) CUTyalusX OOIEHUS
Ha WHOCTPAHHOM SI3BIKE, IPABHIIBHO UCIIONB3YsI BepOaIbHbIC U HeBepOaIbHbIe CPEACTBA OOLICHUS, a TAKKE PEATU30BBIBATh YETHIPE
BUJIa PEUYEBOH EATEIBHOCTH; BJIaIeET HHOCTPAHHBIM S3bIKOM KaK CTHJIEM JEJI0BOro OOIIEHUs, HaBbIKaMH MTOJIrOTOBIEHHON U
HETOATOTOBJICHHON peuH, a TakkKe JUCKYPCUBHBIMU TEXHOJOTMAMHU U TEXHUKOHN pealn3alii KOMMYHUKATUBHBIX Lieeit
BbICKa3bIBaHMs, aKTUBHBIM BOKAaOYJISIPOM U KOMIUIEKCOM CPEACTB BBIPAXKEHHUS MBICIUTEIBHOTO COJIEPIKAHNUS.

«XOpOLIO», TOPOTrOBBIN YPOBEHb

CryneHT croco0eH N0Ka3aTh YMEHHUS IOCTPOEHUS BHICKAa3bIBAaHHUS B CMO/ICIIMPOBAHHBIX (TIPeJIaraéMbIX) CUTyalusIX OOIIEHHs Ha
HWHOCTPAaHHOM SI3BIKE, IPABUIBHO HUCTIONB3YsI BepOaIbHbIC H HEBEpOAIbHbIE CPEACTBA OOLICHNS, a TAKKEe PEaM30BhIBATh YETHIPE BUAA
peueBoii AeATENFHOCTH; CIIOCOOEH YaCTUYHO NIO0Ka3aTh BIa/IeHHE HHOCTPAHHBIM S3bIKOM KaK CTHJIEM JI€JIOBOTO OOILEHHS, HABBIKAMHU
IIOJITOTOBJIEHHOM U HETOATOTOBJICHHON peuH, a TaKkKe AUCKYPCUBHBIMH TEXHOIOTHUAMH U TEXHUKOH peann3alui KOMMYHUKAaTUBHBIX
Lenel BHICKa3bIBaHMsL, aKTUBHBIM BOKAOYJISIPOM M KOMIUIEKCOM CPEICTB BBIPAXKEHHSI MBICIUTEILHOTO COAEPIKAHHS.

«YHAOBJICTBOPHUTCIBHO», HOpOFOBLIﬁ YPOBCHb

CTy,Z[eHT o pPYKOBOACTBOM ITPETIOAaBaTEIIA CIIOCOOEH MOKa3aTh YMCEHU TOCTPOCHHUS BBICKa3bIBaAHUA B CMOJACIINPOBAHHBIX
(npezmaraeMHx) CUTyalusax 06HI€HI/I$I Ha MTHOCTPAHHOM S3bIKE, IIPABUJIBHO UCIIOJIb3Ys B€p6aJ'ILHI>Ie u HeBep6aJ’IBHLI€ cpeactBa
O6H.ICHI/I}I, a TaK)XKE pCaIn30BBIBATH UCTHIPC BHUAA pe‘leBOﬁ JACATCIBHOCTH, CIoCcO0eH YaCTUYHO MMOKa3aTh BJIaICHUEC MTHOCTPAHHBIM
S3BIKOM KaK CTHJIEM ACJI0OBOI'O 06H1€HI/I$I, HaBbIKaMU IMOJTOTOBJICHHON Y HEIOATOTOBJICHHOM peun, a TaKKE€ NMCKYPCHBHBIMHU
TEXHOJIOTHSIMU U TEXHUKOH peamm3anii KOMMYHUKAaTUBHBIX enen BBICKA3bIBAHU, aKTUBHBIM BOKa6yH}IpOM 1 KOMIIJIEKCOM CpECACTB
BBIPAXKCHUS MBICIIUTCIIBHOI'O COACPIKAHUS.

«HEYIOBIETBOPUTEIILHOY», YPOBEHb HE CHOPMUPOBAH

CTymeHT 3aTpyIHACTCS WM HE MOKET IOKa3aTh YMEHHS IIOCTPOCHUSI BEICKa3bIBAHMUS B CMOJICTUPOBAHHBIX (TIpeJIaraeMbIX )
CUTyalUsX OOIEHUS HA UHOCTPAHHOM $SI3bIKE, IPaBUJILHO UCIIOJb3Ys BepOallbHble U HeBEpOabHbIE CPEACTBA OOIEHUS, a TAKKe
peann30BEIBAaTh YETHIPE BUA PEUEBOM AEATEILHOCTH; HE BIAAEET MHOCTPAHHBIM SI36IKOM KaK CTHIJIEM JETOBOTO OOIICHHUS, HABBIKAMHU
HOATOTOBJICHHON M HEMOATOTOBIECHHOM peun, a TakKe TUCKYPCHUBHBIMU TEXHOJIOTMAMU U TEXHUKOH peanu3aluy KOMMYHUKATHUBHBIX
Lenel BHICKa3bIBaHMsL, aKTUBHBIM BOKAOYJISIPOM M KOMIUIEKCOM CPEICTB BBIPAKEHHSI MBICIUTEILHOTO COAEPIKAHHS.

5.3. Tembl NHCBMEHHBIX PadoT (3cce, pedpepaThbl, KypcoOBbIe PadOTHI U AP.)

Cemectp 8

1. Traditions in countries of the world.

2. Social holidays and festivals.

3. To Sir with Love. E.R. Braithwaite

4. A Teacher Who Had a Lot of Influence on Me. My Memories of School Days.
5. English in My Life.

Cemectp 9

. Education in England — Pros and Cons.

. If I Were an Oxford Student...

. Spare the Rod and Spoil the Child.

. The Idea of Testing Through Exams

. Similarities and Differences of the British and Russian Systems of Education
. How to talk about work.

. The difficulties of effective listening.

. What are the questions to ask when communicating.

. How to answer interview questions about communication.
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Kpurepun onenku:

«OTIUYHO, TIOBBIIICHHBIN YPOBEHb

CTyneHT MoKa3bIBaeT NIyOOKHUI YPOBCHb 3HAHUM 0COOCHHOCTEH CTUIIMCTHKY HAIMCAHUS O(QUIMATBHBIX U HEO(DHUIIUATEHBIX
[IUCEM, CTPYKTYPHON TUIIOJIOTHU U NMPABWII IOCTPOSHHS MUCbMEHHOTO PEYEBOr0 BHICKA3bIBAHUS HA M3YYAEMOM SI3BIKE;
CaMOCTOSTEIILHO PEATH3yeT YMCHHUS BECTH JCTIOBYIO MEPEIHCKY C YIETOM COIMOKYIBTYPHBIX 0COOCHHOCTEH C
MIPEACTaBUTEISIMU IPYTUX CTPaH; BIaJeeT TEXHUKON AEIOBOrO MUChMa HA HHOCTPAHHOM SI3bIKE.

«XOPOIII0», IOPOTOBBI YPOBEHB

CTyneHT MoKa3bIBaeT XOPOIINH yPOBEHb 3HAHUN 0COOEHHOCTE! CTHIIMCTUKN HAMMCAHUS O(PHUINAIBHBIX W HEO(UITHATIHHBIX
ITUCEM, CTPYKTYPHO! THITOJIOTHH U TPABUII MTOCTPOCHNUS MUCHMEHHOTO PEYEBOTO BHICKA3BIBAHMS HA N3Y4a€MOM SI3BIKE;
croco0eH MmoKa3aTh YMEHHS BECTH JACTIOBYIO MIEPETHUCKY C YIETOM COIMOKYIBTYPHBIX OCOOEHHOCTEH C MPEICTABUTEISAMU
JIPYTHX CTpaH; CIIOCOOEH YaCTUYHO MOKA3aTh BJIaJICHUE TEXHIUKON IeJI0BOTO ITMChMa HAa HHOCTPAHHOM SI3BIKE.

«YHOBJICTBOPHUTCIILHO», HOpOFOBLIﬁ YPOBCHb

CTyL[CHT [MOKAa3bIBacT 0a30BLIi YPOBCHb 3HAHUH 0COOEHHOCTEH CTUIMCTUKY HAITHCAHUS 0(1)I/IIII/IaJ'ILHLIX u HeO(l)I/IIII/IaHLHI)IX
IIMCEM, CprKTypHOﬁ THUIIOJIOTHHA U MTPABUJI IOCTPOCHNA NMUCbMEHHOI'O PEYCBOI'0 BHICKA3bIBAHUS HA U3YyHYaCMOM SA3bIKE; 110
PYKOBOACTBOM MPpETIOAaBaTECIIAg CII0COOEH MOKa3aTh YMEHUA BECTU ACIOBYIO NEPCINUCKY C YUETOM COLIMOKYJIbTYPHBIX
ocobeHHoCTEl ¢ NpeACTaBUTCIIAMU APYTUX CTPAH; CIIOCOOEH YaCTUYHO IOKA3aTh BJIaACHHUC TEXHUKOU JCJIOBOTI'O IIKMChbMaA Ha
WHOCTPAHHOM A3BIKEC.

«HEYIOBIICTBOPHUTEILHOY, YPOBCHb HE C(HOPMUPOBAH

CryneHT MoKa3bIBaeT HEYIOBICTBOPUTEIBHBIA YPOBEHb 3HAHUI 0COOEHHOCTEH CTHIIMCTUKY HANMMCAaHUS O(PHUIHAIBHBIX H
HEO(UITHATBHBIX TUCEM, CTPYKTYPHOU THITOJIOTHH M MPABUII MMOCTPOSHHS MICEMEHHOTO PEYEBOTO BHICKA3bIBAHUS Ha
M3Y4aeMOM SI3bIKE; 3aTPYIHSAETCS MIIM HE MOXKET MOKa3aTh YMEHUS BECTH JIEJIOBYIO EPENUCKY C YIETOM COLIUOKYJIbTYPHBIX
0COOCHHOCTEH ¢ IPEACTABUTEISIME JPYTUX CTPaH; HE BIAJICCT TEXHUKOU JEJI0BOr0 MUChMa HA HHOCTPAHHOM SI3BIKE.

5.4. OneHo4HbIe CPeICTBA IS POMEKYTOYHOM aTTecCTAIUH

Cemectp 8

. Do you like children? In either case, explain why.

. Talking to a detective. You think you saw the people who’ve robbed your neighbours’ flat.

. You came home on holiday and tell your mother about your roommate.

. Give your friend the recipe of your favourite dish.

. What do you know about traditional dishes of various countries.

. Tell how you lay the table for a party at home.

. Do you prefer to do shopping on your own or in company? Why?

. What is the best place for shopping foods and goods in your city?

9. What is the best time for shopping (morning, evening, weekend)? Why

10. Tell about your nearest dry-cleaner’s.

11. Were you and your friends always satisfied with the hairdresser/barber .Speak about your negative experience.

12. What services can you get at the gas station?

13. Reading a newspaper advertisement for films.

14. My grandmother is fond of T.V. serials.

15. Clubs and societies in Russia.

Kpurepun onenku:

- OLICHKA «OTJIMYHOY BBICTABIISETCS, €CIIU CTYCHT MMOKa3bIBACT rTyOOKHUH YPOBEHb 3HAHHI OCHOBHBIX IPAMMATHUECKHX
CTPYKTYp; 00IEyOTpeONTEIBHOM, OOIIEKYIHTYPHON U MPOPECCHOHATBHOMN JIEKCUKH; PEUEBBIX KITUIIIE, HEOOXOIMMBIX IS
OCYILIECTBIICHUS JICIIOBON KOMMYHHKAIIUU HA HHOCTPAHHOM SI3BIKE; CTPYKTYPHOU THITOJIOTUU M MPABUII TOCTPOCHHS YCTHOTO U
MUCBMEHHOT'O PEYCBOTO BHICKA3BIBAHUS HA M3YY4AEMOM SI3bIKE; CAMOCTOSATEILHO PEATM3yeT YMEHUS IIOCTPOCHUS BRICKA3bIBAHUS
B CMOJICITUPOBAHHBIX (IIPEIaracéMbIX) CUTYAIMSIX OOICHHS HA HHOCTPAHHOM SI3bIKE, MPABHIBHO HCIIOJNB3Ys BepOabHEIC U
HeBepOalbHBIE CPEICTBA OOIICHHUS; PCaTH30BhIBATH YETHIPE BHUIA PCUCBON JACATEIHHOCTH; BIIAJICET HHOCTPAHHBIM SI3BIKOM KaK
CTHJIEM JICIIOBOTO OOIICHHMS, HABBIKAMU ITOATOTOBIICHHON M HEMOATOTOBICHHOMN PEUH, a TAKIKE TUCKYPCUBHBIMH TEXHOJIOTHSIMU
U TEXHHUKOH pealin3aliiii KOMMYHUKATHBHBIX ICJICi BRICKA3bIBAHMUS, AKTUBHBIM BOKAOYISIPOM M KOMILICKCOM CPECTB
BBIPKCHUS MBICIIUTEIBHOTO COACPIKAHUSL.

- OLIEHKA «XOPOILI0» BBICTABISIETCSI, €CIH CTYISHT I0Ka3bIBAET XOPOIINil YPOBEHb 3HAHHH OCHOBHBIX IPaMMAaTHYECKUX
CTPYKTYp; 00IIEyOTPeONTEIBPHOM, OOIIEKYIHTYPHON U MPOPECCHOHATBHOMN JIGKCUKH; PEUEBBIX KITUIIIE, HEOOXOIMMBIX IS
OCYIIECTBIICHHS JICTIOBOI KOMMYHHUKAIIMK HA HHOCTPAHHOM SI3BbIKE; 4 TAK)KE 3HAHUH CTPYKTYPHOM THUIIOJIOTHH M PABHIT
MOCTPOEHHSI YCTHOTO ¥ MUCbMEHHOI'O PEYEBOr0 BHICKA3bIBAHUSI HA N3y4aeMOM SI3bIKE; CIIOCOOCH I10KAa3aTh YMEHHUSI MOCTPOCHHUS
BBICKa3bIBaHUS B CMOJICIIMPOBAHHEIX (MPEIIaracMbIX) CUTyalUsX OOIICHUS Ha UHOCTPAHHOM SI3bIKE, IIPABIIIBHO UCIIONIB3YS
BepOabHbIC U HeBepOAIbHBIC CPEJICTBA OOIICHUS; PCATU30BBIBATh YSTHIPE BUIA PEUYCBOM CATEIBHOCTH; CIIOCOOCH YaCTUYHO
MOKa3aTh BJaJ[CHHUE UHOCTPAHHBIM SI3BIKOM KaK CTHJIEM JICJIOBOTO OOIICHUS; HABBIKAMH TOJrOTOBJICHHON M HEMOATOTOBICHHOU
pedu, a TaKKe AUCKYPCUBHBIMU TEXHOJIOTHUSIMH U TEXHUKOW pean3aliid KOMMYHUKATHBHBIX IICJICi BRICKA3bIBAHUS, AKTUBHBIM
BOKaOYJIIPOM M KOMILIEKCOM CPEJCTB BBIPAKCHUS MBICITUTEIILHOTO COICPIKAHMUSL.

- OIICHKA «Y/IOBJICTBOPUTEIHHO» BBICTABJISICTCS, €CJIH CTYACHT IMOKA3bIBACT 0A30BbIl YPOBEHb 3HAHUN OCHOBHBIX
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TpaMMaTHIECKUX CTPYKTYP; 0OMIeyOoTpeOUTEIbHO, 00MEeKyIbTypHON 1 MTPO(eCCHOHATBFHOMN JIEKCHKH; PEYEBHIX KITHIIE,
HEOOXOIUMBIX JUTS OCYILECTBIICHHS JICIOBON KOMMYHHUKAIIUU HA HHOCTPAHHOM SI3BIKE; & TAKXKE 3HAHUH CTPYKTYPHOI
TUIOJIOTUU U MPABUJI IOCTPOEHUS YCTHOT'O U MTUCbMEHHOT'O PEUEBOT0 BhICKA3bIBAHUS HA U3Y4a€MOM SI3BIKE; MO PYKOBOJICTBOM
IpernoIaBaTelsl ClIOCOOCH MOKa3aTh YMEHHUS MOCTPOCHHS BHICKAa3bIBAHUS B CMOJICIIMPOBAHHBIX (TIPEIIaracMbIX) CUTYAIUSIX
OOIIICHUS HA UHOCTPAHHOM SI3BIKE, TIPABIUIILHO UCIIOJB3Ys BepOalbHbIC M HEBEpOAIbHBIC CPEACTBA OOIICHHUS; PEaIH30BhIBATh
YeThIPE BUJIA PEUCBOM JCSITECIBHOCTH; CIIOCOOCH YaCTUYHO MMOKA3aTh BIAICHINE HHOCTPAHHBIM SI3bIKOM KaK CTHJIEM JIEIOBOTO
OOIICHNUS; HABBIKAMY ITOITOTOBJICHHON U HETIOATOTOBJICHHOM PEUH, a TAK)KE JUCKYPCUBHBIMU TEXHOJIOTUSIMH U TEXHUKOU
peanm3anuy KOMMYHUKATHBHBIX [IeJIel BBICKa3bIBaHHS, aKTHBHBIM BOKAOYIISIPOM M KOMIUIEKCOM CPEICTB BBIPAKCHUS
MBICTIHTEIEHOTO CONIEPIKAHNS.

- OIICHKA «HEYIOBIICTBOPHUTEIHHOY BBICTABIISIECTCS, €CITH CTYICHT MTOKAa3bIBACT HEYIOBICTBOPUTEIBHBIN YPOBEHb 3HAHUNA
OCHOBHBIX TPaMMAaTHYECKHUX CTPYKTYP; 00IIeynOTpeONTEIbHO, 00MEeKyIbTypHON 1 TPO(eCCHOHATBHOM JICKCUKH; PEYEBBIX
KJTUIIE, HEOOXOAUMBIX JUISl OCYIIECTBIICHUS JICIIOBOM KOMMYHHKAIIMU Ha MHOCTPAHHOM SI3BIKE; a TAKXKE 3HAHUHU CTPYKTYPHOU
TUIOJIOTUU U TPAaBUJI IOCTPOCHUS YCTHOTO U MUCbMEHHOTO PEYEBOT0 BHICKA3bIBAHUS HA U3YUYAEMOM SI3BIKE; 3aTPYAHIETCS WU
HE MOXKET IT0Ka3aTh YMCHHS TOCTPOCHHUS BBICKA3bIBAHHS B CMOJICITUPOBAHHBIX (IIPEUIaraeMbIX) CUTYAIMSIX OOIICHHS Ha
HWHOCTPAaHHOM SI3bIKE, IPABMIILHO UCIOJb3Ys BepOalbHbIC 1 HEBEpOAIbHBIC CPEICTBA OOIICHHS, PEaIH30BhIBATh YETHIPE BHIA
peYeBOil ICITENBHOCTHY; HE BIAaICCT MHOCTPAHHBIM SI3BIKOM KaK CTHJIEM JICJIOBOTO OOIICHUS; HABBIKAMU ITOITOTOBICHHOM U
HETMOATOTOBJIICHHON PEYH, a TAKXKE JUCKYPCUBHBIMU TEXHOJIOTHSAMHU M TEXHUKOW pean3alii KOMMYHUKATUBHBIX LIEJICH
BBICKa3BbIBaHUS, aKTUBHBIM BOKAaOYJISIPOM U KOMITJIEKCOM CPEJICTB BBIPAYKCHHS MBICITHTEIEHOTO COJICPKAHNS.

Cemectp 9

1 gacTb:

1. Aims of Education

. The history of education (major milestones, the beginning of formal education).

. The history of education (Sumerian and Egyptian education, other middle eastern education).

. The history of education (Ancient Greek and Roman systems of education).

. The History of British Schools.

. State — Maintained Sector.

. School Life.

. Uniform at school — for and against.

9. The Idea of Comprehensive Schooling.

10. The idea of testing through exams.

11. Independent Sector.

12. Post — School Education.

13. Elitist vs. equal higher education.

14. What are universities for?

15. The Oldest and the Most Prestigious Universities (Oxford and Cambridge).

16. Tutorial system of education — pros and cons.

2 4acTh:

1. Language in social context.

. Introducing and greeting people.

. Most important business communicative skills.

. Types of listening.

. The power of asking questions.

. What are the questions?

. Tips on questions matter.

Kpurepun onenku:

- OLICHKA «OTJIMYHOY BBICTABIISETCS, €CIIN CTYJCHT ITOKa3bIBaeT rIyOOKHUH ypOBEHb 3HAHHH OCHOBHBIX IPaAMMAaTHYECKUX
CTPYKTYp; 00IIEyNOTPEeONTEIbHOM, 00IIEKYIbTYPHOH 1 PO ECCHOHATILHOM JIEKCUKH; PEYEBBIX KIIUIIE, HEOOXOIUMBIX IS
OCYIIECTBIICHHS ICII0OBOIl KOMMYHHUKAIIMK HA HHOCTPAHHOM $SI3bIKE; 0COOEHHOCTEH CTHIMCTHKH HAaITUCaHHUs O(QUIHAIBHBIX U
Heo(HLINAIBHBIX ITUCEM, a TAK)KE 3HAHUH CTPYKTYPHOI THITOJIOTMH M NPABHJI TOCTPOEHUSI YCTHOTO U MMMCHbMEHHOT'O PEYEeBOrO
BBICKa3bIBaHHS HA U3yYaEMOM SI3bIKE; CAMOCTOSITENILHO peai3yeT YMEHNUs IOCTPOCHUS BEICKA3bIBAHUSI B CMOJICIUPOBAHHBIX
(IpemiaraeMpIX) CUTYalnusAXx OOIICHHUS Ha WHOCTPAHHOM SI3bIKE, TIPABUIILHO HUCIIOJIBb3Ys BepOabHbIe U HEBEpOAITbHBIE CPEICTBA
00IIIeHHsT; BECTH JEJIOBYIO TIEPETUCKY C YYETOM COLIMOKYJIBTYPHBIX OCOOCHHOCTEH C MIPEACTABUTENSIMH APYTUX CTPAH, & TAKIKE
pean30BbIBATH YETHIPE BUJIA PEUCBOM [EITEIILHOCTH; BIIA/IE€T HHOCTPAHHBIM SI3IKOM KaK CTHIIEM JIEJIOBOTO OOLICHUS,
TEXHHUKOH JIeI0BOTO MUChMa Ha HHOCTPAHHOM sI3bIKE; HABBIKAMH MOJI'OTOBJICHHON M HEMIOrOTOBJICHHON PeUH, a TAKKe
JIUCKYPCHBHBIMHU TEXHOJIOTHSIMH M TEXHUKOH pean3alui KOMMYHUKATHBHBIX [[eJIeH BbICKa3bIBAHUsI, aKTHBHBIM BOKaOYJISIpOM
1 KOMILJIEKCOM CPECTB BBIPA’KCHHUSI MBICIHTEIILHOTO COJEPIKAHMS.

- OLICHKA «XOPOILO» BBICTABIISIETCSI, €CIIHM CTYICHT II0Ka3bIBAaeT XOPOIINI ypOBEHb 3HAHUH OCHOBHBIX IPaMMAaTHYECKUX
CTPYKTYp; 00IIEyNOTPEONTEIbHOM, 00IIEKYIbTYPHOH 1 PO ECCHOHATILHOM JIEKCUKH; PEYEBBIX KIIUIIE, HEOOXOIUMBIX JUIs
OCYIIECTBIICHHS ICI0OBOIl KOMMYHHUKAIMK HA HHOCTPAHHOM $SI3bIKE; 0COOEHHOCTEH CTHIMCTHKH HAaITUCaHHs O(UIIHAIBHBIX U
Heo(HUINAIBHBIX ITUCEM, a TAK)KE 3HAHUH CTPYKTYpPHOI THITOJIOTMH M NPABHJI TOCTPOEHUSI yCTHOTO U MMMCHbMEHHOT'O PEYeBOr0o
BBICKA3bIBaHHS HAa U3y4aeMOM SI3bIKE; CIIOCOOEH M0Ka3aTh YMEHUSI NOCTPOCHHS BHICKa3bIBAHHS B CMOJICITMPOBAHHBIX
(IpemiaraeMpIX) CUTYalusX OOIICHHUS Ha WHOCTPAHHOM SI3bIKE, TIPABUIILHO HUCIOJIB3Ys BepOabHbIe U HEBEpOATbHBIE CPEICTBA
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OOIIEHNS; BECTU JICTOBYIO MEPETHCKY C YIETOM COIMOKYIBTYPHBIX OCOOCHHOCTEH C MPEICTaBUTEISIMHU IPYTHUX CTPaH, a TaKKe
Pea30BEIBATE YETHIPE BHIA PEUEBOH ACATEIEHOCTH; CIIOCOOCH YaCTHYHO MOKA3aTh BIIaJCHHE HHOCTPAHHBIM S3BIKOM KaK
CTHJIEM JICJIOBOTO OOIIEHHS, TEXHUKOW JAETOBOTO MUChMa HA HHOCTPAHHOM S3bIKE; HABBIKAMH HOJATOTOBICHHON 1
HETOATOTOBJIICHHON PEYH, a TAKXKE JUCKYPCUBHBIMU TEXHOJIOTHSIMHU M TEXHUKOW pean3alii KOMMYHUKATUBHBIX LIEJICH
BBICKa3bIBaHUS, AKTUBHBIM BOKAOYISPOM U KOMILJICKCOM CPEJICTB BBIPAXKCHHS MBICIIHTEIIEHOTO COJICPIKAHUS.

- OIICHKA «Y/IOBJICTBOPUTEIHHO» BBICTABJISICTCS, €CIIH CTYACHT IMOKA3bIBACT 0A30BbI YPOBEHb 3HAHUN OCHOBHBIX
rpaMMaTHYECKUX CTPYKTYP; OOLICYNOTPEOUTEIBHOI, O0IIEKYIBTYPHON U MPO(ECCHOHATBFHOMN JICKCUKHU; PEYEBBIX KIIHIIIC,
HEOOXOIUMBIX JUIS OCYILECTBIICHHS JCIOBOM KOMMYHUKAIIUN HA HHOCTPAHHOM SI3bIKE; OCOOCHHOCTEH CTHIMCTUKU HAITUCAHUS
OpHIUATBEHBIX 1 HEOQUIIUATBHBIX TUCEM, a TAKXKE 3HAHUI CTPYKTYPHOH THUIOJOTHH U MPABHII TIOCTPOCHUS YCTHOTO H
MMUCHMEHHOT'O PEYEBOT0 BHICKA3hIBAaHHA HAa M3Y9IaeMOM SI3bIKE; ITOJT PYKOBOACTBOM IIPEIIOIaBaTeNsl CIIOCOOEH MTOKa3aTh YMEHHS
MTOCTPOCHHS BBICKA3BIBAaHMUS B CMOJICIIMPOBAHHBIX (TIpeIaraeMbIX) CUTYaIUsIX OOIIEHUs] Ha MHOCTPAHHOM S3BIKE, IPABIIIEHO
HCTIONB3YS BepOabHBIC M HEBEpOAIBHBIE CPEICTBA OOIICHHS; BECTH JACTIOBYIO MIEPETHCKY C YIETOM COIHOKYIbTYPHBIX
0COOEHHOCTEH ¢ MpeACTaBUTEISIMH APYTUX CTPaH, a TAK)KE PEaTM30BBIBAThH YETHIPE BUIAa PEUCBOH IEATEITHLHOCTH; CIOCOOEH
YaCTUYHO ITOKA3aTh BJIaJIeHHE HHOCTPAHHBIM S3BIKOM KaK CTHJIEM JIEJIOBOTO OOIIEHHS, TEXHUKOH JIeI0OBOTO MHChMa Ha
WHOCTPAaHHOM S3BIKE; HAaBBIKAMH TIOATOTOBICHHON M HETIOATOTOBICHHOH peyH, a TakXKe JUCKYPCHBHBIMU TEXHOJIOTHAMU H
TEXHUKOH pean3alii KOMMYHUKATHBHBIX [IEJIeH BRICKA3bIBAHMUS, AKTUBHBIM BOKAOYJIIPOM M KOMIUIEKCOM CPEJCTB BRIPAXKCHUS
MBICJIUTEBHOTO COJIEPKaHUSL.
- OLICHKA «HEYAOBJIETBOPUTEIBHOY» BBICTABIISIETCS, €CJIU CTYIEHT MOKa3bIBAE€T HEYIOBIETBOPUTENbHBIN YPOBEHb 3HAHUI
OCHOBHBIX I'PAMMATHYECKHUX CTPYKTYP; 00LICYyNOTPEOUTEIBHOM, O0IIEKYIBTYPHOU U MPO(ECCHOHATHHOMN JICKCUKHU; PEYEBBIX
KJTUIIIE, HEOOXOAUMBIX JUISl OCYIIECTBIICHUS JICIIOBOM KOMMYHHKAIIMU Ha MHOCTPAHHOM SI3BIKE; OCOOCHHOCTEH CTHINCTUKU
HaHMCaHUs OQUIHAATGHEIX W HEO(HUIMATHHBIX IIHCEM, a TAaKXKe 3HAHUH CTPYKTYPHOU THITOJIOTHH U MIPABHII MOCTPOSHHS YCTHOTO
1 TIMCEMEHHOTO PEYEBOTO BBHICKA3BIBAHUS HA U3yJaeMOM SI3BIKE; 3aTPYAHACTCS WM HE MOKET ITOKa3aTh YMEHUS TIOCTPOCHUS
BBICKa3BIBaHUS B CMOJICIIMPOBAHHBIX (TIPeIIaraéMbIX) CUTYalusIX OOIIEHNS Ha HHOCTPAHHOM SI3BIKE, IIPABIIIBHO MCTIONB3YS
BepOanbHbBIe U HeBepOaTbHBIE CPEACTBA OOIIECHNS; BECTH JIEIOBYIO MEPEMUCKY C YIETOM CONMOKYIBTYPHBIX OCOOCHHOCTEH C
MIPEICTaBUTEISIMU IPYTHX CTPAH, a TAK)KE PEaTH30BBIBATH YETHIPE BUA PCUCBON ACATEIBHOCTH; HE BIaAeeT HHOCTPAHHBIM
SI3BIKOM KaK CTHIIEM JIEJIOBOTO OOIIEHHUS, TEXHUKOH JETOBOTO MMHChMa Ha MHOCTPAHHOM SI3BIKE; HABBIKAMH ITOATOTOBICHHOMN 1
HETMOATOTOBJIICHHON PEYH, a TAKXKE JUCKYPCUBHBIMU TEXHOJIOTHSAMHU M TEXHUKOW pean3alii KOMMYHUKATUBHBIX LIEJICH
BBICKa3bIBaHUS, AKTUBHBIM BOKAOYISPOM U KOMILJICKCOM CPEJICTB BHIPAXKCHHS MBICIIHTEIIEHOTO COJICPIKAHUS.

6. YHAEBHO-METO/JNYECKOE U THOOPMAIIMOHHOE OBECIHHEYEHWE JTUCHUIIJIMHBI (MOAY JIS)

6.1. Pexomenayemas qutepatypa

6.1.1. OcHoBHasi TuTepaTypa

ABTODBI, COCTaBUTENU

3arnaBue

W3narenscTBO, TOI

Dn. anmpec

JI1.1 |Kupeea JI.M., Motbko|Man and the movies. The British system of  |['opro-Aunraiick: PO |http://elib.gasu.ru/index.ph
M.JL education: yueOHoe nocobue ans crynentos 3 |[[AI'Y, 2015 p?

Kypca o4HO# (opmbl 00yd. o Hanp. 44.03.05 option=com_abook&view

Ien. o6p., npodunu Unoctp. 513., Pycck. 3. =book&id=43:man-and-

aHri. 513., MHOCTD. 513. ¥ MHOCTP. 53., PojH. s13. the-movies-the-british-

U MHOCTP. 513. system-of-
education&catid=35:inostr
annye-yazyki&Itemid=180

JI1.2 |Kpyrmukosa E.A. Jlexcukonorus anrimiickoro s3pika: yaeoHoe |Kpachosipek: http://www.iprbookshop.ru

nocobue Cubupckuit /84368

(dhenepanbHbIii
yHuBepcuret, 2016
6.1.2. lono/iHUTeIbHAS JIUTEPATYpa
ABTODBI, COCTABUTEIH 3arnaBue H3natenscTBo, T Om. axpec
JI2.1 |I'nmebosa M.B. Y4eOHbIe MaTepHalIbl 1O MPAKTUKE YCTHOM T'opno-Anraiick: PUO |http://elib.gasu.ru/index.ph

PEUH aHITIUHCKOrO sI3bIKA AJIsSI CTYIEHTOB 4 rAry, 2010 p?

Kypca: yueOHoe 1mocoOue [yis CTY/ICHTOB option=com_abook&view

AHTJIMHACKOTO OT/ICNICHHS =book&id=507:uchebnye-
materialy-po-praktike-
ustnoj-rechi-anglijskogo-
yazyka-dlya-studentov-4-
kursa&catid=35:inostranny
e-yazyki&Itemid=180

JI2.2 |Roberts R., Clare A., [New Total English: Intermediate: student's Harlow: Pearson,

Wilson JJ.

Book with ActiveBook plus Vocabulary
Trainer

2011




ABTOpBI, COCTaBUTCIIN 3arnaBue I/IBZ[aTeJIBCTBO, rog Ol aapec

JI2.3 |Apakun B.JI. IIpakTudecknii Kypc aHTJIMHCKOTO SI3bIKA. 2 Mocksa: BJIAIOC,
Kypc: y4eOHUK AJIs1 By30B 2000

6.3.1 IlepeyeHs NporpaMMHOro odecneyeHust

6.3.1.1|Moodle

6.3.1.2|Kaspersky Endpoint Security mst 6usneca CTAHJIAPTHBIN

6.3.1.3|MS Office

6.3.1.4|MS WINDOWS

6.3.1.5|SAunexc.bpaysep

6.3.1.6]|LibreOffice

6.3.1.7|NVDA

6.3.2 [lepeyenb HHPOPMANMOHHBIX CIPABOYHBIX CHCTEM

6.3.2.1|3nexkrponno-6ubroTeunas cucrema IPRbooks

6.3.2.2|ba3a naHHbIX «neKTpoHHas 6ubnMoTeka ['opHO-ANTalCKOro TOCYAaPCTBEHHOTO YHHBEPCUTETA

7. OBPA3OBATEJIbHBIE TEXHOJIOI'MA

JUCKYyCCUus

8. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCIUIIJINHBI (MOAY JIS)

Homep ayautopuun |Ha3znauyenmue OcHOBHOe OCHallleHHe
202 A4 Kommbrorepusriii kinace. [Tomemenue pist  [Pabouee mecto npenoapasarens. [locagounsie Mecta
CaMOCTOSITENILHOM PaboTHI o0yyatormuxcs (10 KOJIHMYECTBY 00y4JaroIuXxcs).
MynpTUMEAUAIPOEKTOP, IKPAH, KOMIBIOTEPHI
413 A2 AynuTopust U IpOBECHUsI ICKIIMOHHBIX, |Pabodee mecto mpenonasarens. [locagodnsie Mecta s

NPAaKTHYECKUX U Ja0OPATOPHBIX 3aHATHH  |0Oydarommxcs (10 KOJIMYECTBY 00Y4aIOIINXCs),
yUeHHYecKast JocKa, kKadenpa, MyaIbTUMEIUHHBII
HPOEKTOP, HOYTOYK, 9KpaH

208 A4 YuranbHbii 3a1. [Tomemenne ais Pabouee mecto npenogaBatens. [Tocamounsiec Mecta
CaMOCTOSTEIILHOW PabOTHI oOyuaromuxcs (110 KOJTHYECTBY 00YUAFOIIUXCS).
Komnerotepsl ¢ goctynom B UHTEpHET, MPOEKTOP, SKPaH,
KOMTUPOBaJIbHBIN anmapat, MHOTO(YHKIIMOHAILHOE
YCTPOMCTBO, BEICTABOYHBIE CTEIIIAKH, TICUaTHBIC N3/IaHU.

411 A2 VYueOHast ayTUTOpUS IS IPOBECHUS Pabouee mecTo npenogaBatens. [locamounsie Mecra yis
3aHATHH JICKIIMOHHOIO THIIA, 3aHATHI oOyuaromuxcs (10 KOJUYECTBY 00YJArOIIUXCH),
CEMUHAPCKOTO THTIA, KypCOBOTO y4YeHHYeCKas Jocka, Kadeapa

MPOEKTUPOBAHHUSI (BBIITOJIHEHHUS KYPCOBBIX
paboT), TPYNIOBBIX U WHANBHUIYATbHBIX
KOHCYJIbTAIMH, TEKYIIEro KOHTPOJIS 1
[IPOMEXYTOUYHOM aTTECTALMH

9. METOAUYECKHUE YKA3ZAHUSA JJIAA OBYYAIOIIUXCA IO OCBOEHUIO JUCHHUIIJIMHBI (MO Y JIA)

CamocTosiTenbHast paboTa CTY/ICHTOB 0 KYPCY HampaBiceHa Ha COBEPIICHCTBOBAHUE YMEHHI U HABBIKOB, MOJIYYCHHBIX HA
MPAKTHISCKUX 3aHATHAK, @ TAKIKE Ha Pa3BUTHE Y CTYICHTOB KPeaTHBHOCTH, MHUI[MATHBBI, YMEHUs OPraHU30BbIBAaTh CBOE BpeMs. [Ipu
BBINOJIHEHUH CAMOCTOSATENILHON PabOoThI CTYICHTY HEOOXOIMMO UCIIONB30BATh HE TOJIBKO MaTepUallbl Y4€OHUKOB U YUEOHBIX MOCOOHIA,
YKa3aHHbBIX B OHOIHOrpadhUuecKUX CIUCKAX, HO M 3HAKOMHTBCS C JOTIOTHUTEIIBHOM JINTePaTypoii, THTepHET- HCTOUHHKAMH.

JI71st HOATOTOBKH K 3aHSATHSIM HEOOXOMMO PACCMOTPETh BOMIPOCHI M pa3o0path 3a1aHusl, 00paTHUThCSA K PEKOMEHIYEMOH yueOHOM
JTEepaType.

Ilpu 9TeHHN XyI0KECTBCHHBIX WM HHBIX TEKCTOB HA AHTTIMHCKOM SI3BIKE LIEJIECO00Pa3HO HCIIOIb30BaTh HAPSLY C ABYS3BIYHBIMU
CJIOBapsSIMH CIPABOYHHKH 110 CTPAHOBEICHHUIO U TOJIKOBBIC CIIOBAPH.

PexoMeHIauu M0 BBITOITHEHHIO TMCBMEHHBIX PAabOT

[TrceMenHbIe PabOThI HY’KHO BBIIOJIHSTE B COOTBETCTBHHU ¢ PEKOMEHAAIMAMH, JaHHBIMH IIPEIIOIAaBaTENIeM, a TAKKE B COOTBETCTBHH C
TEOPETUYECKUM MAaTEPUAIIOM.
Buapl nuchbMeHHBIX paboT:

1. SUMMARY

Summary — is a brief account giving the main points of a matter. Summarizing, or making a summary, is necessary in a variety of
everyday situations. In written practice, summarizing is training in style, its ultimate aim being the ability to present ideas, clearly and
concisely expressed, in a logical and readable form. There are two types of summarizing: 1) Free or Brief Summarizing, and 2)
Précis-Writing.




1) Brief Summary — is an outline of some broad topic containing only the essential points and expressed in the minimum of words. One
of'its varieties is the Synopsis, i.e., the summary of a book usually standing at the beginning of the book to tell the reader what it is about.

2) Précis-Writing — being a more formal type of exercise, consists of summarizing the contents of a paragraph, a passage, a chapter, or
of a letter, a document, but not a full-length book. It presupposes a clear concise orderly retelling of the contents of a passage or a text.
It is ordinarily about 1/3 or 1/4 as long as the original.

A Précis does not express the “thought” of a passage, for the “thought” cannot be divorced from the words and, consequently, the
passage cannot be expressed more concisely that its original length. The Précis involves the summarizing of the gist of a passage and the
exclusion of minor points. A good Précis is a sign of a good brain. Making a Précis act in accordance with the following steps:

* Read the passage thoroughly. Be sure you understand completely every shade of meaning in it;

* Select the main points and write them in your own words, but if the words of the original, carefully selected, come more easily, by all
means use them;

* Subordinate or eliminate minor points;

* Retain the paragraphing of the original, unless the summary is extremely short;

* Preserve the proportion of the original;

» Change direct narration to indirect whenever it is possible;

» Use words instead of word combinations and word combinations instead of sentences;

» Omit figures of speech, repetitions, and most examples

* Avoid wordy phrases containing colourless words like character, nature, case, manner, kind, sort, etc.;

* Don’t use personal pronouns, use proper names;

Use only the information taken from the passage — do not introduce any extra material by way of opinion, interpretation or appreciation
you would yourself have expressed on the same subject.

2. DESCRIPTIVE ESSAY

More than many other types of essays, descriptive essays strive to create a deeply involved and vivid experience for the reader. Great
descriptive essays achieve this affect not through facts and statistics but by using detailed observations and descriptions.

What do you want to describe?

As you get started on your descriptive essay, it's important for you to identify exactly what you want to describe. Often, a descriptive
essay will focus on portraying one of the following:

* a person

* a place

* a memory

* an experience

* an object

Ultimately, whatever you can perceive or experience can be the focus of your descriptive writing.

Why are you writing your descriptive essay?

It's a great creative exercise to sit down and simply describe what you observe. However, when writing a descriptive essay, you often
have a particular reason for writing your description. Getting in touch with this reason can help you focus your description and imbue
your language with a particular perspective or emotion.

Example: Imagine that you want to write a descriptive essay about your grandfather. You've chosen to write about your grandfather's
physical appearance and the way that he interacts with people. However, rather than providing a general description of these aspects,
you want to convey your admiration for his strength and kindness. This is your reason for writing the descriptive essay. To achieve this,
you might focus one of your paragraphs on describing the roughness of his hands, roughness resulting from the labor of his work
throughout his life, but you might also describe how he would hold your hands so gently with his rough hands when having a
conversation with you or when taking a walk.

How should you write your description?

If there's one thing you should remember as you write your descriptive essay, it's the famous saying: show don't tell. But what's the
difference between showing and telling?

Consider these two simple examples:

* | grew tired after dinner.

* As I leaned back and rested my head against the top of the chair, my eyelids began to feel heavy, and the edges of the empty plate in
front of me blurred with the white tablecloth.

The first sentence tells readers that you grew tired after dinner. The second sentence shows readers that you grew tired. The most
effective descriptive essays are loaded with such showing because they enable readers to imagine or experience something for
themselves.

As you write your descriptive essay, the best way to create a vivid experience for your readers is to focus on the five senses.

* sight

* sound

* smell

* touch

* taste

When you focus your descriptions on the senses, you provide vivid and specific details that show your readers rather than tell your
readers what you are describing.

Quick Tips for Writing Your Descriptive Essay

Writing a descriptive essay can be a rich and rewarding experience, but it can also feel a bit complicated. It's helpful, therefore, to




keep a quick checklist of the essential questions to keep in mind as you plan, draft, and revise your essay.

Planning your descriptive essay:

* What or who do you want to describe?

» What is your reason for writing your description?

» What are the particular qualities that you want to focus on?

Drafting your descriptive essay:

» What sights, sounds, smells, tastes, and textures are important for developing your description?

* Which details can you include to ensure that your readers gain a vivid impression imbued with your emotion or perspective?
Revising your descriptive essay:

» Have you provided enough details and descriptions to enable your readers to gain a complete and vivid perception?

* Have you left out any minor but important details?

» Have you used words that convey your emotion or perspective?

* Are there any unnecessary details in your description?

* Does each paragraph of your essay focus on one aspect of your description?

* Are you paragraphs ordered in the most effective way?

3. INTERVIEW

1. Start your interview with questions that identify your subject. Follow these questions with those that address the issues you want to
cover.

2. Number your questions and place them in the order you want to ask them. It is difficult to cover all the bases in your initial script
without having the answers, so being prepared with follow-up questions is always a good idea. Also be prepared for surprises and don't
allow them to catch you off guard.

3. Make notes to yourself in the columns of your interview script to help remind you of the direction of the interview. You want to allow
yourself room to improvise questions on the spot, depending upon your subject's direction; but you also want to stay on track and ensure
your interview covers everything you wanted to cover. It might be helpful to write your questions under bold headings that indicate the
general direction of specific sets of questions.

4. Analyze your notes and write your interview. There are two formats for writing an interview:

The first type of interview is the essay format. In this type of interview you are going to frame what you were told into an essay which
portrays the individual a certain way, usually, but not always, favorably. The essay is written from your perspective and makes no
attempt at objectivity. It is the author's subjective experience of this person. In the second type of interview, the author's questions and
the interviewee's responses are written down in a kind of script that reads much like a play. In this type of interview, the author attempts
to project a kind of disciplined objectivity, and the interviewee's responses are left to make the impression on the audience that they
made to the interviewer.

4. MOVIE SCRIPT

It's easy to feel intimidated by the thought of writing a screenplay. The rules! The formatting! The binding! Don't let the seemingly
endless parade of screenwriting elements scare you away from writing your first script.

It’s crucial to remember that film is primarily a visual medium. As a screenwriter, you must show what's happening in a story, rather
than tell. A 2-page inner monologue may work well for a novel, but is the kiss of death in a script. The very nature of screenwriting is
based on how to show a story on a screen, and pivotal moments can be conveyed through something as simple as a look on an actor's
face. Let's take a look at what a screenplay's structure looks like.

Screenplay Elements

Below is a list of items (with definitions) that make up the screenplay format, along with indenting information.

Scene Heading

A scene heading is a one-line description of the location and time of day of a scene. It should always be in CAPS. Example: EXT.
WRITERS STORE - DAY reveals that the action takes place outside The Writers Store during the daytime.

Subheader

When a new scene heading is not necessary but some distinction needs to be made in the action, you can use a subheader. But be sure to
use these sparingly, as a script full of subheaders is generally frowned upon.

Action

The narrative description of the events of a scene, written in the present tense. Remember: only things which can be seen or heard should
be included in the action.

Character

When a character is introduced, his name should be capitalized. For example: The door opens and in walks LIAM...

A character’s name is CAPPED and always listed above his lines of dialogue. Minor characters can be listed without names, for
example, TAXI DRIVER or CUSTOMER, etc.

Dialogue

Lines of speech for each character. Dialogue format is used anytime a character is heard speaking, even for off-screen or voice- overs.
Extension

Placed after the character’s name, in parenthesis. An abbreviated technical note placed after the character’s name to indicate how the
voice will be heard onscreen, for example, if the character is speaking as a voice-over, it would appear as LIAM (V.O.).

5. MOVIE REVIEW

What is a film review?

Perhaps we should first point out what a film review is not. A film review is not a detailed explanation of everything that took place in
the film.

The real purpose of writing a film review is to show why you liked or disliked a particular film, the film’s place among cinema,




how the actors played their roles, and why someone should watch it.

1. Watch the film. You obviously can’t evaluate the film without watching it first. Get a good understanding of the film’s purpose and
plot.

2. Evaluate the Film. Ask yourself some questions:

[J What was the film’s purpose?

[] Did it fulfill that purpose?

U Is the plot clear and well organized, or filled with holes?

[ Does the film include only what’s necessary, or is it cluttered with needless events and details?

[ Any spectacular camera shots?

[] Is the film boring and lifeless, or is it vivid and alive?

[ Is the dialogue colorful and exciting, or trite?

[] Is the film based on a book, or historic event, or perhaps a sequel?

U Is the film accurate in portraying its time period?

[] Did the actors bring the characters to life?

[ Know the actors and directors of the film as well as their previous films. Did the actor and director work on any other works together?
Do they have a particular style? Are they Oscar winners? Did this film receive any Oscars?

3. Writing the Review: A film review has 4 main parts.

[ Introduction

[] Summary

U Proof of Thesis

[] Conclusion

The introduction includes general information about the film, such as the title, director, actors, and genre of film. The introduction
should also include a thesis statement. A thesis statement shows your attitude towards the film, as well as gives the main ideas that
you’re going to develop in the film review. A thesis statement gives your evaluation of the film (did you like it, or dislike) and the
reasons for that evaluation.

Compare these two thesis statements:

Poor: “I didn’t like the film. Something about it bothers me.” (Vague, no Reason Given)

Better: “Despite an exciting plot, this film is not quite satisfying because it gives an inaccurate picture of a soldier’s life during World
War I1.” (Specific Reason Given)

Poor: “I think this is a good film. I really enjoyed it.” (Vague, why did you enjoy it?)

Better: “Every scene in this film showed Alfred Hitchcock’s mastery as a director, but what really makes this film enjoyable are the
lively dialogue, suspense, and convincing characterization by the actors.” (Specific reasons given why you like the film, which you can
develop throughout the review.)

Summary: The summary shouldn’t be too long. Try not to bore the reader with needless details, and be sure not to include spoilers. If
you feel you must include spoilers, be sure you put a warning. Most of all, the summary should be brief — short and sweet — don’t tell
every single detail that happened in the film.

Proof of Thesis: This is the third part of the film review. Its purpose is to let you show that your evaluation was fair and accurate. Prove
your thesis statement by using examples from the film itself. For instance, if you stated that the film was full of suspense, pull something
from the film to support that claim. Most importantly, be specific. Give specific details.

Conclusion: The conclusion is basically the restatement of the thesis. You can also state if the film is a classic, and the film’s future
popularity.

6. REFLECTIVE ESSAY

Reflective writing is different from most other forms of academic writing because it does not require (usually) that you cite sources.
Instead, it calls on you to express your own views on an experience, even though you may have "experienced" it only in print or on the
screen.

Rather than ask, "what is reflective writing," you might better ask "what is reflective thinking?" Writing, after all, is the process of
making your thinking visible on paper. Consider the root word "reflect," meaning "to give back an image." To think reflectively means
to give a second look at your own experience in order to analyze and learn from what took place.

Reflective thinking fosters metacognition: that is, the ability to analyze and understand your own thought processes. Metacognition
enables you to develop strategies for acting purposefully towards a goal. It is the opposite of unproductive random behavior—trial and
error—that dooms you to repeat mistakes and prevents you from applying successful strategies from the past.

Characteristics of Reflective Writing

Reflective writing for an academic assignment, regardless of its purpose or setting, can be identified by these characteristics:

It is purposeful. Reflective writing does not mean jotting down scraps of thoughts as they pop into your head. That might work for a
personal diary, but not for reflective writing with an academic purpose. Start with a goal: What do you want to accomplish, to learn, to
improve, to demonstrate, to understand better. . . ?

It is personal. It explores a relationship between the writer and something else.

It is perceptive. Reflective writing is not merely describing or telling a story. It requires higher order thinking skills:

* Analysis. What are the separate and underlying components of the situation, process, or argument you are reflecting on? What are the
causes and effects?

« Synthesis. How do those components relate to or react to one another? How are they different when considered together rather than
apart? What would happen if you introduced a change? How can you summarize?

* Evaluation. What is your attitude towards the subject? What is your degree of subjectivity? How have you been affected? What part
will you accept or reject?

It is polished. Although you may not use research sources, reflective writing must meet the standards of precision, clarity,




conciseness, and correctness of any other styles of formal writing.

* Plan to write and revise. Do not hand in the first draft.

* Use formal punctuation, use complete sentences, insert page numbers and headings when appropriate, and maintain margins and
paragraph indents.

* Read the paper back to yourself, aloud. When you write from a personal perspective, it is easy to lose sight of your audience. Check for
clear organization and graceful transitions.

* Run the spell check.

MeTOZ[I/I‘{eCKI/Ie PCKOMEHAAIUU 10 COCTABJICHNUIO JUCKYCCUHN

ITamsiTKa O COCTABICHUIO UCKYCCHU

B mpouecce mOArOTOBKY K BBITIOJIHEHUIO 33/IaHUsI (MCKYCCHsT) BHUMATEIBHO H3YYNTE €r0 COACPIKATEIIbHOE HAMIOIHEHHE, ONPEICINTEe
KOHKPETHYIO CUTYallI0 1 KOMMYHUKATUBHYIO 33724y OOIICHHSI.

Curyauus oOLICHHS YSTKO H JIAKOHUYHO KOHKPETH3HPYETCS B IEPBBIX ABYX-TPEX MPEAJIOKCHUSX 3aJaHUsL, TIOATOMY HX CICAYET
YHUTaTh 0COOCHHO BHUMATENHHO.

* O06s13aTenbHO 00CYIUTE BCE MIPEIaracMble BAPHAHTHI, BHE 3aBUCHMOCTH OT COOCTBEHHBIX MPEAITOYTCHHUI.

*BynbTe MHUIIMATHBHBIM MAPTHEPOM IO OOLICHHIO, & HE ITACCUBHO 0XKUIAITE BOMPOCOB CO CTOPOHBI cobecennmka. Heooxoammo
Ha4aTh Oece/ly ¢ KpaTKOro BCTYIUICHHS —00BsSCHeHHsI cuTyauuu. Jlanee cieayeT akTHBHO BeCTH Oecery: mpeiarath BapHaHThI IS
00CyXXIeHH s, 33]aBaTh COOTBETCTBYIOIIME PEUSBOI CUTYAI[H BOMPOCHI, IPH HEOOXOAMMOCTH MEPECIPANINBATh, YTOUHATH MHCHUE
cobeceHNKa, OCYIIECTBISATH IEPEX0/] OT OJHOTO BAPUAHTA K APYTOMY, B 3aBepIICHHE Oece bl MOCIe 00CYKICHHS BCEX BAPHAHTOB
caMoMy TPEUIOKHUTh pelieHre. PelieHne T0DKHO JIOTHYHO BHITEKAaTh U3 BCETO CKAa3aHHOTO 000MMH MapTHEpaMu, He 3a0yabTe Mpu
9TOM ellle Pa3 MOWHTEPECOBATHCS MHEHHEM COOCCeTHIKA.

*BexITHBOCTD B JHANIOTe MPEATNOaraeT, Mpex/e BCero, MposIBIICHUE 3aHHTEPECOBAHHOCTH MO OTHOILICHUIO K CBOEMY MapTHEPY MO
o01IeHuto, 00s3aTeNIbHOE pearupoBaHKe Ha €ro PEeIUIHKU (IIyCTh IOPOO C MOMOIIBI0 KOPOTKUX PEIUTMK pearupoBanus). Heooxonumo
BHHMATEJBHO CIYIIATh MAPTHEPA U 1aBaTh aJCKBAaTHBIC PEAKI[HH Ha TO, YTO OH FOBOPHT. B JaHHOM THIIe AMANOTa Yalle BCETo
OTBETHBIMH PEaKIUAMH OyAyT COrIACHE WM Hecoraacue (IPHIeM BEKIIHBOE), H, BO3MOXHO, YIUBICHHE, COMHeHHUE. [Ipu aToM,
0€3yCIOBHO, CIIEIyET CTapaThCs UCIIOIb30BATh PA3HOOOPA3HBIC SI3BIKOBBIE CPEACTBA ISl BBIPAXKCHHS JaHHBIX S3bIKOBBIX (DYHKIIHH.

* AKTHBHO peyIaraiiTe BapuaHThl s 00CYKAeHHUs (€CTECTBEHHO, I0CIIE JOCTATOYHO TOAPOOHOr0 00CYKACHHMS KaXA0T0
MIPEBIIYILETO).

*IIpu npeUIoKEeHNH CBOCTO BapHaHTa CIICAYeT JaBaTh YSTKHE Pa3BEPHYTHIC apI'yMEHTHI B €r0 MOJib3y. B ciyuae Hecormacus
cobeceTHIKa HEOOXOJMMO PearupoBaTh Ha €ro PEIIMKA CBOMMH KOHTPapryMEHTaMH, COTJIACYS UX C €ro JOBOJAMH. Y MCHHUE
YCIBIIIATE MAPTHEPA M aICKBATHO M apTYMEHTHPOBAHHO PEArnpoOBAaTh B CHOHTAHHBIX OTBETHBIX PEIUIMKAX OCOOCHHO IIEHHO B TaHHOM
turne auanora. OHAKO COBCEM Heo0s3aTeNbHO BCEra He COTJIAlaThCs C MApTHEPOM, BEIb B PEaTbHON KOMMYHUKAIIUH MbI
JIOCTAaTOYHO YacTO MEPECMATPHBACM CBOIO TOYKY 3PCHUSI, B3BEIIMBAs TOBOJIBI «3a» U «IIPOTHBY. [IpH cornacuu ¢ MHEHHEM
cobeceTHHKa BaYKHO MPUBECTH JIOTIOJIHUTENBHBIC TOBOJIBI B MOJIb3Y 00CYKJAEMOr0 BApUAHTA HJIH Pa3BEPHYTh apryMEHT COOCCEeJHUKA.
* AKTHBHOCTB U BEXKJIMBOCTh COOCCEIHUKA MTPEAIIONAraeT 3aMHTEPECOBAHHOCTh BO MHEHHH [IAPTHEPA 0 OOLICHHIO, II09TOMY B Oecesie
CJIEIyeT MHTEPECOBATHCSI MHEHUEM COOSCeHUKA MO MOBOAY MpPEAIaracMbIX BAPHAHTOB, 3aMPAIINBAaTh €0 COTNIACHE HJIH HECOTTIache
co cBoeit TouKo# 3peHns. [Ipu He0OX0JMMOCTH MOXKHO 33/1aTh YTOYHSIOLIHAE BOIPOCHI, IIEPECIPOCHTh COOECETHIKA.

Heo0xomuMo y4uThIBaTh MHEHHE COOSCEAHUKA U MMPUBOJUMBIC KM aPTYMEHTHI [TPU MPHHITHU OKOHYATEIFHOTO PELICHHs, KOTOPOe
JIOJDKHO CTaTh JIOTHYECKUM 3aBeplIeHneM quanora. Eciu perenne npoTHBOPEY T COACPKAHUIO IPOBEICHHON Oecesl,
KOMMYHUKATHBHAS 33]]a4a MOXKET OKa3aThCsl HEBBIMIOIHEHHON. DTO 03HAYAET, YTO YYaCTHUK Oeceabl (POPMaIIbHO MPOroBapuBall CBOU
JIOBOJIbI, HE CJISITAIT 32 PEILTUKaMHU cOOECeTHIKA M JIOTUKON Pa3BHUTHS AUAIIOTA.

*VHuIMaTHBHOCTE B Oece/ie mpe/noaraeT yMeHUe BOBICYb IIapTHEPa B JHANIOT. B TaHHOM THIIE JUaiora 3T0 IPOSBISETCS HE TOJIBKO
B YMCHHUH 3aIPOCUTh MHEHUE COOECETHHUKA, HO M B IIPUTIIAICHUH NPeIaraTh CBOM BapUAHTBI T 00CYXKICHUSI.

* Heo6Xx0AMMO IOMHHTb, YTO UAJIOT — 3TO HE 0OMEH MOHOJIOTaMHU.




