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1. HEJIA U 3AJTAYH OCBOEHUA JUCITUITJINHbBI

1.1| Henu: dbopMupOBaHNE HHOS3BIYHON KOMMYHHKATHBHON KOMITETCHIINH.

1.2 3a0auu: » axTHBHU3aIUs JEKCUYECKOTO, TPaMMAaTHIECKOTO U (DOHETHYECKOTO MaTepraa;

. COBEPILIEHCTBOBAHKE SI3bIKOBBIX U PEUEBBIX IKCIPECCUBHBIX U PELICNITUBHBIX HABBIKOB,
. COBEpIICHCTBOBAHNE YMEHUM MOHOJOTUYECKON U TUAJOTUYECKON peuu;

. COBEPIIEHCTBOBAHUE YMEHUM rOBOPEHUS, ayIUPOBAHUS, UTEHUS U IUCbMa;

. COBEPILICHCTBOBAHUE YMEHUI KYJIBTYPHI BEJCHHUS IUCKYCCHH U OCCEIIbI.

2. MECTO JUCHUIIJIMHBI B CTPYKTYPE OOIl

Hukn (pazaen) OOIT:

2.1 | TpeboBaHus K MpeABAPUTEIHLHON MOJATOTOBKE 00Y4aKOIIETOCS

2.1.1 | AHaIMTHYECKOE YTEHHE aHTJIOSI3bIYHOIO XYAO0KECTBEHHOI'O TEKCTA

2.1.2 | IIpakTHKa yCTHOM U NMCbMEHHOH pEUU aHIIIMICKOIO A3bIKa

2.1.3 | Teoperndeckre OCHOBBI aHTIIMHCKOTO SI3bIKA

2.1.4 | SI3bIKOBas IpaKTHUKA 110 AHIVIMHCKOMY SI3BIKY

2.1.5| Teopus u mpakTHKa epeBoaa

2.1.6 | UcTopus aHI'TTHICKOTO SI3bIKa

2.2 | JuCHUMILUIMHBI U PAKTHKH, 1JIS KOTOPBIX OCBOEHHE JAHHOM JUCHMILUIMHBI (MOYJ/Is1) HE00OX0IMMO KaK
npeauiecTBymoLiee:

2.2.1 | BelmonrHeHME M 3aMIMTa BBITYCKHOH KBaNH(HKAIOHHONW paboTHI

2.2.2 | Hayuno-uccnenoBaTensckas pabora

2.2.3 |[ToaroToBka K ciade v cada rocy1apCTBEHHOTO K3aMeHa

3. KOMIETEHIIUU OBYYAIOILIETOCSI, ®OPMUPYEMBIE B PE3YJIbTATE OCBOEHUSI JUCUTIIAHBI
(MOJYJIS)

VYK-3: CnocodeH ocyliecTBJIATH COUMAIBLHOE B3aUMO/deliCTBHE H PeaIN30BbIBATH CBOIO POJIb B KOMAaH/e.

N-2.YK-3: [leMoHCcTpHpPYET cIOCOOHOCTD 3 (PeKTUBHOIO PeYeBOro U COMAILHOI0 B3aUMO/IeiiCTBHS, B TOM YHCJIe €
Pa3IMYHBIMHM OPraHH3aNUAMH.

3HaeT:

- TEOPHIO A3BIKA U PEYEBOI IEATEIHLHOCTH [UIS ONIPE/ISNICHUS 1IeNeil COMaIbHOTO B3aNMOICHCTBHS;

yMEeT:

- 3¢ (hexkTHBHO 00IIATHCSI HA MHOCTPAHHOM SI3BIKE, perasi mpodeccHoHaIbHbIE 3aauH (C MPUMEHEHHEM 3HAHUN OCHOB IyOJIMYHOTO
BBICTYIIJICHHSI, UCKYCCTBA yOXKICHHS COOCCEIHUKA);

- OTCTaMBaTh CBOIO TOUKY 3pEHUS, HE pa3pymias OTHOIICHNS;

- KOHCTPYKTHBHO H YMEJIO BECTHU CIIOP.

YK-4: CriocoGeH oCcylecTB/IATD AeJI0BYI0 KOMMYHUKAIMIO B YCTHOH U NUCbMEHHOM (popMax Ha rocylapCcTBEHHOM sI3bIKe
Poccuiickoii ®@egepanuyn 1 HHOCTPAHHOM(BIX) si3bIKe(aX).

HNJI1-1.YK-4: Biiageer cucTeMoii HOPM PYCCKOI0 JINTEPATYPHOIO SI3bIKA IPHU €0 UCI0Jb30BAHUM B KaUecTBe
rocyiapcTBeHHOro s3bika Poccuiickoii @eepanuu 4 HOpMaMU HHOCTPAHHOTO(BIX) SI3bIKA(0OB), HCIOJIb3YeT Pa3JIMYHbIE
(opmbI, BUIBI YCTHOI 1 MHCbMEHHOH KOMMYHMKAIUH.

3HACT:

- OCHOBHBIC I'PAMMATHYECKHE CTPYKTYPHI; 0OLICYTOTPEOUTENBHYIO0, OOIIEKYIBTYPHYIO U MPO(PECCHOHAIBHYIO JICKCHKY;

- peueBBIe KIUIIIe, HEOOXOIUMBIE JUTS OCYIIECTBICHUS EIOBON KOMMYHHUKAIINK Ha MHOCTPAHHOM SI3BIKE;

yMeeT:

- MOCTPOUTH BBICKA3bIBAHUS B CMOJCIUPOBAHHBIX (TIPEJIaracMbIX) CUTYAIMAX OOLICHHS Ha HHOCTPAHHOM SI3bIKE, IIPABHIIEHO
UCIIONIB3Ysl BepOabHBIC M HeBEepOaJIbHBIC CPEACTBA OOLICHS;

BIIAJICET:

- HHOCTPaHHBIM SI3BIKOM KaK CTUIIEM JEJIOBOT0 OOIICHUSI.

N-3.YK-4: OcymecTBisieT KOMMYHUKALMIO B HU(POBOIi cpele 11 JOCTUKEHHS NPO(PecCHOHAIBHBIX Hesel U
3¢ pexTHBHOTO B3aUMOJEHCTBHS.

3HAeT:

- HOPMBI U ITpaBuiia oOIIeHns B U(POBOI cpeiie AT OCYIIECTBICHHS MPOPECCHOHANBHBIX LIEIei;

yMeeT:

- IOCTPOUTH MUCHMEHHYI0 KOMMYHHKAIHNIO T 3()(heKTHBHOTO B3aMOICHCTBNS;

BJIaJieeT:

- HaBBIKAMH JICJIOBBIX KOMMYHHUKAIN B IMCBMEHHOW (pOpMeE Ha FOCYIapCTBEHHOM s3bIKke P U HHOCTpaHHOM SI3BIKE.




4. CTPYKTYPA U COAEP KAHUE JUCHUIIIMHBI (MO YJIA)

Kon HaunmeHoBaHue pa3/iesioB U TeM /BU] Cemectp | YHacoB | Komneten- | Jluteparypa | Uute | Ilpumeuanue
3aHATHSA 3aHATUHA/ / Kvypc 197074 PaKT.
Paspea 1. Lexicology of English.
Advancing your level of speech
competence
1.1 Appearance and character 9 2 NI-2.YK-3 JI1.2J12.1 0 BxomHoii Tect
The origin of english words. /J1a6/ na-1.YK-4 J12.2
na-3.YK-4
1.2 Health. 9 1 NJI-2.VK-3 J2.1J12.2 0 ITuceMeHHas
Word building, conversion. /J1a6/ N-1.YK-4 JI2.3J12.4 pabota
Na-3.YK-4 J2.5
1.3 9 10 Na-2.YK-3 J1.2J12.1 0
Health. na-1.YK-4 227123
Word building, conversion. N-3.YK-4 J12.4 J12.5
/Cp/
1.4 Theatre and cinema. The role of cinema in 9 2 Ha-2.YK-3 JI1.2J12.5 0 PoneBas urpa,
modern world. N-1.YK-4 JTUCKYCCHST
Word groups and phraseological NI-3.YK-4
units. /J1a6/
1.5 Word groups and phraseological units on 9 4 NA-2.YK-3 JI1.2J12.5 0
the topic "Theatre". /Cp/ W-1.YK-4
Na-3.YK-4
1.6 Shopping. Food. Having things done. 9 2 NUa-2.YK-3 JI1.2J12.5 0 Tect
Semantic change. /JI1a6/ Na-1.YK-4
na-3.YK-4
1.7 Education as Social and Cultural 9 2 NJI-2.YK-3 J1.1J12.4 0
Phenomenon. NJ-1.YK-4
The Required Product of Modern Na-3.YK-4
Education.
/J1ab/
1.8 Modern Conceptions of Education. 9 2 NI-2.YK-3 J1.1J12.4 0
Education Is the Key to a Nation’s NIa-1.YK-4
Greatness. NI-3.YK-4
/J1ab/
1.9 The history of education. 9 2 NI-2.YK-3 J1.1J12.4 0
The history of British schools. Na-1.YK-4
The history of the Russian education. Na-3.YK-4
/J1ab/
1.10 Primary and secondary education in 9 2 NO-2.YK-3 J1.1J12.4 0
England and Wales. Na-1.YK-4
School management. N-3.YK-4
The idea of comprehensive schooling.
/J1ab/
1.11 Elitist or equal education; uniformity or 9 2 NA-2.VK-3 J1.1J12.4 0 Huckyccus
diversity in the field of education — pros NA-1.YK-4
and cons. NI-3.YK-4

National Curriculum.
Assessment and testing in British schools.
/J1ab/




1.12 IToaroroBka K ayJUTOPHBIM 3aHATHAM 9 24 N1-2.YK-3 JI1.1J12.4 ITuceMmenHas
(pabora ¢ yueOHBIM MaTEpHAIIOM), Na-1.YK-4 pabora,
TIOATOTOBKA K MOHOJIOTHYECKUM NA-3.YK-4 MIPE3EHTALNA
BBICKa3bIBAHUSIM [0 M3Y4aeMOU TEME,

JIaoraMm, TBOPUCCKUAM MPE3CHTALMAM U
Pa3IMYHBIM BHIaM IHCHMEHHBIX PadoT.
/Cp/

1.13 System of qualifications (GCSE, GCE, 9 5 NA-2.YK-3 J1.1J12.4
GNVQ, QCA) and the Sixth Form. Na-1.YK-4
The idea of testing through exams — pros N-3.YK-4
and cons.

School performance.
/J1a6/

1.14 School Life 9 4 UaA-2.YK-3 J1.1J12.4
Uniform and equipment. NA-1.YK-4
Rules and regulations. NA-3.YK-4
Penalties against fixed rules.

/Cp/

1.15 Remembering school days. 9 2 NI-2.YK-3 J1.1J12.4
What makes a good teacher great. Na-1.YK-4
How schools have changed since our NI-3.YK-4
grandparents times. Victorian values vs.
modern ones.

/J1ab/

1.16 The youth service. Social, cultural and 9 2 NA-2.YK-3 J1.1J12.4
sporting life at school. NI-1.YK-4
Educating the whole person: realistic or NO-3.YK-4
not. Pros and cons.

/J1a6/

1.17 Independent, public, boarding schools. 9 2 NI-2.YK-3 JI1.1J12.4
The most famous public schools. The W-1.YK-4
reasons of their exclusiveness. NO-3.YK-4
The idea of a separate section of
education.

/Cp/
1.18 The establishments for higher education. 9 1 NO-2.YK-3 J1.1J12.4 Tecr
/J1ab/ na-1.YK-4
na-3.YK-4

1.19 The most famous universities — Oxford 9 1 NJI-2.YK-3 J1.1J12.4 Juckyccust
and Cambridge. Na-1.YK-4
The idea of universal education. What are NI-3.YK-4
universities for?

/J1ab/
Paznen 2. [Ipomeskyrounasi aTrecTanus
(3K3aMeH)
2.1 IMonroToBka K 9k3aMeHy /OKk3aMeH/ 9 34,75 | UO-2.YK-3 J1.1
na-1.YK-4 J1.2J712.1
Na-3.YK-4 J2.2712.3
J12.4 J12.5
2.2 Koutposns CP /KCPATT/ 9 0,25 | UO-2.YK-3 J1.1
na-1.YK-4 J1.2J12.1
Ua-3.YK-4 J2.2712.3
J2.4J12.5
2.3 KonrakTHas pabota /KoHcOK/ 9 1 NJ-2.YK-3 JI1.1
na-1.YK-4 J1.2J12.1
Na-3.YK-4 J2.2712.3
J2.4J12.5
Pasnea 3. English for Business
Purposes

3.1 Main Concepts of Communication in 10 6 NJ-2.YK-3 JI1.2J12.3
Business. Language in Social Context. N-1.YK-4
Word building. Shortening. Secondary NO-3.YK-4

ways of word building. /J1a6/




32 Introducing and Greeting People. Talking 10 6 Na-2.YK-3 JI1.2J12.3 Ponesas urpa
about Work. NI-1.VK-4
Word building. Shortening. Secondary NO-3.YK-4
ways of word building. /JTa6/

33 Main Concepts of Listening Skills in 10 8 Na-2.YK-3 J1.2J12.3 PoneBas urpa,
Business Communication. Most Important HUJI-1.YK-4 JICKyCCHUS
Business Communicative Skills. N-3.YK-4
Variants and dialects of English. /JIa6/

34 The Difficulties of Effective Listening. 10 6 Na-2.VK-3 JI1.2J12.3 [TucemenHas
Types of Listening. NA-1.YK-4 pabota
Variants and dialects of English. /JIa6/ Na-3.YK-4

3.5 Main Concepts of Questions and Answers 10 8 NI-2.YK-3 J1.2
in Business Communication. The Power NJ-1.YK-4
of Asking Questions. NA-3.YK-4
Enriching vocabulary. Word stucture.

Affixation. /JTa6/

3.6 What are the Questions to Ask when 10 6 NO-2.YK-3 JI1.2J12.3 Tecr
Communicating. How to Answer Na-1.YK-4
Interview Questions about NI-3.VK-4
Communication.

Enriching vocabulary. Word stucture.
Affixation. /J1a6/

3.7 TToaroroBka Kk ayJMTOPHBIM 3aHSATHIM 10 34 NJ-2.YK-3 JI1.2J12.3
(paboTa ¢ yueOHBIM MaTEPHUAIIOM), Na-1.YK-4
MHOATOTOBKA K MOHOJIOTHYECKUM NJ-3.YK-4
BBICKa3bIBAHUSIM, THAJIOraM, HAITUCAHHE
Pa3IHMYHBIX BUIOB IHCHMEHHEIX PadoT.

/Cp/

3.8 YteHue TEeKCTOB, OCYIIECTBICHHE 10 20 Na-2.YK-3 JI1.1

nepeBonos. /Cp/ Na-1.YK-4 J1.2J712.1
Na-3.YK-4 J2.2712.3
J2.4J12.5
3.9 IToaroroBka k mpe3eHTalusIM, TTOUCK 10 14 NJ-2.YK-3 JI1.1
Matepuana, opopmienue. /Cp/ NA-1.YK-4 JI1.2J12.1
Na-3.YK-4 J2.2712.3
J2.4J12.5
Paznen 4. [Ipomeskyrounasi aTrecTanus
(3K3aMeH)

4.1 IMonroToBka K 9K3aMeHy /DK3aMeH/ 10 34,75 | UO-2.YK-3 J1.1

na-1.YK-4 J1.2J712.1
NO-3.YK-4 J2.2712.3
J12.4 J12.5

4.2 Kontpons CP /KCPATT/ 10 0,25 | UO-2.YK-3 1.1

na-1.YK-4 J1.2J12.1
N-3.YK-4 J2.2712.3
J12.4 J12.5

4.3 KonrakTnas pabota /KoHcOK/ 10 1 Na-2.VK-3 JI1.1

na-1.YK-4 J1.2J12.1
Ua-3.YK-4 J2.2712.3
J2.4J12.5

5. ®OHJ] OHEHOYHbIX CPEJACTB

5.1. IlosicHUTEILHAS 3aIMCKA

1. Ha3znauenue ¢poHaa oueHOYHBIX cpeacTB. OLeHOYHbIE CPeCTBa MpeIHa3HAYSHBI I KOHTPOJIS U OLIEHKH 00pa30BaTeIbHBIX

JIOCTHKECHUH 06yqa}0umxc;1, OCBOMBIIHX IIpOrpaMmy y‘{€6H0ﬁ JUCHUITIIIMHBI «Teopm{ " IpaKTHUKa AHTJIMMCKOTO S3bIKAY.

2. @OHJ OLIEHOYHBIX CPEJICTB BKIIOYAET KOHTPOIBbHBIC MAaTEPUAIIBI IS IPOBEACHHS TEKYIIEro KOHTPOIS B JopMe TECTOBBIX
3aJlaHUM, TUCKYCCHUH, TMCbMEHHBIX pa0bOT U MPOMEXKYTOUHON aTTecTaliii B popMe BOIIPOCOB U 33JaHUH K 3a4eTy € OLEHKOH U K

9K3aMCHY.

5.2. OueHo4HBIe cpecTBA IS TEKYLero KOHTPOJIsI

BxonHol KOHTpOJIB:

Tect

1. Define the origin of the following borrowed words.
a) major, minor, formula, maximum, idea




b) Aberdeen, Stratford-on-Avon

¢) soldier, army, war, peace, justice, government, parliament
Score: 3 points

2. Define the type of word-building.

a) a whip — to whip

b) food — feed

¢) NATO

d) merry-go-round

e) supernatural

f) maths

Score: 12 points

3. State the types of the following compound words.

a) ice-cream

b) late-comer

c) G-man

d) absent-mindedness

Score: 4 points

4. Give three examples of different types of Homonyms. State their types.
Score: 6 points

5. Define the type of the phraseological unit according to the semantic classification.
a) tit for tat

b) to skate on thin ice

c) to make a mistake

Score: 3 points

6. State the relations between the following words.

a) drunk — intoxicated

b) box ( kopobka) — box (J10ka B Tearpe)

Score: 2 points
TEST TOTAL.: 30 points

Cemectp 9

Texymuii KOHTPOIb 1:

Tect

1. Define the origin of the following borrowed words.
a) abbot, altar, angel, school

b) sky, skate, skin, get, gate

c) garage, café, cartoon, regime

Score: 3 points

2. Define the type of word-building.
a) film-star,

b) export — to export

c) Oxbridge

d) CNN

e) Winter Palace, collective farm

f) ad, exam

Score: 12 points

3. State the types of the following compound words.
a) sky-blue

b) music-lover

c) V-day

d) waste- paper-basket

Score: 4 points

4. Give three examples of different types of Homonyms. State their types.
Score: 6 points

5. Define the type of the phraseological unit according to the semantic classification.
a) it rains cats and dogs

b) to add fuel to the fire

c) to meet the requirements

Score: 3 points

6. State the relations between the following words.
a) enemy — foe — opponent

b) board (mocka) - board (mpasneHue)

Score: 2 points




TEST TOTAL.: 30 points

Texymuit KOHTPOJIb 2:

Tecr

I. Give words and word combinations similar in meaning:

1. elementary education

2. optional subjects

3. to shape the individual

4. to put the reform into practice

5. education by correspondence

Score: 10 points

II. Give words and word combinations opposite in meaning:

6. part-time education

7. internal exam

8. to fall behind the group

9. one-sided development of an individual

10. education is given to the privileged classes

Score: 10 points

III. True or false:

11. The first major milestone in the history of education occurred in prehistoric times when man invented language.

12. The first writing systems, which were a kind of picture writing, were easy to learn.

13. Shortly after 3000 BC, both the Sumerians and the Egyptians established schools to teach boys the newly invented arts of
reading and writing. The schools were taught by clerks.

14. Alphabetic systems make writing easier than picture systems because they require far fewer symbols.

15. Ancient Greece was divided into independent city-states. The educational system of each city-state aimed to produce good
citizens. Athens and Sparta, two of the most powerful city-states, had similar ideals of citizenship.

16. Athenian education was far from democratic. Education was limited to the sons of Athenian citizens. Only about a fifth of the
Athenians were citizens. Most of the rest were slaves, who were not considered worthy of an education.

17. By 100 BC, the Romans had built the most extensive educational system of that time. Their system was patterned after that of
ancient Athens. Like the Athenians, the Romans provided schooling for boys only.

18. After the Norman invasion in 1066, Britain started to join the mainstream of European intellectual life. Rich families employed
clerks to teach children at home. The church set up small schools for ordinary people, especially choir schools where boys learned
to read and write and to sing in the church choir.

19. The French revolution brought ideas of social equality and a belief that all human beings could perfect themselves through
education. Women started to demand greater freedom, respect and access to education.

20. Through the 19th century more and more children went to school, and in 1880 education was made compulsory up to the age of
13. A few years later about 97 % of girls and boys were literate — a situation unimaginable in most of the rest of the world. The
school-leaving age didn't change.

Score: 10 points

IV. Choose the correct answer:

21. What stages is the British education system divided into?

a. The stages are pre-school, school and post-school, as well as the sub-stages: infant and junior.

b. The main education system is divided into two main stages: primary and secondary. Both are compulsory.

¢. The main education system is divided into three main stages: primary, secondary and higher, as well as nursery schools or
kindergartens which small children can attend; the entry age for nursery schools is three.

22. How is the students' progress measured?

a. Pupils' progress in subjects is measured by written and practical tests and at the age of 16, all pupils take the main state
examinations, the General Exam of Secondary Education (GESE), usually taking as many subjects as possible.

b. Pupils' progress in subjects is measured by written and practical tests and at the age of 16, all pupils take the main state
examinations, the General Certificate of Secondary Education (GCSE), usually taking as many subjects as possible.

c. Pupils' progress in subjects is measured by written and practical tests and at the age of 18, all pupils take the main state
examinations, the General Certificate of Secondary Education (GCSE), usually taking as many subjects as possible.

23. What are the requirements for entering a public school?

a. Parents who wish to send their children to a public school often send them to a preparatory (prep) school (ages seven or eight to
thirteen). In order to gain entrance to public school, children leaving a preparatory school have to pass an exam known as General
Certificate of Education.

b. There are no requirements for entering a public school. Parents just have to pay money for that.

c. Parents who want to send their children to a public school often send them first to a pre-preparatory school (for children aged five
to seven or eight), and to a preparatory (prep) school (ages seven or eight to thirteen). In order to gain entrance to public school,
children leaving a preparatory school have to pass an exam known as Common Entrance.

24. Do talented children from not rich families have a chance to be educated at public schools?

a. Yes, however students will have to work at school in order to pay for education.

b. No, only the rich can be educated at public schools known for their high academic standards as well as exclusiveness.

c. Some schools offer bursaries to help children from less well-off families. Some students may also be helped by local education
authorities (LEAS).

25. What are the peculiar features of further education in Britain?

a. Courses are run by further education colleges, many of which also provide higher education courses.

Many further education courses are vocational, ranging from lower-level technical and commercial courses to more advanced




courses for those aiming at higher level jobs in business, administration and the professions.

b. Most colleges also offer non-vocational courses, including GCSE’s and A-levels.

Colleges have strong links with universities and other higher educational institutions, and these links can enable students to progress
from the further education college into an advanced stage of a degree course at university.

c. Further education (FE) in Britain is for people over 16 taking courses at various levels up to the standard required for entry to
higher education.

26. What do colleges and institutes of higher education give?

a. They give degrees, diplomas, certificates and postgraduate awards which aren't always welcomed by employers nationally and
internationally.

b. They give degrees, diplomas, certificates and postgraduate awards which are welcomed by employers nationally and
internationally.

c. They give degrees, diplomas, certificates and postgraduate awards which are welcomed by employers within Great Britain only.
27. How many categories do the British universities fall into?

a. There are 5 categories:

the ancient English foundations;

the ancient Scottish ones;

the ancient Irish ones;

the ‘redbrick’ universities in the industrial centers;

‘plate-glass’ universities.

b. There are 4 categories:

the ancient English foundations;

the ancient Scottish ones;

the ‘redbrick’ universities in the industrial centers;

‘plate-glass’ universities.

c. There are no categories.

28. Are all British universities private?

a. Yes, all universities are private. Each has its governing council, including some local business people and local politicians as well
as few academics.

b. Yes, all universities are private, however, it should be mentioned that they are controlled by the state council, including statesmen
and local politicians as well as few academics.

c. No, there are also state universities which offer free education to the ones who succeded in passing entrance exams.

29. What does the application form contain?

a. It contains information on the applicant’s family members, their social status and education, his or her exam results (real or
expected), employment history.

b. It contains information on the course choices, applicant’s education so far, his or her exam results (real or expected), employment
history (if there were any paid jobs — full-time or part-time).

c. It contains information on the applicant’s education so far, his or her exam results (real or expected), employment history (if there
were any paid jobs — full-time or part-time).

30. How many degrees can the students study for?

a. Three:

Bachelor's degree

Master's degree

Doctor of philosophy

b. Bachelor's degree only.

c. Bachelor's and Master's degrees.

Score: 20 points

Test Total: 50 points

Cemectp 10

Texymuil KOHTpOIb 1:

Tect

1. Read the text Bad Business Decisions.

2. Choose the best sentence to fill each of the gaps.
3. Answer the given questions.

4. Provide a decision for the given situation.

Texymmit KOHTPOIIB 2:

Tect

1. Read the article about Life coaching - regular meetings between a business person and a neutral consultant to discuss work-
related problems.

2. Choose the correct word to fill each gap.

3. For each question mark one letter on your Answer sheet.

4. Express your opinion on the ideas reflected in the article.

Kpurepun oneHku:

«OTIM4HO», 84-100%, NOBBILIEHHBIN YPOBEHb

CTyzeHT ToKa3bIBaeT IIyOOKHH YpOBEHb 3HAHMIT OCHOBHBIX I'PaMMAaTHYECKHX CTPYKTYP; OOLIEyTOTpeOUTENbHOH, O0IEKyIbTYpHOI
U IPO(eCCHOHANBHOI! TeKCHKH; PEeUeBBIX KIMIIIE, HEOOXOIUMBIX AT OCYIIECTBICHHS AEI0BOM KOMMYHHUKAIIUM HA HHOCTPAHHOM




S3BIKC.

«xopo1o», 66-83%, NOporoBelil ypOBEHb

CTyzeHT ToKa3bIBaeT XOPOIIN yPOBEHb 3HAHIHA OCHOBHBIX TPAMMATHUYECKUX CTPYKTYp; 00IIEYyHOTPeOHTEIFHOH, 00IIeKyIbTypHON
1 npo(hecCHOHAIBHOI JIEKCUKH; PEYEBBIX KIMIIE, HEOOXOUMBIX AJIs OCYLIECTBICHUS AEI0BONH KOMMYHHUKAIIMN HA HHOCTPAHHOM
A3BIKE.

«yIIOBIETBOPUTENBHOY, 50-65%, MOPOTOBEIH YPOBEHB

CTyIeHT NoKa3bIBaeT 0a30BbIil ypOBEHb 3HAHMI OCHOBHBIX I'PAMMATHYECKUX CTPYKTYP; OOLIeyOTPEOUTENBHON, O0IEKYyIbTYPHON
1 IpoeCCHOHANBHOI JTIEKCHKH; PEUCBBIX KIIHIIIE, HEOOXOIMMBIX JJIS OCYIIIECTBICHHS ICIOBOH KOMMYHHKAIIMH Ha HHOCTPAHHOM
S3BIKE.

«HEYIOBIECTBOPHUTEIBHO», MeHee 50%, ypoBeHB He c(hOPMUPOBaH

CTyzeHT ToKa3bIBaeT HEYMOBICTBOPUTEIBHBIN YPOBECHD 3HAHNI OCHOBHBIX IPAMMATHIECKHX CTPYKTYP; OOIIEyIOTpEeOUTENEHOH,
OOIIEKyIBTYpPHOH U TPO(ECCHOHATBHOM TEKCHKHU; PEUEBBIX KIIHIIIE, HEOOXOUMBIX AL OCYIIECTBICHHS 1EI0BOH KOMMYHHUKAIINU
Ha UHOCTPAaHHOM SI3bIKE.

OuenouHoe cpeactso Juckyceus

IlepedeHb BOMPOCOB /Il IPOBEACHHS AUCKYCCHU:
. Business communication.

. Business telephone etiquette.

. Body language in in business communication.
. Education as social and cultural phenomenon.
. The history of education.

. The most famous universities.

. Elitist or equal education?

. Variants and dialects of English.

. Enriching vocabulary.
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Kpurepuu oneHku:

«OTJIMYHO», NIOBBIILIEHHBII YPOBEHb

CTyzeHT caMOCTOATENBHO peanu3yeT yMEHUs IOCTPOSHHUs BHICKA3bIBAaHMS B CMOJEIUPOBAHHBIX (TIPe/IaraéMbIX) CUTYaIHAX
00LIEHNs] HA THOCTPAHHOM SI3bIKE, IPaBIIILHO UCHOJIB3Ys BepOalibHbIC U HEBEPOAIbHBIE CPE/ICTBA OOLICHHUS, a TAKXKE
peann30BEIBAaTh YETHIPE BUAA PEUCBOI IEATEIFHOCTH; BlIaIeeT HHOCTPAHHBIM S3BIKOM KaK CTHJIEM JIEJIOBOTO OOIIEHHS, HaBBIKAaMI
HOJTrOTOBJICHHOHN U HENOAIOTOBJICHHOU PEYH, a TAKKE NUCKYPCUBHBIMU TEXHOJIOTUSAMU U TEXHUKOU pealn3alud KOMMYHHKATUBHBIX
1esIel BBICKa3bIBaHUs, aKTUBHBIM BOKaOYJIIpPOM U KOMIUIEKCOM CPEACTB BBIPa)KEHHSI MBICIUTEIILHOTO COJCPKaHHS.

«XOpOIIO», OPOTOBEIA YPOBEHb

CryneHt criocoOeH 1moka3aTh YMEHHS TOCTPOSHUS BHICKAa3bIBAaHUS B CMOJICIMPOBAHHBIX (MPeAiaraeMbIX) CUTyalusX OOLIeHNs Ha
HMHOCTPAHHOM SI3bIKE, IPaBUIILHO MCIIOJIb3YsI BepOabHbIC U HEBEPOAIIbHBIC CPEICTBA OOIICHNS, a TAKKE PEaTM30BbIBATH YETHIPE
BHUJIa PEUCBOH AEATEITBHOCTH; CIOCOOEH YaCTHYHO I0Ka3aTh BIaJeHHEe HHOCTPAHHBIM SI3BIKOM KaK CTHJIEM JIEIOBOTO OOIICHNS,
HaBBIKAMU MOJTOTOBJICHHON M HETIOATOTOBIEHHOH pedH, a TakxKe JUCKYPCUBHBIMU TEXHOJIOTHAMH U TEXHUKON peann3aliu
KOMMYHHUKATHBHBIX LIeJIeH BHICKa3bIBaHUS, aKTHBHBIM BOKAaOYJISIPOM M KOMIIIEKCOM CPEZCTB BBIPAXKEHUS MBICIUTEIHLHOTO
COZlep)KaHUsL.

«yJOBJIETBOPHUTEILHOY, IOPOTOBBIH YPOBEHb

CTyIeHT 10/l pYKOBOZICTBOM HPETIOABATENsI CIIOCOOCH IT0Ka3aTh YMEHUS IOCTPOCHNUS! BBICKA3bIBAHHS B CMOJICIHPOBAHHBIX
(mpemaraeMeIx) CUTyaIusaX OOIIEHHs Ha MHOCTPAHHOM SI3BIKE, TIPABHIIBHO MICIIONB3Ys BepOanbHbIe M HeBepOabHBIE CPENICTBA
00IIeHNs, a TAKKEe PEaTn30BbIBATh YETHIPE BUA PEUCBOIl IeATEIbHOCTH; CIIOCOOEH YaCTHYHO [TOKA3aTh BIIaJCHHE HHOCTPAHHBIM
S3BIKOM KaK CTWJIEM JICJIOBOTO OOLIEHHMS, HABBIKAMH HOATOTOBJICHHOH U HETIOATOTOBJICHHON PEYH, a TAKXKE JUCKYPCUBHBIMH
TEXHOJIOTHSAMH M TEXHUKOH peann3aliii KOMMYHUKaTHBHBIX I1eJIel BEICKA3bIBaHMS, AKTHBHBIM BOKAOYJISIPOM M KOMIIIEKCOM CPEIICTB
BBIPAXXEHHSI MBICITUTEIFHOTO COCPIKAHMS.

«HEYJIOBIICTBOPUTEIILHOY, YPOBEHb HE ChOpMUpOBaH

CTyzeHT 3aTpyIHIETCS WIH He MOXET IT0Ka3aTh YMEHHUS ITOCTPOCHHUS BBHICKA3BIBAHUS B CMOJICITHPOBAHHBIX (TIPEAJIaraeMbIX)
CHUTYaIMsAX OOIIeHNs Ha HHOCTPAHHOM SI3BIKE, IIPABUIIBHO HCIONB3Ys BepOalbHbIe U HeBepOalbHbIE CPEICTBA OOIICHNUS, a TakKe
PEaIM30BBIBATh YETHIPE BHJIa PEUCBO JIEATEIBHOCTH; HE BIaJeeT MHOCTPAHHBIM SI3bIKOM KaK CTHJIEM JEJIOBOT0 OOLICHH,
HaBBIKAMH TOJITOTOBJICHHOW M HETIOITOTOBJIEHHOM PedH, a Tak)Ke TUCKYPCHBHBIMU TEXHOJIOTHSAMH U TEXHUKOU peaji3aIiiy
KOMMYHHUKATHBHBIX [1eJICH BBICKAa3bIBAHNS, aKTUBHBIM BOKaOYIIPOM M KOMILIEKCOM CPEACTB BBIPAXKEHHS MBICTHTEIBHOTO
COZEPHKAHUSL.

5.3. Tembl nMcbMeHHBIX padoT (3cce, pedpeparTbl, KypcoBbie padoThI U AP.)
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1. Traditions in countries of the world.

2. Social holidays and festivals.

3. To Sir with Love. E.R. Braithwaite

4. A Teacher Who Had a Lot of Influence on Me. My Memories of School Days.
5. English in My Life.

Cemectp 10

. Education in England — Pros and Cons.

. If I Were an Oxford Student...

. Spare the Rod and Spoil the Child.

. The Idea of Testing Through Exams

. Similarities and Differences of the British and Russian Systems of Education
. How to talk about work.

. The difficulties of effective listening.

. What are the questions to ask when communicating.

. How to answer interview questions about communication.
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Kpurepun orneHku:

«OTIIMYHOY, TTOBBIIICHHBIN YPOBEHb

CryzieHT noKa3bIBaeT INIyOOKHid YPOBEHb 3HAHMH 0COOEHHOCTEH CTHIIMCTUKH HAaNMCaHUs O(QUIMaTbHBIX M HEOPHUIIUATIbHBIX
IIUCEM, CTPYKTYPHOH TUIIOJIOTUH U IPABUII IOCTPOEHUS MUCBbMEHHOTO PEUEBOT0 BHICKA3bIBAHUS HA U3Y4aeMOM SI3bIKE;
CaMOCTOSITENBHO PEATU3YET YMEHHS BECTH JICJIOBYIO MIEPETINCKY C YIETOM COIMOKYIIBTYPHBIX OCOOCHHOCTEH C
MIPEACTABUTEISAMH APYTUX CTPaH; BIIA/IeeT TEXHUKOM JEI0BOTr0 MUChbMA Ha MHOCTPAHHOM SI3BIKE.

«XOPOILIO», TOPOTOBBII YPOBEHb

CTyzeHT oKa3bIBaeT XOPOLINI YPOBEHb 3HAaHWH OCOOCHHOCTEN CTHIMCTHKY HAIMCaHU O(HINATBHBIX U HEO(DUIIHAIBHBIX
IIICEM, CTPYKTYPHOM THIIOJIOTUH U NIPABIII IOCTPOCHUSI TUCBMEHHOTO PEUEBOT0 BBICKa3bIBAHUS HA H3Y4a€MOM SI3BbIKE; CIOCOOEH
ITOKa3aTh YMEHHS BECTH JAETOBYIO MEPEMUCKY C yIETOM COLMOKYJIBTYPHBIX OCOOEHHOCTEH C MPEACTaBUTEISIMU APYTHX CTPaH;
CMOCOOEH YaCTHYHO T0Ka3aTh BlIaJIeHUE TEXHUKOH JIEIOBOTO MMCbMa Ha HHOCTPAHHOM SI3BIKE.

«YAOBJICTBOPUTCIILHO», HOpOFOBLIﬁ YPOBCHb

CTy,HCHT IMOKa3bIBacT 0a30BbIH YPOBCHL 3HAHUH 0COOEHHOCTEH CTHIMCTUKH HAIMCAHUS 0(1)I/IIII/IaJ'ILHI)IX u HeO(I)I/IIII/IaJ'H)HBIX
IIMCEM, C'I‘pyKTypHOﬁ THUIOJIOTUU U IPaBUJI HOCTPOCHUA NMCbMEHHOI'O PEYCBOT'0 BLICKA3bIBAHUS HA U3YUYA€MOM S3BIKE; MO
PYKOBOACTBOM HpECriogaBaTeyisa crrocoOeH moKa3aTh YMCHUA BECTU ACTIOBYIO MEPCIIUCKY € YYETOM COLUOKYJIbTYPHBIX
0COOEHHOCTEH C MNPEACTABUTCIIAMU APYTUX CTPAH, crroco0eH YaCTHYHO MTOKa3aTh BJIaACHHUC TEXHUKOM JCJIOBOTO IIMChbMa Ha
HWHOCTPAHHOM SA3BIKE.

«HEYJIOBJIETBOPUTEIHHOY», YPOBEHb HE C(hOpMUPOBaH

CTyICHT MOKa3bIBaCT HEYIOBICTBOPUTEIBHBIN YPOBEHb 3HAHUN OCOOCHHOCTEH CTHIIMCTHKH HAITUCAHUS O(DUIIHATIBHBIX U
HEO(HUITHATBHBIX ITHCEM, CTPYKTYPHOM THUIIOJIOTHH U MPABHJI MOCTPOCHHS TUCBMEHHOT'O PEYEBOT0 BBICKA3bIBAHHS HA U3Y4aeMOM
SI3BIKE; 3aTPYIHICTCS WM HE MOXKET IMOKa3aTh YMEHUS BECTH JICJIOBYIO MEPEIUCKY C YUETOM COIIMOKYJIBTYPHBIX OCOOCHHOCTEH ¢
MIPeICTaBUTENSIMU JIPYTUX CTPaH; HE BJaJeeT TEXHUKOU JeIOBOTO MUChMa Ha HHOCTPAHHOM SI3BIKE.

5.4. OueHo4HbIe CPeACTBA A/l IPOMEKYTOUHOM aTTecTAllUM

Cemectp 9-10

. Do you like children? In either case, explain why.

. Talking to a detective. You think you saw the people who’ve robbed your neighbours’ flat.
. You came home on holiday and tell your mother about your roommate.

. Give your friend the recipe of your favourite dish.

. What do you know about traditional dishes of various countries.

. Tell how you lay the table for a party at home.

. Do you prefer to do shopping on your own or in company? Why?

. What is the best place for shopping foods and goods in your city?

9. What is the best time for shopping (morning, evening, weekend)? Why

10. Tell about your nearest dry-cleaner’s.

11. Were you and your friends always satisfied with the hairdresser/barber .Speak about your negative experience.
12. What services can you get at the gas station?

13. Reading a newspaper advertisement for films.

14. My grandmother is fond of T.V. serials.

15. Clubs and societies in Russia.
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Kpurepuu ouenku:
- OLIEHKA «OTIIMIHO» BBICTABIISIETCS, €CIIU CTYICHT ITOKa3bIBACT INTyOOKHH YPOBEHb 3HAHUH OCHOBHBIX T'PAMMATHUECKUX
CTPYKTYp; 00IIeynoTpeOUTeNsHON, OOMEKYIBTYPHOH B PO eCCHOHANBHON JIEKCHKH; PEUYEBBIX KIIHIIE, HEOOXOMMBIX IS




OCYILIECTBJICHUS JIE0BOM KOMMYHHUKAIIMM HA THOCTPAHHOM $I3bIKE; CTPYKTYPHOU TUIIOJIOTUU U MTPABUJI IOCTPOECHUS YCTHOTO U
MMMCbMEHHOTO PEUYEBOI0 BHICKA3bIBAHUS HA N3YyYaE€MOM $3bIKE; CAMOCTOSTEIBHO peajnu3yeT YMEHUs IOCTPOSHUS BbICKa3bIBAHUS B
CMOJICITUPOBAHHBIX (IPEAIaracMbIX) CUTYaIUX OOIICHUS Ha HHOCTPAHHOM S3bIKE, IPABUIIBHO UCIONB3Ys BepOAIbHbIC U
HeBepOabHBIC CPEICTBA OOIICHMS, PCaT30BhIBATH YCTHIPE BUIa PEUCBOI JICATEIBHOCTH; BIIAJICCT UHOCTPAHHBIM SI3BIKOM KaK
CTHJIEM JICJIOBOTO OOIICHUST; HABBIKAMHY MOJITOTOBJICHHON M HEMOJTOTOBICHHON PEeYH, a TAKKE TUCKYPCUBHBIMU TEXHOJIOTHSIMU U
TEXHUKOU pean3aluil KOMMYHUKATHBHBIX IIeICH BEICKAa3bIBAHUS, AKTUBHBIM BOKA0YJISIPOM M KOMILIEKCOM CPEIICTB BBIPAIKCHUS
MBICITUTEIIBHOTO COAEPIKAHMS.

- OLICHKA «XOPOILOY» BBICTABISAETCS, €CIIH CTYACHT ITOKA3BIBACT XOPOLINIT yPOBEHb 3HAHMH OCHOBHBIX IPaMMATHYECKUX
CTPYKTYp; 00ImIeyOTpeOUTeNFHON, OOMEKYIbTYPHOH B PO ECCHOHANBHON JIEKCHKH; PEYEBBIX KITHIIE, HEOOXOIMMBIX IS
OCYIIECTBIICHHS 1eJIOBOM KOMMYHHUKALMH HA HHOCTPAHHOM $S3BIKE; a TAKXKe 3HAHWH CTPYKTYPHOH THIIOJIOTHH U MTPABHII
IIOCTPOEHHMS YCTHOTO U MUCBMEHHOI'0 PEYEeBOT0 BEICKA3bIBAHUS Ha M3y4aeMOM SI3BIKE; CIIOCOOEH MOKa3aTh YMEHHS IIOCTPOCHUS
BbICKa3bIBaHUA B CMOJACTIUPOBAHHBIX (npe)]naraeMHx) CUTYyalUAX O6H_ICHI/I$[ Ha MHOCTPAHHOM A3BIKE, ITPaBUJIBHO UCIIOJIb3Ys
BepOasbHBIC M HEBEpOaJIbHBIC CPECTBA OOIEHNUS; PEaIH30BbIBATH YETHIPE BUJIA PEUCBOM JCATEIBHOCTH; CIIOCOOEH YaCTHYHO
IOKa3aThb BJIAACHUC HHOCTPAHHBIM SI3bIKOM KaK CTUJIEM JICJIOBOI'O O6IJ.[CHI/IH; HaBbIKaMH HOHFOTOBHCHHOﬁ nu HeHO[lFOTOBJIeHHOI‘/II
peuw, a TaKKe JUCKYPCUBHBIMU TEXHOJIOTHSAMH U TEXHUKOH pealln3allii KOMMYHUKATUBHBIX IeJIed BHICKAa3bIBaHHsI, aKTUBHBIM
BOKaOYJISIPOM M KOMILUIEKCOM CPECTB BBIPXKEHHSI MBICIHTEIILHOTO COEPKaHMUS.

- OLIEHKA «yJIOBJIETBOPUTEIHLHO» BBICTABIISIETCS, €CIIH CTY/ICHT IT0Ka3bIBaeT 0a30BbIi YPOBEHb 3HAHMI OCHOBHBIX
IpaMMaTHYECKHX CTPYKTYp; 00IEeynOTpeONTEIbHOM, OOIEKYIBTYPHOH 1 TPO(eCcCHOHAIBHON JIEKCHKH; PEUEBbIX KIIHIIIE,
HEOOXOIMMBIX IJISl OCYIIECTBICHUS JETIOBON KOMMYHUKAIIMK HA HHOCTPAHHOM S3BIKE; & TAKKe 3HAHUH CTPYKTYPHOH TUTIONOTHH
1 TIPABWJI IOCTPOCHUS! YCTHOTO M IMTMCEMEHHOT'O PEUEBOTO BBICKa3bIBAHUS HA H3Y4a€MOM SI3BIKE; 110]] PYKOBOJICTBOM
IIPEoAaBaTes CIOCOOCH MOKa3aTh YMEHHS IIOCTPOCHUS! BEICKa3bIBAHUS B CMOIEINPOBAHHBIX (TIPEUIaraeMbIX) CUTyaLUsIX
0OIIIeHNsT Ha MHOCTPAHHOM S3BIKE, IPABUIIBHO MCIIOJB3Ys BepOalbHbIC  HeBepOaIbHbBIE CPECTBA OOIICHUS; PEaTH30BhIBATh
YeThIpe BUJA PEUEBON AEATEIFHOCTH; CIIOCOOCH YaCTHYHO MI0KA3aTh BJIaJIcHHEe HHOCTPAHHBIM S3BIKOM KaK CTUJIEM JEJIOBOTO
00IIIeHH s1; HABBIKAMH TIOATOTOBJICHHOW M HEIIOATOTOBJICHHON PEUH, a TAKKe JUCKYPCUBHBIMU TEXHOJIOTHSIMU M TEXHUKOH
peanm3ani KOMMYHHKaTHBHBIX LIeJIei BEICKa3bIBaHMUS, aKTHBHBIM BOKA0YJISIPOM ¥ KOMILIEKCOM CPEACTB BBIPAKEHUSI
MBICIUTENIBHOTO COJAEPKAHUS.

- OLICHKA «HEYAOBJIECTBOPHUTEIILHOY BBICTABISIETCS, €CIIN CTYACHT IIOKa3bIBAaCT HEYIOBICTBOPUTEIILHBIA YPOBEHD 3HAHUH
OCHOBHBIX ITPaMMaTHYECKUX CTPYKTYp; 00IIeynoTpeOUTENEHOMN, O0IIEKYIBTYPHOH 1 MPO(ECCHOHATBHON JIGKCHKH; PEUEBBIX
KJIMIIE, HEOOXOANMBIX JUISl OCYILIECTBICHHUS JI€IOBOH KOMMYHHKAIIMH Ha HHOCTPAHHOM SI3BIKE; a TAKXKE 3HAHUH CTPYKTYpHOH
THUITOJIOTHHX M TIPABHJI TOCTPOEHHS YCTHOTO ¥ IINChbMEHHOTO PEYEBOTO BHICKA3bIBAHKS HAa N3yIaeMOM S3bIKE; 3aTPYAHACTCS WIN
HE MOJKET IT0Ka3aTh yMEHHS IIOCTPOCHUS BBICKa3bIBAHUS B CMOJIEIMPOBAHHBIX (TPEIaracMbIX) CUTyalusiX OOIeHHs Ha
HMHOCTPAaHHOM $I3bIKE, IPABMIIBHO MCIOJIb3Ysl BepOanbHble U HEBEpOAIbHbIE CPECTBA OOIIEHNUS; PEaTU30BbIBATH YETHIPE BUIA
pedeBoii ACATEIbHOCTH; HE BIIAJ€EeT HHOCTPAHHBIM SI3BIKOM KaK CTHJIEM JEJIOBOTO OOIICHNUS; HABBIKAMH MTOTOTOBICHHOHN U
HEIOJTrOTOBICHHOH peun, a TakKe TUCKYPCUBHBIMHU TEXHOJIOTHAMHU M TEXHUKOH peann3aiii KOMMYHHUKAaTHBHBIX Lieen
BBICKa3bIBaHUSI, AKTHBHBIM BOKa0YJISIPOM M KOMILIEKCOM CPE/ICTB BBIPKEHHSI MBICIHTEIIEHOTO COEPIKaHMUSI.

Cemectp 9

1 yacTts:

1. Aims of Education

. The history of education (major milestones, the beginning of formal education).
. The history of education (Sumerian and Egyptian education, other middle eastern education).
. The history of education (Ancient Greek and Roman systems of education).
. The History of British Schools.

. State — Maintained Sector.

. School Life.

. Uniform at school — for and against.

9. The Idea of Comprehensive Schooling.

10. The idea of testing through exams.

11. Independent Sector.

12. Post — School Education.

13. Elitist vs. equal higher education.

14. What are universities for?

15. The Oldest and the Most Prestigious Universities (Oxford and Cambridge).
16. Tutorial system of education — pros and cons.

2 4acTh:

1. Language in social context.

. Introducing and greeting people.

. Most important business communicative skills.

. Types of listening.

. The power of asking questions.

. What are the questions?

. Tips on questions matter.
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Kpurepuu onenku:

- OLICHKA «OTIIMYHO» BBICTABIISIETCS, €CIIU CTYICHT ITOKa3bIBACT INTyOOKHH YPOBEHb 3HAHUH OCHOBHBIX TPAMMAaTHUECKUX
CTPYKTYp; 0OIIEyOTPEOUTENEHOH, O0IEKYIBTYPHOH 1 PO ECCHOHATBHON JIEKCUKH; PEUEBbIX KITHIIIE, HEOOXOIUMBIX IS
OCYIIECTBJICHUS JETI0BON KOMMYHUKAMU HA HHOCTPAHHOM f3bIKE; 0COOEHHOCTEH CTHIIMCTUKH HAaITMCAHHS O(UIMATBHBIX 1
Heo(HINAIBHBIX ITHCEM, a TAKKE 3HAHUH CTPYKTYPHON TUIIOJIOTHH M IIPABHJI TOCTPOSHHS YCTHOTO M IMCHbMEHHOTO PEYEBOTO
BBICKa3bIBaHUS HA H3y4aEMOM SI3BIKE; CAMOCTOSATEIBHO PEANN3yET YMEHHS IIOCTPOCHUS BBICKa3bIBAHUS B CMOJIEIMPOBAHHBIX
(mpetaraeMbIX) CUTyalusX OOIIEHUs Ha HHOCTPAHHOM S3bIKe, IPaBUJIBHO UCIIONB3Ys BepOanbHble 1 HeBepOaabHbIE CPeICTBA
OOILIEHHST; BECTH JICJIOBYIO MIEPETUCKY C YYETOM COLMOKYJIBTYPHBIX OCOOCHHOCTEH C IPEICTABUTENISIMH APYTUX CTPaH, & TAKKE
peaIM30BBIBATH YETHIPE BHJIA PEYCBOM JEATEIBHOCTH; BlIa/Iee€T HHOCTPAHHBIM S3bIKOM KaK CTHJIEM JIEIIOBOTO OOILEHHS,
TEXHHUKOH J1eJI0BOTO MMCbMa Ha MHOCTPAHHOM S3bIKE; HABBIKAMHU MOJTOTOBICHHON U HETIOATOTOBICHHOM peun, a Takxke
JMCKYPCUBHBIMU TEXHOJIOTHSAMH U TEXHUKOH peaM3alii KOMMYHUKATUBHBIX 1€l BHICKa3bIBaHHS, aKTHBHBIM BOKaOYIIIpOM 1
KOMILJIEKCOM CPEJCTB BBIPAXKEHUSI MBICTUTEIBHOIO COACPKAHNUS.

- OLIEHKA «XOPOIIO)» BBICTABISIETCS, €CIIN CTYACHT IOKa3bIBAET XOPOLINH YPOBEHb 3HAHUH OCHOBHBIX TPAMMAaTHYECKUX
CTPYKTYp; 00IIEyOTPEOUTENbHOH, O0IEKYIBTYPHOH 1 PO ECCHOHATBHON JIEKCHKH; PEUEBbIX KIIHIIIE, HEOOXOIUMBIX IS
OCYIIECTBICHUS JETOBOM KOMMYHUKAIMN HA HHOCTPAHHOM f3bIKE; 0COOEHHOCTEH CTHIIMCTHKY HAITUCAHHS O(UIMATBHBIX 1
Heo(HINaIbHbIX ITUCEM, a TAKKEe 3HAHUH CTPYKTYPHON TUIIOJIOTHH M IIPABHII IOCTPOSHHS YCTHOTO M IMCHbMEHHOTO PEYEBOTO
BBICKa3bIBaHUS HA U3y4a€MOM SI3BIKE; CIOCOOEH MT0Ka3aTh YMEHHUS ITOCTPOSHHS BBICKA3bIBAHUS B CMOJEITHPOBAHHBIX
(peqularaeMbIx) CUTyalUsIX OOILEHMSI HA HHOCTPAHHOM sI3bIKE, TIPAaBUIBHO UCIIOJIB3Ys BepOajibHbIe 1 HeBepOallbHbIE CPENICTBA
OOILIEHHST; BECTH JICJIOBYIO MEPENUCKY C YYETOM COLMOKYJIBTYPHBIX OCOOCHHOCTE! C TPEICTABUTENSIMH APYTUX CTPaH, a TAKKE
peaIM30BBIBATH YETHIPE BHUJIA PEYCBOH JEATEIBHOCTH; CIIOCOOEH YaCTHYHO 1T0Ka3aTh BIIaJeHHEe NHOCTPAHHBIM SI3IKOM Kak
CTHJIEM JIEJIOBOTO OOLIECHUS, TEXHUKOH JEJI0BOTr0 MMCbMa Ha HHOCTPAHHOM SI3bIKE; HABBIKAMH MOJrOTOBICHHOH 1
HEMOJTOTOBICHHOHN peun, a TaKkKe TUCKYPCUBHBIMU TEXHOJIOTHAMU M TEXHUKOH peann3alii KOMMYHHUKAaTHBHBIX Lienel
BBICKa3bIBaHUS, AKTHBHBIM BOKAaOYJISIPOM M KOMILUIEKCOM CPE/ICTB BBIPXKEHHSI MBICIUTEIIEHOTO COEPKaHMUS.

- OLICHKA «YJOBJICTBOPUTEIILHOY» BBICTABIIIETCS, €CIIU CTYJICHT IIOKa3bIBaeT 6a30BbIi YPOBCHb 3HAHUIT OCHOBHBIX
TpaMMaTHYECKUX CTPYKTYP; OOIIEYIOTPEOHTENBHOM, O0IIEKYIbTYPHON 1 TPO(eCCHOHATBHOM JIEKCHKU; PEYEBHIX KITHIIIE,
HEOOXOAMMBIX JUISl OCYLIECTBICHHUS AEI0BOH KOMMYHHKALMK Ha HHOCTPAHHOM SI3bIKE; 0COOCHHOCTEH CTHUIIMCTUKHA HAIMCAHUS
ounnanbHEIX ¥ HeOMHUIMATEHBIX IHCEM, a TAKXKe 3HAHUH CTPYKTYPHOI THIIOJIOTHH U NIPABHJI OCTPOSHHUS YCTHOTO U
IMMCBMCHHOT'O pC€YCBOI'0 BBICKA3bIBAHWA HA U3YYACMOM A3BIKE; ITOA PYKOBOACTBOM MPETIOAaBaTCIIA CIIOCOOEH T0Ka3aTh YMEHUA
TOCTPOCHUSA BbICKa3bIBAHUSA B CMOJACIIUPOBAHHBIX (npe;:[naraeMLIx) CUTYyalUuAXx O6HICHI/I${ Ha MHOCTPAHHOM A3BIKE, ITPaBUJIBHO
UCIIONB3Ys BepOasibHbIe M HeBepOalIbHbIE CPE/ICTBA OOIICHHS; BECTH JEIOBYIO MIEPENHCKY C YYETOM COLHOKYIIBTYPHBIX
0CcOOEHHOCTEH € MPECTaBUTEISIMU IPYTHX CTPaH, a TAKXKE PEalM30BbIBATh YETHIPE BUJIA PEUEBOH AEATEIBHOCTH; CIIOCOOCH
YaCTUYHO MOKA3aTh BJIa/ICHHE HHOCTPAHHBIM S3bIKOM KaK CTHJIEM JIETIOBOTO OOIIEHHs, TEXHUKOH JISIOBOTO ITMChMa Ha
WHOCTPaHHOM $I3bIKE; HABBIKAMH NOATOTOBICHHON M HETIOATOTOBJICHHON PeuH, a TakKe JUCKYPCUBHBIMU TEXHOJIOTHIMH U
TEXHUKOW pean3aliil KOMMYHHKATHBHBIX I1€J1€H BHICKA3bIBAHMSI, aKTHBHBIM BOKAaOYJIIPOM M KOMIIJIEKCOM CPEZICTB BBIPAXKCHUS
MBICIUTEIEHOTO CONIEPIKaHUSL.

- OLICHKA «HEYIOBJICTBOPUTEIBEHOY» BEICTABISIETCS, €CIIM CTYIICHT NOKa3bIBaeT HEYIOBICTBOPHTEIbHBIA YPOBEHD 3HAHHH
OCHOBHBIX I'PaMMaTHYECKUX CTPYKTYP; 00IMIEyTOTpeONTENpHOI, 00MEKyIbTYPHONH U MPO(HEeCCHOHATHHOM JIEKCHKH; PEUEBBIX
KIIHIIE, HEOOXOOUMBIX IS OCYIIECTBICHHS JIeJIOBOIl KOMMYHHUKAILIMHA HA HHOCTPAHHOM $I3BIKE; OCOOCHHOCTEH CTHIIMCTHKU
HanucaHus OQUIHAIBHBIX U HEO(PHINAIBHBIX MTHUCEM, a TAKKE 3HAHUH CTPYKTYPHON TUIIOJIOTHH M MPABHII TOCTPOEHHS YCTHOTO
" IMUCBMCHHOT'0 pE€YCBOI'0 BBICKA3bIBAHWSA HAa U3YYACMOM A3BIKC; 3aTPYAHACTCA WM HEC MOXKCT IMOKa3aTb YMCHUS IMOCTPOCHU A
BbICKa3bIBaHUA B CMOJACIINPOBAHHBIX (npeﬂnaraeme) CUTYyalUAX OGHIGHI/IH Ha MHOCTPAHHOM A3bIKE, ITPAaBUJIbBHO UCIIOJIb3Ys
BepOasbHBIC M HEBEpOAJIbHBIE CPECTBA OOIEHHUS; BECTH JICJIOBYIO MIEPEIUCKY C YIETOM COLMOKYJIBTYPHBIX OCOOCHHOCTEN C
MIPEACTABUTEISIMH JPYTHX CTPaH, a TAKKe PEan30BBIBATH YETHIPE BH/Ia PEUCBOH ACATEIBHOCTH; HE BIIa/ICCT HHOCTPAaHHBIM
SI3BIKOM KaK CTHJIEM JI€JI0BOTO OOIIEHHS, TEXHUKOMW JICIIOBOT0 NHChMa Ha MHOCTPAHHOM $SI3bIKE; HABBIKAMH IIOATOTOBICHHON U
HEMOATOTOBJICHHOM peuH, a TAKKe IUCKYPCUBHBIMH TEXHOJIOTHSMHU U TEXHUKOH pean3alii KOMMYHUKATHBHBIX LIeeit
BBICKA3bIBaHUs, aKTHBHBIM BOKaOYISIPOM M KOMILIEKCOM CPEIICTB BBIPAKCHHUS MBICTUTEIBEHOTO CONCPIKAHUS.

6. YAEBHO-METOAUYECKOE 1 TH®OPMAIIMOHHOE OBECIIEYEHUE JUCIUITIJINHBI (MO YJIA)

6.1. PexomeHnayemast 1uTepaTypa

6.1.1. OcHoBHas JHTEPaTYpa

ABTOpBI, COCTABUTENU 3arynaBue W3narenscTBo, rof O5. aapec
JI1.1 |Kupeepa JI.M., Man and the movies. The British system of T'opHO-AnTaiick: http://elib.gasu.ru/index.p
Motsko M.JL. education: yue6HOE mocoOHe AT CTYJEHTOB 3 PUOTATY, 2015 hp?

Kypca ouHOi ¢opmbl 00yd. o Hanp. 44.03.05 option=com_abook&view

ITen. 00p., npodmmm MuoCTp. 513., Pycck. s3. =book&id=43:man-and-

aHr. s13., MHOCTp. 3. 1 MHOCTD. 3., PonH. 53. the-movies-the-british-

1 UHOCTD. 513. system-of-
education&catid=35:inost
rannye-
yazyki&Itemid=180



http://elib.gasu.ru/index.php?option=com_abook&view=book&id=43:man-and-the-movies-the-british-system-of-education&catid=35:inostrannye-yazyki&Itemid=180

ABTOpBI, COCTaBUTEIIN

3arnaBue

W3narenscTBO, rOf

On. aapec

JI1.2 |Kpyrauxosa E.A. JIeKCHKOJIOTHS aHIJIMICKOTO S3bIKa: yIeOHOe KpacHosipck: http://www.iprbookshop.r
mocobue Cubupckuii /84368
(eneparbHbIH
yHHBepcuTer, 2016
6.1.2. JlonoJHuTeE/IBHAS JIUTEpPAaTYypa
ABTOpBI, COCTABUTENU 3arnaBue W3natenscTBoO, rof O5. agpec
JI2.1 | denopora H.II., [TepeBon c anrnuiickoro a3bika. [loBbimennsiii | MockBa: Akagemus,
Bapmasckas A . yposeHnsb. U.2. Advanced English for 2007
Translation. Part 2: B 2-X yactsx: yueOHOe
rocobue I By30B
JI2.2 | denopora H.II., [TepeBon c anrnuiickoro a3bika: [loBeimennasii | MockBa: Akagemus,
Bapmasckas A.1. yposessb. U.1. Advanced English for 2007
Translation. Part 1: B 2-X yactsx: yue6HOe
nocobue I By30B
J12.3 | I'me6oBa M.B. Y4eOHbIe MaTepUaITbl IO TIPAKTHKE YCTHOM T'opHo-AnTaiick: http://elib.gasu.ru/index.p
pEYH aHTJIMICKOTO SI3bIKa AJIS CTYCHTOB 4 PUOTATY, 2010 hp?
Kypca: yueOHOe ocoOue A CTYJCHTOB option=com_abook&view
AHTJIMICKOTO OTICIICHUS =book&id=507:uchebnye-
materialy-po-praktike-
ustnoj-rechi-anglijskogo-
yazyka-dlya-studentov-4-
kursa&catid=35:inostrann
ye-yazyki&Itemid=180
JI2.4 |Roberts R., Clare A., New Total English: Intermediate: student's Harlow: Pearson,
Wilson JJ. Book with ActiveBook plus Vocabulary Trainer |2011
JI2.5 | Apakun B.J. [IpakTrueckuit Kypc aHTJIMHCKOTO sI3bIKA. 2 Mocksa: BJIAJIOC,
Kypc: Y4eOHUK IS By30B 2000
6.3.1 Ilepevyens NporpaMMHOro odecrnev4eHust
6.3.1.1 | Moodle
6.3.1.2 | Kaspersky Endpoint Security ans 6usneca CTAHJIAPTHBIN
6.3.1.3| MS Office
6.3.1.4| SIunexc.bpayzep
6.3.1.5| LibreOffice
6.3.1.6| NVDA
6.3.1.7| MS Windows
6.3.1.8| PEJ OC
6.3.2 TlepeueHb MHGOPMAIMOHHBIX CIPABOYHBIX CHCTEM
6.3.2.1 | ba3a gaHHBIX «OneKTpoHHAs O6nOIHoTeKa [ 0pHO-ANTaliCKOr0 rOCYAapPCTBEHHOTO YHUBEPCHTETaY
6.3.2.2 | OnexrpoHHO-OnbHoTeYHast cuctema IPRbooks

7. OBPA3OBATEJIBHBIE TEXHOJIOI'MA

JAUCKYCCHA

MMpE3CHTAlA

NHUCbMCHHasA pa60Ta

poseBast urpa

8. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCHUIIJIMHBI (MO YJISA)

Homep aynutopuu

Ha3znauenue OcHOBHOE€ OCHaILIeHHE

202 A4

KommnbroTepHsblii Kitace. YaeOHas ayJuTopus
JUIS TIPOBE/ICHHSI 3aHATHI JIEKITMOHHOTO
THIIA, 3aHATHH CEMUHAPCKOTO THIIA,
KypCOBOTO ITPOEKTHPOBAHMS (BBITTOTHEHHS
KypCOBBIX pa0oT), TPYIIOBEIX U
WHIUBHUIYalIbHBIX KOHCYJIBTALUH, TEKYIIEro
KOHTPOJISI ¥ IPOMEXYTOYHOI aTTeCTalluy.
ITomerenue AJst CAMOCTOSATENIBLHOM pabOThI

Pabouee mecto npenoaasatens. [locagounsie Mecta
oOyJaromuxcs (110 KOJIMYECTBY 00yUJarOIIHXCS).
MynbTHMEIHAPOSKTOP, IKPaH, KOMITBIOTEPHI



http://www.iprbookshop.ru/84368
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=507:uchebnye-materialy-po-praktike-ustnoj-rechi-anglijskogo-yazyka-dlya-studentov-4-kursa&catid=35:inostrannye-yazyki&Itemid=180

303 A2 VYaeOHast ayquTOpUS TS IPOBEICHIS Pabouee mecto npenogaBarerns. [locamognsie MecTa s
3aHATHH JEKIUOHHOTO THIIA, 3aHITHH oOy4aromuxcs (110 KOJMYECTBY 00yUJarOImnXCs ),
CEMHHAPCKOTO THTIA, KyPCOBOTO yUeHH4IeCcKast JOoCKa, MyJIbTUMEAUHHBIN IIPOCKTOP, SKPaH,
MPOEKTHPOBAHUS (BBIITOTHEHUS KyPCOBBIX HOYTOYK
pabort), rpyNIOBBIX U HHANBUIYaTIbHBIX
KOHCYJIbTAIUH, TEKYIIETO KOHTPOJIS U
MIPOMEKYTOYHOM aTTecTaluu
304 A2 VYueOHas ayquTOpHS ISl TPOBEACHUS Pabouee mecto npenogasarens. Ilocamounsie mecTta s
3aHITUN JIEKITMOHHOTO TUTIA, 3aHATHHA obyuaromuxcs (Mo KOJIUYECTBY 00yJarOIINXCs),
CEMUHAPCKOTO THIIA, KypCOBOTO ydeHUYeCKasl I0CKa, MHTEPAKTUBHAs JOCKa, HOYTOYK
MPOSKTUPOBAHUS (BBIMOJHCHUS KYPCOBBIX
paboT), rPyMITOBBIX U UHIUBUIYaIbHBIX
KOHCYJIbTAllUM, TEKYIIETO KOHTPOJIS U
MIPOMEXKYTOUHOM aTTeCTalluu
312 A2 JlunradoHHBIIT KAOWHET ISl IPOBEICHUS Pabouee mecto npenonasarend. Ilocanounsie Mecta s
MPAKTUYECKUX U JTa00PATOPHBIX 3aHATHI oOyyaroruxcst (10 KOJHYECTBY 00yUYarOIIUXC ),
yUeHHYECKast JOCKa, HOyTOYK (15 ImIT.), HAyIIHUKH, KOJIOHKH
318 Al CropTuBHBIH 3a1. YueOHast ay TUTOPHS IS Pabouee mecto nmpenogaBatensi. bpeBHO THMHACTHYECKOE
MIPOBEJICHUS 3aHATHI MPAKTUUECKOTO THIIA, BBICOKOE 5M., OpYChsi THMHACTHYECKHE KEHCKUE CO
IPYMIIOBBIX M WHAUBUAYATBHBIX CTEKJIOTUTACTHKOBBIMH JKEPIIMH, OPYChs CIIOPTHBHEIE,
KOHCYJIbTAlIUH, TEKYIIETO KOHTPOJIS U KOJIbIIa TMMHACTHYECKHE (Ha OJI0Y. MOJIBECKE), KOHB C
MIPOMEXKYTOUHOM aTTecTaluu pyuykamu (CIIOPTHBHBIN MaXOBBIi), KOHB JIJIs PBIKKOB,
MaThl THMHACTHYCCKIE, TICPEKIIaIHA YHUBEpCATbHAS,
CeTKa BOJIe00IbHAs, CTOMKA BOJIeHO0IbHAS, Ta0JI0
AJIEKTPOHHOE, MIECT THMHACTHYCCKHAN, IITUT
OackeTOONBHBIN, KaHAT, ceTKa OaCKeTOOIbHAS, H3MEPHUTENb
BBICOTBI CETKH, KacCHI Il 3aMEHBI HTPOKOB, TabJI0
3JIEKTPOHHOE, AaHTEHHBI JJIS1 CETKH, 3aIlITa CTOEK
BOJICI0OJIbHASI, KAPMAHBI JIs1 aHTCHH, BOJICHOOIbHAS
(dhopma, MOHOMETp MY BOJICHOOIBHBIHN, (DyTOOTBHBIIHA,
0ackeTOOIBHBIN
9 A2 3au1 U1 3aHATUN CHIeTIHATBLHOM Pabouee mecto nmpenogasatens. 'aHTeH, KOBPUK
METUITMHCKON TPYMIbI. YueOHas ayIuTOPUSl | TUMHACTHYECKUN, Men00a 3 KI, METUIIUHOOI - 3 KT, MsT4
JUISE 3aHSTUHN CTIEIMaTbHOU MEIUIIMHCKON TUMHACTUYECKHUH , CTET-JI0CKa, YTSKEIUTEND 2 KT., IITAaHTa,
IPYIIIBI, TPYIIIOBBIX U MHAWBHUIYAJIbHBIX scnazep, boandap 2 kr., 6oaubdap 3 kr, 6oaubap 6 kr
KOHCYJIbTAllUM, TEKYIIETO KOHTPOJIS U
MIPOMEXKYTOUHOM aTTeCTalluu
CropTuBHas CriopTHBHas IUIOIAAKA WNHudopMallmoHHBII IIHUT, TYPHUK Pa3HOYPOBHEBBIMH,
IJI0MIAIKA HIBE/ICKasl CTEHKA, CHAPSLI JJIs IPBIKKOB B JUIMHY C MECTa,
PYKOXO/I, CKaMbs JUIsl ©3BMEPEHUS YPOBHSI THOKOCTH, CKaMbsI
JUTsl TIpecca, YIop Ui OT>KMMA, TPEHAXKEP BOCEMb
TepeKIa nH
208 A4 Yuraneueiii 3ai1. [Tomernenue aist IMocanounbie MecTa 00yJaronUXcs (M0 KOJTHYCCTBY

CaMOCTOSITENbHON paboThI

oOyuatomuxcs). Kommbroreps! ¢ goctynom B MHTEpHET,
MIPOEKTOP, IKpaH, KOMUPOBAIBHBIN anmnapar,
MHOTO(QYHKIMOHAJILHOE YCTPOICTBO, BEICTABOYHEIE
CTEJIIaXH, TIeYaTHBIC U3JIaHNs

9. METOIUYECKHE YKAZAHUA JJISA OBYJAIOIIUXCSA IO OCBOEHUIO JTUCHUIIJIMHBI (MOAYJIST)

CamocrosiTennbHast paboTa CTYACHTOB 110 KypCy HarpaBlieHa Ha COBEPIIICHCTBOBAHUE YMEHUI U HABBIKOB, ITOJTyYCHHBIX Ha
MPaKTUYECKUX 3aHATHUX, a TAKXKE Ha Pa3BUTHE y CTYJCHTOB KPEaTUBHOCTH, MHULIMATUBBI, YMEHHUSI OPIaHU30BbIBATh CBOE BPEMSI.
IIpu BHIOTHEHUH CAMOCTOSATENFHON pabOThI CTYAEHTY HEOOXOIUMO HCIIOIB30BaTh HE TOJIBKO MaTepHalibl YIeOHUKOB U y4eOHBIX
MocoOMiA, yka3aHHBIX B OHOIHOrpaUIecknX CIIMCKax, HO M 3HAKOMUTLCS C JIOTIOJTHUTEIBHOM nuTepatypoi, HTepHeT-

HUCTOYHHUKAMHU.

J1J1st HOATOTOBKH K 3aHATHSAM HEOOXOMMO PacCMOTPETh BOIPOCH! M Pa3o0paTh 3a1aHusl, 0OPATUTHCS K PEKOMEH/1yeMOi

yueOHOIT TuTeparype.

HpI/I YTCHHUU XYHOXCCTBCHHBIX HJIM MHBIX TCKCTOB Ha AHTTIUHCKOM SI3BIKE HCHCCOO6P33HO HCIOJIb30BaTh Hapsay €
JABYS3bIYHBIMU CJIOBAPAMHA COPABOYHUKU IO CTPAHOBEACHUIO U TOJIKOBBIC CIIOBApU.
PCKOMSH,I[aL(I/II/I 110 BBIITOJIHEHUIO ITMCBbMECHHBIX pa60T

IIuceMeHHEBIC pa60T1)1 HY>XHO BBITIOJIHATH B COOTBETCTBUU C PEKOMEHAAMNAMM, TAHHBIMHA MPEIIOAABATEIIEM, 4 TAKKE B COOTBETCTBUU
C TCOPECTUICCKUM MaTCpUaIOM.
BI/IZ[LI INMHCbMCHHBIX pa60T:

1. SUMMARY




Summary — is a brief account giving the main points of a matter. Summarizing, or making a summary, is necessary in a variety of
everyday situations. In written practice, summarizing is training in style, its ultimate aim being the ability to present ideas, clearly
and concisely expressed, in a logical and readable form. There are two types of summarizing: 1) Free or Brief Summarizing, and 2)
Précis-Writing.

1) Brief Summary — is an outline of some broad topic containing only the essential points and expressed in the minimum of
words. One of its varieties is the Synopsis, i.e., the summary of a book usually standing at the beginning of the book to tell the
reader what it is about.

2) Précis-Writing — being a more formal type of exercise, consists of summarizing the contents of a paragraph, a passage, a
chapter, or of a letter, a document, but not a full-length book. It presupposes a clear concise orderly retelling of the contents of a
passage or a text. It is ordinarily about 1/3 or 1/4 as long as the original.

A Précis does not express the “thought” of a passage, for the “thought” cannot be divorced from the words and, consequently, the
passage cannot be expressed more concisely that its original length. The Précis involves the summarizing of the gist of a passage
and the exclusion of minor points. A good Précis is a sign of a good brain. Making a Précis act in accordance with the following
steps:

. Read the passage thoroughly. Be sure you understand completely every shade of meaning in it;

. Select the main points and write them in your own words, but if the words of the original, carefully selected, come more
easily, by all means use them;

. Subordinate or eliminate minor points;

. Retain the paragraphing of the original, unless the summary is extremely short;

. Preserve the proportion of the original;

. Change direct narration to indirect whenever it is possible;

. Use words instead of word combinations and word combinations instead of sentences;

. Omit figures of speech, repetitions, and most examples

. Avoid wordy phrases containing colourless words like character, nature, case, manner, kind, sort, etc.;
. Don’t use personal pronouns, use proper names;

Use only the information taken from the passage — do not introduce any extra material by way of opinion, interpretation or
appreciation you would yourself have expressed on the same subject.

2. DESCRIPTIVE ESSAY

More than many other types of essays, descriptive essays strive to create a deeply involved and vivid experience for the reader.
Great descriptive essays achieve this affect not through facts and statistics but by using detailed observations and descriptions.
What do you want to describe?

As you get started on your descriptive essay, it's important for you to identify exactly what you want to describe. Often, a
descriptive essay will focus on portraying one of the following:

. a person
. a place

. a memory

. an experience
. an object

Ultimately, whatever you can perceive or experience can be the focus of your descriptive writing.

Why are you writing your descriptive essay?

It's a great creative exercise to sit down and simply describe what you observe. However, when writing a descriptive essay, you
often have a particular reason for writing your description. Getting in touch with this reason can help you focus your description and
imbue your language with a particular perspective or emotion.

Example: Imagine that you want to write a descriptive essay about your grandfather. You've chosen to write about your
grandfather's physical appearance and the way that he interacts with people. However, rather than providing a general description of
these aspects, you want to convey your admiration for his strength and kindness. This is your reason for writing the descriptive
essay. To achieve this, you might focus one of your paragraphs on describing the roughness of his hands, roughness resulting from
the labor of his work throughout his life, but you might also describe how he would hold your hands so gently with his rough hands
when having a conversation with you or when taking a walk.

How should you write your description?

If there's one thing you should remember as you write your descriptive essay, it's the famous saying: show don't tell. But what's the
difference between showing and telling?

Consider these two simple examples:

. I grew tired after dinner.

. As I leaned back and rested my head against the top of the chair, my eyelids began to feel heavy, and the edges of the
empty plate in front of me blurred with the white tablecloth.

The first sentence tells readers that you grew tired after dinner. The second sentence shows readers that you grew tired. The most
effective descriptive essays are loaded with such showing because they enable readers to imagine or experience something for
themselves.

As you write your descriptive essay, the best way to create a vivid experience for your readers is to focus on the five senses.

. sight
. sound
. smell
. touch

. taste




When you focus your descriptions on the senses, you provide vivid and specific details that show your readers rather than tell your
readers what you are describing.

Quick Tips for Writing Your Descriptive Essay

Writing a descriptive essay can be a rich and rewarding experience, but it can also feel a bit complicated. It's helpful, therefore, to
keep a quick checklist of the essential questions to keep in mind as you plan, draft, and revise your essay.

Planning your descriptive essay:

. ‘What or who do you want to describe?

. What is your reason for writing your description?

. What are the particular qualities that you want to focus on?

Drafting your descriptive essay:

. What sights, sounds, smells, tastes, and textures are important for developing your description?

. Which details can you include to ensure that your readers gain a vivid impression imbued with your emotion or
perspective?

Revising your descriptive essay:

. Have you provided enough details and descriptions to enable your readers to gain a complete and vivid perception?
. Have you left out any minor but important details?

. Have you used words that convey your emotion or perspective?

. Are there any unnecessary details in your description?

. Does each paragraph of your essay focus on one aspect of your description?

. Are you paragraphs ordered in the most effective way?

3. INTERVIEW

1. Start your interview with questions that identify your subject. Follow these questions with those that address the issues you want
to cover.

2. Number your questions and place them in the order you want to ask them. It is difficult to cover all the bases in your initial script
without having the answers, so being prepared with follow-up questions is always a good idea. Also be prepared for surprises and
don't allow them to catch you off guard.

3. Make notes to yourself in the columns of your interview script to help remind you of the direction of the interview. You want to
allow yourself room to improvise questions on the spot, depending upon your subject's direction; but you also want to stay on track
and ensure your interview covers everything you wanted to cover. It might be helpful to write your questions under bold headings
that indicate the general direction of specific sets of questions.

4. Analyze your notes and write your interview. There are two formats for writing an interview:

The first type of interview is the essay format. In this type of interview you are going to frame what you were told into an essay
which portrays the individual a certain way, usually, but not always, favorably. The essay is written from your perspective and
makes no attempt at objectivity. It is the author's subjective experience of this person.  In the second type of interview, the author's
questions and the interviewee's responses are written down in a kind of script that reads much like a play. In this type of interview,
the author attempts to project a kind of disciplined objectivity, and the interviewee's responses are left to make the impression on the
audience that they made to the interviewer.

4. MOVIE SCRIPT

It's easy to feel intimidated by the thought of writing a screenplay. The rules! The formatting! The binding! Don't let the seemingly
endless parade of screenwriting elements scare you away from writing your first script.

It’s crucial to remember that film is primarily a visual medium. As a screenwriter, you must show what's happening in a story, rather
than tell. A 2-page inner monologue may work well for a novel, but is the kiss of death in a script. The very nature of screenwriting
is based on how to show a story on a screen, and pivotal moments can be conveyed through something as simple as a look on an
actor's face. Let's take a look at what a screenplay's structure looks like.

Screenplay Elements

Below is a list of items (with definitions) that make up the screenplay format, along with indenting information.

Scene Heading

A scene heading is a one-line description of the location and time of day of a scene. It should always be in CAPS. Example: EXT.
WRITERS STORE - DAY reveals that the action takes place outside The Writers Store during the daytime.

Subheader

When a new scene heading is not necessary but some distinction needs to be made in the action, you can use a subheader. But be
sure to use these sparingly, as a script full of subheaders is generally frowned upon.

Action

The narrative description of the events of a scene, written in the present tense. Remember: only things which can be seen or heard
should be included in the action.

Character

When a character is introduced, his name should be capitalized. For example: The door opens and in walks LIAM...

A character’s name is CAPPED and always listed above his lines of dialogue. Minor characters can be listed without names, for
example, TAXI DRIVER or CUSTOMER, etc.

Dialogue

Lines of speech for each character. Dialogue format is used anytime a character is heard speaking, even for off-screen or voice-
overs.

Extension

Placed after the character’s name, in parenthesis. An abbreviated technical note placed after the character’s name to indicate how the
voice will be heard onscreen, for example, if the character is speaking as a voice-over, it would appear as LIAM (V.O.).

5. MOVIE REVIEW




What is a film review?

Perhaps we should first point out what a film review is not. A film review is not a detailed explanation of everything that took place
in the film.

The real purpose of writing a film review is to show why you liked or disliked a particular film, the film’s place among cinema, how
the actors played their roles, and why someone should watch it.

1. Watch the film. You obviously can’t evaluate the film without watching it first. Get a good understanding of the film’s
purpose and plot.

Evaluate the Film. Ask yourself some questions:

What was the film’s purpose?

Did it fulfill that purpose?

Is the plot clear and well organized, or filled with holes?

Does the film include only what’s necessary, or is it cluttered with needless events and details?

Any spectacular camera shots?

Is the film boring and lifeless, or is it vivid and alive?

Is the dialogue colorful and exciting, or trite?

Is the film based on a book, or historic event, or perhaps a sequel?

Is the film accurate in portraying its time period?

Did the actors bring the characters to life?

Know the actors and directors of the film as well as their previous films. Did the actor and director work on any other
works together? Do they have a particular style? Are they Oscar winners? Did this film receive any Oscars?

Writing the Review: A film review has 4 main parts.

Introduction

Summary

Proof of Thesis

Conclusion

The introduction includes general information about the film, such as the title, director, actors, and genre of film. The introduction
should also include a thesis statement. A thesis statement shows your attitude towards the film, as well as gives the main ideas that
you’re going to develop in the film review. A thesis statement gives your evaluation of the film (did you like it, or dislike) and the
reasons for that evaluation.

Compare these two thesis statements:

Poor: “I didn’t like the film. Something about it bothers me.” (Vague, no Reason Given)

Better: “Despite an exciting plot, this film is not quite satisfying because it gives an inaccurate picture of a soldier’s life during
World War I1.” (Specific Reason Given)
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Poor: “I think this is a good film. I really enjoyed it.” (Vague, why did you enjoy it?)

Better: “Every scene in this film showed Alfred Hitchcock’s mastery as a director, but what really makes this film enjoyable are the
lively dialogue, suspense, and convincing characterization by the actors.” (Specific reasons given why you like the film, which you
can develop throughout the review.)

Summary: The summary shouldn’t be too long. Try not to bore the reader with needless details, and be sure not to include spoilers.
If you feel you must include spoilers, be sure you put a warning. Most of all, the summary should be brief — short and sweet — don’t
tell every single detail that happened in the film.

Proof of Thesis: This is the third part of the film review. Its purpose is to let you show that your evaluation was fair and accurate.
Prove your thesis statement by using examples from the film itself. For instance, if you stated that the film was full of suspense, pull
something from the film to support that claim. Most importantly, be specific. Give specific details.

Conclusion: The conclusion is basically the restatement of the thesis. You can also state if the film is a classic, and the film’s future
popularity.

6. REFLECTIVE ESSAY

Reflective writing is different from most other forms of academic writing because it does not require (usually) that you cite sources.
Instead, it calls on you to express your own views on an experience, even though you may have "experienced" it only in print or on
the screen.

Rather than ask, "what is reflective writing," you might better ask "what is reflective thinking?" Writing, after all, is the process of
making your thinking visible on paper. Consider the root word "reflect," meaning "to give back an image." To think reflectively
means to give a second look at your own experience in order to analyze and learn from what took place.

Reflective thinking fosters metacognition: that is, the ability to analyze and understand your own thought processes. Metacognition
enables you to develop strategies for acting purposefully towards a goal. It is the opposite of unproductive random behavior—trial
and error—that dooms you to repeat mistakes and prevents you from applying successful strategies from the past.

Characteristics of Reflective Writing

Reflective writing for an academic assignment, regardless of its purpose or setting, can be identified by these characteristics:

It is purposeful. Reflective writing does not mean jotting down scraps of thoughts as they pop into your head. That might work for a
personal diary, but not for reflective writing with an academic purpose. Start with a goal: What do you want to accomplish, to learn,
to improve, to demonstrate, to understand better. . . ?

It is personal. It explores a relationship between the writer and something else.

It is perceptive. Reflective writing is not merely describing or telling a story. It requires higher order thinking skills:

. Analysis. What are the separate and underlying components of the situation, process, or argument you are reflecting on?
What are the causes and effects?

. Synthesis. How do those components relate to or react to one another? How are they different when considered together




rather than apart? What would happen if you introduced a change? How can you summarize?

. Evaluation. What is your attitude towards the subject? What is your degree of subjectivity? How have you been affected?
What part will you accept or reject?

It is polished. Although you may not use research sources, reflective writing must meet the standards of precision, clarity,
conciseness, and correctness of any other styles of formal writing.

. Plan to write and revise. Do not hand in the first draft.

. Use formal punctuation, use complete sentences, insert page numbers and headings when appropriate, and maintain
margins and paragraph indents.

. Read the paper back to yourself, aloud. When you write from a personal perspective, it is easy to lose sight of your
audience. Check for clear organization and graceful transitions.

. Run the spell check.

Mertonuueckue PEKOMCEHAAUH 110 COCTABJICHUIO AUCKYCCHUU

[TamsiTKa O COCTABIEHUIO AUCKYCCUU

B mporiecce MOArOTOBKH K BBIMOJHEHHIO 3aaHUs (UCKYCCHS) BHUMATEILHO U3YUYHTE €ro COJCPIKATEIbHOE HAMOIHEHNE,
OTIpeNIeNNTe KOHKPETHYIO CUTYaINI0 1 KOMMYHHKATUBHYIO 3a/1a4y OOIICHNSI.

Curyanust 0OIIEHUS YETKO U JIAKOHMYHO KOHKPETU3UPYETCSI B IEPBBIX ABYX-TPEX NPEATIOKESHUSIX 3aJaHUS, TOITOMY UX CIETyeT
YUTATh OCOOEHHO BHUMATEIILHO.

* O0s13aTeNbHO 00CYAMTE BCE MpeIiaracMble BApUaHThI, BHE 3aBUCHMOCTH OT COOCTBEHHBIX MPEIMTOYTCHUH.

*BynpTe MHUIMATHBHBIM ITAPTHEPOM IO OOIIEHHIO, a He TACCHBHO OXKHIAalTe BOIIPOCOB CO CTOPOHEI cobecennmka. Heooxommmo
HaydaTh Oeceqy ¢ KpaTKOro BCTYIJICHUS! —00bsICHEHHS cUTyalun. Jlajee ciieyeT akTUBHO BECTH Oecelly: mpeagaraTb BapuaHThl IS
00CyXIeHH S, 3a1aBaTh COOTBETCTBYIOIIHME PEUCBOI CUTYaIMH BOIPOCHI, P HEOOXOIUMOCTH TIepECIPAIINBATh, YTOUHATh MHCHHE
co0eceIHNKa, OCYIIECTBIISATh IIEPEX0 OT OJJHOTO BapHaHTa K JPYroMy, B 3aBepIleHHe OeceIbl ocie 00CYKICHUS BCEX BApUAHTOB
camMoMy MPEAJIOKHUTH pelieHue. Pemierne T0KHO JIOTHYHO BBITEKATh M3 BCETO CKa3aHHOTO O0OMMHU MapTHEpaMH, He 3a0yAbTe MpH
9TOM ellle Pa3 MOMHTEPECOBATHCS MHCHUEM COOCCEIHUKA.

*BexIIMBOCTD B TUAIOre MTPEIIONAraeT, MPEXkK/Ie BCero, MPOsBICHNE 3aMHTEPECOBAHHOCTH 110 OTHOIICHHIO K CBOEMY ITAPTHEPY IO
o0rmIeHuro, 00s3aTeIbHOE pearnpoBaHNe Ha €T0 PEIUTUKH (ITyCTh TIOPOIO ¢ IOMOIIBIO KOPOTKHUX PEIIHK PearupOBaHuUs).
Heo0xoaumo BHUMATEIBHO CIyIIATh MApTHEPA U 1aBaTh aeKBaTHBIE PEaKIy Ha TO, YTO OH TOBOPUT. B JaHHOM THIIE Tuanora
Jale BCEro OTBETHBIMK PEAKIUAME OYAyT COTJIacHe MK Hecoryacue (MprYeM BEXKITUBOE), U, BO3MOXHO, YIUBICHHE, COMHEHUE.
[Tpu aTOM, 6€3yCIOBHO, CIIEIyeT CTapaThCsl UCIOIB30BaTh Pa3HOOOPA3HBIC SI3BIKOBBIC CPEICTBA JJIST BHIPAXKCHUS JTAHHBIX SI3IKOBBIX
GyHKIHI.

* AKTUBHO TipeAsiaraiiTe BapuaHThl 1J1s1 00CYKAEHUS (€CTECTBEHHO, MOCIe JOCTATOYHO MOAPOOHOTO 00CYKAESHUS KaXI0T0
MPEeIbIIYIIEro).

*[Ipu npeIoskeHNH CBOETO BapHaHTa CIIEyeT JaBaTh YETKHE pa3BEPHYTHIC apTyYMEHTHI B €T0 TI0JIb3y. B ciydae Hecormacus
cobeceHMKa HEOOXOIUMO pearupoBaTh Ha €ro periukd CBOMMHU KOHTPAapTyMEHTaMH, COTJIacysl X C €ro I0BOJAaMH. YMEHHE
YCIBIIATH MAPTHEPA M aJCKBATHO M apTYMEHTHPOBAHHO PEarupoBaTh B CIOHTAHHBIX OTBETHBIX PEIUTMKAX OCOOCHHO LIEHHO B
JTaHHOM Ture auaiora. OJHaKO COBCeM HE0Os3aTeNIbHO BCET/Ia HE COTJIAIIAThLCS C MAPTHEPOM, BEIlb B PEaIbHONH KOMMYHHKAIIUU MbI
JIOCTATOYHO YacTO IMEePEeCMATPUBAEM CBOIO TOUKY 3PESHHSI, B3BEILIUBASI IOBOJIBI «3a» U «IIPOTHBY». [IpH corlacuu ¢ MHEHHEM
cobeceJHUKA BaYKHO IIPHBECTH JTOMOJIHUTENBHBIC JOBOBI B I0JIb3Y 00CYKIAEMOI0 BAPHAHTA WM Pa3BEPHYTh apPTYMEHT
cobeceHUKaA.

* AKTUBHOCTb M BEXKIIUBOCTh COOCCEHIKA TPEIOIIaracT 3anHTEPeCOBaHHOCTh BO MHEHHH TIAPTHEPA IO OOIIEHHIO, TIOATOMY B
Oecene cremyeT HHTEPECOBAThCS MHEHUEM COOECEHMKA 110 TIOBOY MpeAiaraéMbIX BApHaHTOB, 3allPAIIMBATE €TO COTJIacHe WU
Hecorjacue co cBoei Toukoi 3peHus. [Ipr HeoOX0JMMOCTH MOYKHO 331aTh YTOYHSIOIIHE BOTPOCHI, IEPECIPOCUTH COOSCEIHUKA.
Heo0xoauMo yuuTHIBATE MHEHUE COOCCEHUKA M TPHBOJIAMBIC M apTyYMEHTBI TIPU TIPUHITHN OKOHYATEIIEHOTO PEIICHUS, KOTOPOe
JIOJDKHO CTaTh JIOTHUECKUM 3aBepIICHHEM quaiiora. Eciu pemenne mpoTHBOPEYHT COAEPIKaHHUIO TPOBEICHHON Oecebl,
KOMMYHHKATHBHAS 33/1a4a MOXKET OKA3aThCsl HEBBIMOIHEHHOM. DTO 03HAYaET, YTO yYaCTHUK Oece/ibl (POPMAIIbHO MPOTrOBapUBall
CBOU JIOBOJIBI, HE CJICTUIT 33 PEIUTUKAMK COOCCEHNKA 1 JIOTHKOM Pa3BUTHS THAJIOTA.

*/IHUTIMATUBHOCTD B Oece/ie mpenoaracT yMeHie BOBJIeUb MapTHEPa B TUAJIOT. B JaHHOM THITE IHUAIOTa 3TO MPOSIBIISETCS HE
TOJIBKO B YMEHHH 3aIPOCUTh MHEHHE COOECeTHIKA, HO M B IPUTJIAIIEHIH NpeAiaraTb CBOM BAPUAHTHI JJIS1 00CYKACHUSI.

* Heo0OX01MMO IIOMHHTB, YTO JHAAJIOr — 3TO HE OOMEH MOHOJIOIaMH.




