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1. HEJIX X 3AJAYN OCBOEHUSA JUCITAIIJINHbBI

1.1| Lenu: popmupoBaHue HHOA3BIYHON KOMMYHUKATUBHOI KOMIIETEHIIUY.

1.2 | 3a0auu: * akTMBU3aIMs JIEKCHYECKOTO, TPAMMATHYECKOTO U (JOHETHUECKOTO MaTepHaa;
* COBEPIIIEHCTBOBAHHUE A3BIKOBBIX U PEUYEBBIX IKCIIPECCUBHBIX U PELIENTUBHBIX HABBIKOB;
* COBEPIIECHCTBOBAHUE YMEHUN MOHOJIOTMUYECKON U TUATOTMUYECKON peuH;

* COBEpIICHCTBOBAHUE YMEHUI TOBOPEHNUS, Ay AUPOBAHUSI, YTEHUS U MHCHbMA;

* COBEPIICHCTBOBAHUE YMEHHH KyIbTYpHI BEJCHUS JUCKYCCUH U OSCembl.

2. MECTO JUCHUIITMHBI B CTPYKTYPE OOII

Huxn (pazgen) OOIT: | b1.B.01./1B.01

2.1| TpeGoBaHus K NpeIBAPUTEIBLHOMH MOAT0TOBKE 00Y4YaKOIIEr0Csi:

2.1.1 | Ilpaktuueckas poHeTHKa (MEPBBI A3BIK)

2.1.2 | TlpakTrueckasi rpaMMaTHKa (NEPBbI S3bIK)

2.1.3 | IIpakTuka yCTHOI M MUCBMEHHOI pedn (IepBBIH S3bIK)

2.2 | JucuMnianHbl ¥ MPAKTHKH, 1JIs1 KOTOPBIX 0CBOEHHE JAHHOM TUCHUTNINHBI (MOYJIsl) HEO0X0MMO KaK
npeaiiecTByoIlee:

2.2.1 | AHaIuTHYECKOE YTEHHE XY/I0KECTBEHHOTO TeKCTa (TIEPBBIH A3bIK)

2.2.2 | IIpaxTuKa YCTHOH U MUCbMEHHON peuu (IIEePBLIH SI3BIK)

3. KOMIIETEHI[MY OBYYAIOIETOCSI, ®°OPMHUPYEMBIE B PE3YJILTATE OCBOEHMSI JUCLMILTAHBI
(MOJYJIS)

YK-4: Cnioco0eH 0CcyIecTBJSITH 1eJ10BYI0 KOMMYHHKAIMIO B YCTHOH U MMCbMEHHOI (hopMax Ha Tocy1apCTBEHHOM fI3bIKe
Poccuiickoii @eaepannu U HHOCTPAaHHOM(bIX) sI3bIKe(aX)

HN-1.YK-4: Beioupaer Ha rocy1apcTBeHHOM H MHOCTPAHHOM (-bIX) 3bIKAX KOMMYHHKATHBHO IIpHeMJieMble CTHIb /1eJI0BOI0
o01menns, BepdajabHble H HeBepOaIbHbIE CPeCTBA B3aMMO/IeiiCTBUS ¢ MapTHEPaAMH.

- 3HAET OCHOBHBIE TPAMMATHUYECKHIE CTPYKTYPHI; O0LIEYOTPEOUTENBHYO, OOMIEKYIBTYPHYIO U MPO(ECCHOHATIBHYIO JEKCHKY;
pedeBble KIIHIIe, HeOOXOAUMBIE [UTSl OCYIIECTBICHHS IeI0BO KOMMYHHKAIMH HA HHOCTPAHHOM SI3BIKE

- yMeEeT MOCTPOUTh BBICKA3bIBAaHUSI B CMOJICIHPOBAHHBIX (IIPEAIaracMbIX) CUTYAIMAX OOLICHHUs HA HHOCTPAHHOM SI3bIKE,
NPaBUILHO UCIOJIB3Ysl BepOaibHbIE M HeBepOasbHBIC CPEACTBA OOLICHUS

- BJIajieeT HHOCTPAHHBIM SI3BIKOM KaK CTHJIEM JIEJIOBOTO OOIIEHNUS

HNI-2.YK-4: Beger 1e10BYI0 nepenucky, y4YuThIBast 0COOEHHOCTH CTHJIMCTHKH O(PMIHAIBHBIX M He0(pHUIHNAIBHBIX HCEM,
COLIMOKYJIbTYPHBIE pa3jn4uns B opMaTe KOPPECTOHIEHIINN HA TOCYJaPCTBEHHOM U HHOCTPAHHOM (-BIX) A3bIKAX.

- 3HaeT 0COOEHHOCTH CTMJIMCTUKH HANMCAaHKUS O(QUIHATBHBIX U HEODUIIHAIBHBIX TUCEM
- YMEET BECTH JICJIOBYIO IIEPETUCKY C YIE€TOM COLMOKYJIBTYPHBIX OCOOCHHOCTEH C MPEICTABUTEIIIMHU JPYTUX CTPaH
- BIIQJICET TEXHUKOH JIEJIOBOTO MMChMa HA MHOCTPAHHOM SI3BbIKE

IIK-1: Cnoco6en copMupoBaTH MOTHBAIHIO K 00y4eHUIO Yepe3 OPraHu3aiuio BHEYPOUHOH AeATeTbHOCTH 00yYaloluxcs B
COOTBETCTBYIOLIEH MpeIMeTHOH 00J1aCTH

HNA-1.11K-1: O61agaeT cnennaJbHbIMUA 3HAHUSIMH ¥ YMEHUSIMU B PeAMETHOI 001acTH

- 3HA€T CTPYKTYPHYIO TUIIOJIOTHIO M IIPAaBUJIA TIOCTPOEHHUs YCTHOTO ¥ MIMCBMEHHOI'O PEYEBOT0 BBICKA3bIBAHUSA HAa U3y4aEMOM SI3BIKE;
- YMEET peau30BbIBATh YETHIPE BUA PEUYEBOIl EATENBHOCTY;

- BJIaJIe€T HaBbIKAMH [IOJITOTOBJIEHHOMN U HEMOATOTOBICHHON PeYH, a TaKXKe AUCKYPCUBHBIMU TEXHOJIOTUSIMU U TEXHUKOM
peanu3anyyu KOMMYHUKaTUBHBIX L1eJIeil BEICKa3bIBaHMUS, aKTHUBHBIM BOKA0YJIIPOM M KOMIUIEKCOM CPEACTB BBIPAXKEHHS
MBICIIUTEIILHOTO CONEP/KAHUS.

4. CTPYKTYPA H COJAEP KAHUE JUCHUIIJIMHBI (MOLYJIA)

Koxa HaumeHnoBaHue pa3iejioB U TeM /BUJ Cemectp / | Yacos | Kommneren- | Jluteparypa | Unte | Ilpumeuyanue
3aHATHS 3aHATH/ Kvpe 107011 PaKT.

Paznen 1. 9 cemecTp




1.1 Appearance and character 9 4 nJ-1.YK-4 JI1.2J12.3 BxoaHoit Tect
The origin of english words. /JIa6/ na-2.vyK-4
UJ-1.1K-1
1.2 Appeareance and character. 9 7 na-1.yK-4 JI1.2J12.3
The origin of english words. /Cp/ na-2.vyK-4
UJ-1.1K-1
1.3 Health. 9 4 H-1.VK-4 JI1.2J12.3 ITuceMenHas
Word building, conversion. /J1a6/ Ua-2.vyK-4 pabora
NI-1.11K-1
1.4 9 14 Na-1.YK-4 J11.2712.3
Health. Na-2.VK-4
Word building, conversion. WI-1.11K-1
/Cp/
15 Theatre and cinema. The role of cinema in 9 8 W-1.VK-4 JI1.2J12.3
modern world. WI-2.VK-4
Word groups and phraseological na-1.11K-1
units. /JTa6/
1.6 Theatre and cinema. The role of cinema in 9 13 WI-1.VK-4 JI1.2712.3
modern world. WI-2.VK-4
Word groups and phraseological NJI-1.ITK-1
units. /Cp/
1.7 Shopping. Food. Having things done. 9 12 nJ-1.YK-4 JI1.2J12.3 Tect
Semantic change. /J1a6/ Na-2.vyK-4
UJ-1.1K-1
1.8 Shopping. Food. Having things done. 9 10 na-1.vK-4 JI1.2J12.3
Semantic change. /Cp/ na-2.vK-4
UJ-1.10K-1
Paznen 2. [IpomeskyTouHas aTTecTamust
(3K3aMeH)
2.1 IMoaroroBka k sk3aMeHy /Ok3aMeH/ 9 34,75 | UJ-1.YK-4 JI1.2J12.3
UJI-2.YK-4
MJI-1.T1K-1
2.2 Koutposs CP /KCPATT/ 9 0,25 | UO-1.YK-4 JI1.2J12.3
Wa-2.YK-4
WJI-1.11K-1
2.3 Konrakrthast pabora /KoncOx/ 9 1 na-1.vK-4 JI1.2J12.3
WJ-2.YK-4
MJI-1.T1K-1
Pazpen 3. 10 cemectp (4actsb 1)
3.1 Education as Social and Cultural 10 3 nJ-1.YK-4 JI1.1J12.2
Phenomenon. Na-2.vyK-4
The Required Product of Modern nJI-1.11K-1
Education.
/J1a6/
3.2 Modern Conceptions of Education. 10 3 nJI-1.YK-4 JI1.1J12.2
Education Is the Key to a Nation’s Ua-2.vK-4
Greatness. na-1.I1K-1
/J1a6/
3.3 The history of education. 10 3 nJ-1.YK-4 JI1.1J12.2
The history of British schools. Ua-2.vK-4
The history of the Russian education. nJI-1.11K-1
/J1ab/
34 The system of primary and secondary 10 3 nJ-1.YK-4 JI1.1J12.2
education in England and Wales (state- nJI-2.YK-4
maintained sector.) nJI-1.11K-1

School management.
The idea of comprehensive schooling.
/J1a6/




35 Elitist or equal education; uniformity or 10 3 WJ-1.YK-4 JI1.1J12.2 Juckyccust
diversity in the field of education — pros Ua-2.yK-4
and cons. Na-1.11K-1
National Curriculum.
Assessment and testing in British schools.
/J1a6/
3.6 CamocrosrenpHas paboTa BKJIIOYAET B 10 34 NA-1.YK-4 JI1.1J12.2
ceOsl TIOATOTOBKY K ayIUTOPHBIM 3aHATHIM Na-2.yK-4
(paboTa ¢ y4eOHBIM MaTepHaIoM), a TAKXKE Na-1.11K-1
IIOrOTOBKY K MOHOJIOTUYECKHUM
BBICKAa3bIBaAaHUAM I10 H3yqaeM0ﬁ TEME,
JArajoraM, TBOpYECKUM NPE3CHTAUAM U
Ppa3IMIHbIM BUJaM ITUCbMEHHBIX pa60T.
/Cp/
3.7 System of qualifications (GCSE, GCE, 10 3 UJa-1.YK-4 JI1.1J12.2
GNVQ, QCA) and the Sixth Form. Ua-2.yK-4
The idea of testing through exams — pros WI-1.11K-1
and cons.
School performance.
/J1a6/
3.8 School Life 10 4 Ua-1.YK-4 J1.1J12.2
Uniform and equipment. Ua-2.YK-4
Rules and regulations. Wa-1.11K-1
Penalties against fixed rules.
/J1a6/
3.9 Remembering school days. 10 4 Na-1.YK-4 JI1.1J12.2
What makes a good teacher great. Ua-2.YK-4
How schools have changed since our Wa-1.11K-1
grandparents times. Victorian values vs.
modern ones.
/J1a6/
3.10 The youth service. Social, cultural and 10 4 UJa-1.YK-4 JI1.1J12.2
sporting life at school. Ua-2.YK-4
Educating the whole person: realistic or na-1.11K-1
not. Pros and cons.
/J1a6/
3.11 Independent, public, boarding schools — 10 4 UJa-1.YK-4 JI1.1J12.2
what each stands for. WUa-2.YK-4
The most famous public schools. The na-1.11K-1
reasons of their exclusiveness.
The idea of a separate section of
education.
/J1a6/
3.12 The establishments for further education. 10 4 na-1.YK-4 JI1.1J12.2 Tect
The establishments for higher education. Ua-2.YK-4
/J1a6/ WJI-1.TIK-1
3.13 The most famous universities — Oxford 10 4 na-1.YK-4 JI1.1J12.2 Juckyccust
and Cambridge. UJa-2.YK-4
The idea of universal education. What are WI-1.I1K-1
universities for?
/JTa6/
3.14 CamocrosrenbHast paboTa BKJIOYAET B 10 27 Ua-1.YyK-4 JI1.1J12.2
ce0st MOATOTOBKY K ayIUTOPHBIM 3aHATHIM na-2.yK-4
(paboTa ¢ yueOHBIM MaTepHaIoM), a TAKKE Wa-1.11K-1

IMOTOTOBKY K MOHOJIOTHYCCKUM
BBICKAa3bIBaHUAM I10 H3y‘Ia€MOI71 TEME,
JAuajoraM, TBOPpYECKUM NIPE3CHTAUAM U
Pas3IMIHbIM BHAaM IMUCbMCHHBIX pa60T.

/Cp/

Pa3nen 4. 10 cemectp (yacTb 2)




4.1 Main Concepts of Communication in 10 2 nJ-1.YK-4 JI1.2J12.1
Business. Language in Social Context. nja-2.yK-4
Word building. Shortening. Secondary nJ-1.11K-1
ways of word building. /J1a6/

4.2 Introducing and Greeting People. Talking 10 2 nJ-1.YK-4 JI1.2J12.1
about Work. Na-2.VK-4
Word building. Shortening. Secondary nJ-1.ITK-1
ways of word building. /J1a6/

4.3 Main Concepts of Listening Skills in 10 2 nJ-1.YK-4 JI1.2J12.1
Business Communication. Most Important na-2.yK-4
Business Communicative Skills. nJ-1.ITK-1
Variants and dialects of English.  /JIa6/

4.4 The Difficulties of Effective Listening. 10 2 nJ-1.YK-4 JI1.2J12.1 ITuceMmenHast
Types of Listening. nja-2.yK-4 pabota
Variants and dialects of English.  /JIa6/ nJa-1.11K-1

4.5 Main Concepts of Questions and Answers 10 4 na-1.YK-4 JI1.2J12.1
in Business Communication. The Power of Na-2.VK-4
Asking Questions. NJI-1.ITK-1
Enriching vocabulary. Word stucture.

Affixation. /JTa6/

4.6 What are the Questions to Ask when 10 4 NI-1.VK-4 JI1.2J12.1 Tecr
Communicating. How to Answer Interview Na-2.vK-4
Questions about Communication. NJI-1.ITK-1
Enriching vocabulary. Word stucture.

Affixation. /JTa6/

4.7 CamocrosTenpHas paboTa BKIIIOYAET B 10 25 Ua-1.vyK-4 JI1.2J12.1
ce0sl IOJTOTOBKY K ayJAUTOPHBIM 3aHATHIM Na-2.vK-4
(pabota ¢ yueOHBIM MaTEpPHUAIIOM), & TAKKE na-1.ITK-1
TIOTOTOBKY K MOHOJIOTUYECKUM
BBICKAa3bIBaHHUSM I10 HsyqaeMoﬁ TEME,

AuajoraM, TBOpYCCKUM MPE3CHTALUAM U
Ppa3inIHbIM BHJaM MUCbMEHHBIX pa60T.
/Cp/
Pazgea 5. IlpomeskyTouHas aTrecTanus
(3K3aMeH)
5.1 IToaroroBka K 9k3aMeHy /IK3aMeH/ 10 34,75 | UO-1.YK-4 JI1.1
WJ-2.YK-4 JI1.2712.1
Na-1.1I1K-1 J12.2
5.2 Konrpons CP /KCPATT/ 10 0,25 Na-1.VK-4 JI1.1
Na-2.VK-4 JI1.2J12.1
Na-1.1I1K-1 JI2.2
5.3 Konrakrhast pabora /KoncOx/ 10 1 na-1.vK-4 JI1.1
WJ-2.YK-4 J1.2712.1
WJI-1.I1K-1 2.2

5. ®OHJ OHEHOYHBIX CPEJICTB

5.1. losicHuTEIBLHASA 3aIIMCKA

1. Ha3nauenue (bOHﬂa OILICHOYHBIX CPEACTB. OHGHO‘IHHG Cp€ACTBa NMPEAHA3HAYCHBI IJI1 KOHTPOJIA U OUECHKU O6paBOBaTeJ'H>HI>IX

,HOCTI/I)KGHI/Iﬁ 06y11a101u1/1xc;1, OCBOHMBIIUX IPOTpaMMy yqe6H0171 JAUCIHUIIIIMHBL ((TeOpI/IH U IIPAKTHKA IIEPBOT'O SA3bIKA».

2. DOHJ OLICHOYHBIX CPEICTB BKIIOYACT KOHTPOIbHBIC MATePHANbI JUIS IIPOBEACHUS TEKYIIEro KOHTPOIS B POPME TECTOBBIX
3aJaHul, TUCKYCCHH, TMCBMEHHBIX Pa00T M MPOMEKYTOUHOH aTTeCTalMU B (hOpME BOIPOCOB U 33JaHUH K IK3aMEHY.

5.2. OneHo4HbIe cpecTBa VISl TEKYLEro KOHTPOJIst

BxoaHO0# KOHTPOIB:

Tect

1. Define the origin of the following borrowed words.
a) major, minor, formula, maximum, idea
b) Aberdeen, Stratford-on-Avon

c) soldier, army, war, peace, justice, government, parliament

Score: 3 points
2. Define the type of word-building.
a) awhip —to whip




b) food — feed

c) NATO

d) merry-go-round

e) supernatural

f) maths

Score: 12 points

3. State the types of the following compound words.
a) ice-cream

b) late-comer

¢) G-man

d) absent-mindedness

Score: 4 points

4. Give three examples of different types of Homonyms. State their types.
Score: 6 points

5. Define the type of the phraseological unit according to the semantic classification.
a) tit for tat

b) to skate on thin ice

c) to make a mistake

Score: 3 points

6. State the relations between the following words.
a) drunk — intoxicated

b) box ( kopoOka) — box (J10ka B TeaTpe)

Score: 2 points

TEST TOTAL: 30 points

Cemectp 9

Texymuit KOHTpoOJIb 1:

Tect

1. Define the origin of the following borrowed words.
a) abbot, altar, angel, school

b) sky, skate, skin, get, gate

c) garage, café, cartoon, regime

Score: 3 points

2. Define the type of word-building.
a) film-star,

b) export — to export

c) Oxbridge

d) CNN

e) Winter Palace, collective farm

f) ad, exam

Score: 12 points

3. State the types of the following compound words.
a) sky-blue

b) music-lover

c) V-day

d) waste- paper-basket

Score: 4 points

4. Give three examples of different types of Homonyms. State their types.
Score: 6 points

5. Define the type of the phraseological unit according to the semantic classification.
a) it rains cats and dogs

b) to add fuel to the fire

C) to meet the requirements

Score: 3 points

6. State the relations between the following words.
a) enemy — foe — opponent

b) board (mocka) - board (mpaBneHue)

Score: 2 points

TEST TOTAL: 30 points

Texymuit KOHTPOIB 2:
Tect
I. Give words and word combinations similar in meaning:




1. elementary education

2. optional subjects

3. to shape the individual

4. to put the reform into practice

5. education by correspondence

Score: 10 points

I1. Give words and word combinations opposite in meaning:

6. part-time education

7. internal exam

8. to fall behind the group

9. one-sided development of an individual

10. education is given to the privileged classes

Score: 10 points

I11. True or false:

11. The first major milestone in the history of education occurred in prehistoric times when man invented language.

12. The first writing systems, which were a kind of picture writing, were easy to learn.

13. Shortly after 3000 BC, both the Sumerians and the Egyptians established schools to teach boys the newly invented arts of
reading and writing. The schools were taught by clerks.

14. Alphabetic systems make writing easier than picture systems because they require far fewer symbols.

15. Ancient Greece was divided into independent city-states. The educational system of each city-state aimed to produce good
citizens. Athens and Sparta, two of the most powerful city-states, had similar ideals of citizenship.

16. Athenian education was far from democratic. Education was limited to the sons of Athenian citizens. Only about a fifth of the
Athenians were citizens. Most of the rest were slaves, who were not considered worthy of an education.

17. By 100 BC, the Romans had built the most extensive educational system of that time. Their system was patterned after that of
ancient Athens. Like the Athenians, the Romans provided schooling for boys only.

18. After the Norman invasion in 1066, Britain started to join the mainstream of European intellectual life. Rich families employed
clerks to teach children at home. The church set up small schools for ordinary people, especially choir schools where boys learned to
read and write and to sing in the church choir.

19. The French revolution brought ideas of social equality and a belief that all human beings could perfect themselves through
education. Women started to demand greater freedom, respect and access to education.

20. Through the 19th century more and more children went to school, and in 1880 education was made compulsory up to the age of
13. A few years later about 97 % of girls and boys were literate — a situation unimaginable in most of the rest of the world. The
school-leaving age didn't change.

Score: 10 points

IV. Choose the correct answer:

21. What stages is the British education system divided into?

a. The stages are pre-school, school and post-school, as well as the sub-stages: infant and junior.

b. The main education system is divided into two main stages: primary and secondary. Both are compulsory.

¢. The main education system is divided into three main stages: primary, secondary and higher, as well as nursery schools or
kindergartens which small children can attend; the entry age for nursery schools is three.

22. How is the students' progress measured?

a. Pupils' progress in subjects is measured by written and practical tests and at the age of 16, all pupils take the main state
examinations, the General Exam of Secondary Education (GESE), usually taking as many subjects as possible.

b. Pupils' progress in subjects is measured by written and practical tests and at the age of 16, all pupils take the main state
examinations, the General Certificate of Secondary Education (GCSE), usually taking as many subjects as possible.

c. Pupils' progress in subjects is measured by written and practical tests and at the age of 18, all pupils take the main state
examinations, the General Certificate of Secondary Education (GCSE), usually taking as many subjects as possible.

23. What are the requirements for entering a public school?

a. Parents who wish to send their children to a public school often send them to a preparatory (prep) school (ages seven or eight to
thirteen). In order to gain entrance to public school, children leaving a preparatory school have to pass an exam known as General
Certificate of Education.

b. There are no requirements for entering a public school. Parents just have to pay money for that.

c. Parents who want to send their children to a public school often send them first to a pre-preparatory school (for children aged five
to seven or eight), and to a preparatory (prep) school (ages seven or eight to thirteen). In order to gain entrance to public school,
children leaving a preparatory school have to pass an exam known as Common Entrance.

24. Do talented children from not rich families have a chance to be educated at public schools?

a. Yes, however students will have to work at school in order to pay for education.

b. No, only the rich can be educated at public schools known for their high academic standards as well as exclusiveness.

c. Some schools offer bursaries to help children from less well-off families. Some students may also be helped by local education
authorities (LEAS).

25. What are the peculiar features of further education in Britain?

a. Courses are run by further education colleges, many of which also provide higher education courses.

Many further education courses are vocational, ranging from lower-level technical and commercial courses to more advanced
courses for those aiming at higher level jobs in business, administration and the professions.

b. Most colleges also offer non-vocational courses, including GCSE’s and A-levels.

Colleges have strong links with universities and other higher educational institutions, and these links can enable students to progress
from the further education college into an advanced stage of a degree course at university.

c. Further education (FE) in Britain is for people over 16 taking courses at various levels up to the standard required for entry to




higher education.

26. What do colleges and institutes of higher education give?

a. They give degrees, diplomas, certificates and postgraduate awards which aren't always welcomed by employers nationally and
internationally.

b. They give degrees, diplomas, certificates and postgraduate awards which are welcomed by employers nationally and
internationally.

c. They give degrees, diplomas, certificates and postgraduate awards which are welcomed by employers within Great Britain only.
27. How many categories do the British universities fall into?

a. There are 5 categories:

the ancient English foundations;

the ancient Scottish ones;

the ancient Irish ones;

the ‘redbrick’ universities in the industrial centers;

‘plate-glass’ universities.

b. There are 4 categories:

the ancient English foundations;

the ancient Scottish ones;

the ‘redbrick’ universities in the industrial centers;

‘plate-glass’ universities.

c. There are no categories.

28. Are all British universities private?

a. Yes, all universities are private. Each has its governing council, including some local business people and local politicians as well
as few academics.

b. Yes, all universities are private, however, it should be mentioned that they are controlled by the state council, including statesmen
and local politicians as well as few academics.

c. No, there are also state universities which offer free education to the ones who succeded in passing entrance exams.

29. What does the application form contain?

a. It contains information on the applicant’s family members, their social status and education, his or her exam results (real or
expected), employment history.

b. It contains information on the course choices, applicant’s education so far, his or her exam results (real or expected), employment
history (if there were any paid jobs — full-time or part-time).

c. It contains information on the applicant’s education so far, his or her exam results (real or expected), employment history (if there
were any paid jobs — full-time or part-time).

30. How many degrees can the students study for?

a. Three:

Bachelor's degree

Master's degree

Doctor of philosophy

b. Bachelor's degree only.

c. Bachelor's and Master's degrees.

Score: 20 points

Test Total: 50 points

Cemectp 10

Texymuit KOHTpOIH 1:

Tect

1. Read the text Bad Business Decisions.

2. Choose the best sentence to fill each of the gaps.
3. Answer the given questions.

4. Provide a decision for the given situation.

Texymuit KOHTPOJIB 2:

Tect

1. Read the article about Life coaching - regular meetings between a business person and a neutral consultant to discuss work-related
problems.

2. Choose the correct word to fill each gap.

3. For each question mark one letter on your Answer sheet.

4. Express your opinion on the ideas reflected in the article.

Kpurepuu ouenku:

«oTmnuHOY, 84-100%, MOBBILIEHHBIN YPOBEHb

CryneHT TIOKa3bIBaeT TITyOOKWH YPOBEHb 3HAHWH OCHOBHBIX TPAMMATHYECKHX CTPYKTYP; O0IIEeyIOTPeOUTENLHOM, O0IIEKYIbTYPHOU
u Ipo(heCCUOHATBHOH JIEKCHKH, PEYEBBIX KITUIIIE, HEOOXOAUMBIX IS OCYIIECTBICHHS JISIIOBO KOMMYHHKAIIMHA HA HMHOCTPAHHOM
SI3BIKE.

«xopouio», 66-83%, NOporoBelil ypoBEHb
CTyaeHT NOKa3bIBaeT XOPOIIH YPOBEHb 3HAHHI OCHOBHBIX TPAMMATHYECKUX CTPYKTYDP; 00IICYOTPEOUTENBHOM, OOIIEKYIbTYPHOM
U Tpo(eCCHOHATBHOM JIEKCUKH; PEUEBBIX KIIHUIIE, HEOOXOIUMBIX AJISI OCYLIECTBICHUS AET0BOI KOMMYHHUKAIIMH Ha HHOCTPAaHHOM




SA3BIKE.

«yZnoBJIETBOPUTENBHOY, 50-65%, IOPOroBBIN YPOBEHB

CryneHT nokasbiBaeT 0a30BbIil ypOBEHb 3HAHUH OCHOBHBIX IPAMMAaTHUECKHX CTPYKTYP; 0OLICYNOTpeOUTENFHOM, 00IIEKYIbTYPHOI 1
po¢eCcCHOHANLHOMN JIEKCHKH; PEUEBBIX KIIMIIE, HEOOXOJUMBbIX JIJIsl OCYILIECTBICHHUS AJI0BO KOMMYHHKALIMN HA HHOCTPAHHOM
SI3BIKE.

«HEYNOBIETBOPUTEILHO», MeHee 50%, ypoBeHb HE C(HOPMUPOBAH

CTyzAeHT oKa3bIBaeT HEYAOBIETBOPUTENIBHbIM YPOBEHb 3HAHUH OCHOBHBIX TPAMMATHYECKUX CTPYKTYP; 00IIeyHOTpeOHTEIBHOM,
OOIIEKYIBTYPHOH U PO eCCHOHANBHOM JEKCHUKH; PEYEBBIX KIHIIIE, HEOOXOIUMBIX JUIS OCYIIECTBICHHS JIeI0OBOH KOMMYHUKAIIMU Ha
MHOCTPAHHOM $I3bIKE.

OnenouyHoe cpeactBo uckyccust

HepequL BOIIPOCOB IJIs IPOBEACHUS TUCKYCCUU:
. Business communication.

. Business telephone etiquette.

. Body language in in business communication.
. Education as social and cultural phenomenon.
. The history of education.

. The most famous universities.

. Elitist or equal education?

. Variants and dialects of English.

. Enriching vocabulary.
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Kpurepuu onenku:

«OTJIMYHOY, IOBBIIICHHBIH YPOBEHb

CTyIeHT CaMOCTOSITEIBHO PEeaIn3yeT yMEHHsI TOCTPOCHHUS BHICKA3bIBAHUS B CMOJICTMPOBAHHBIX (TIpeIaraeéMbIX) CUTYalUsIX
0O0IIeHNs Ha HHOCTPAHHOM SI3BIKE, IPABHIIBHO UCIIONB3Ys BepOaIbHbIe U HeBepOaIbHbIE CPEICTBA OOLICHHS, a TAKKe
peann30BBIBaTh YETHIPE BUAA PEUCBO IEATEIHHOCTH; BIIa/IeeT HHOCTPAHHBIM SI3bIKOM KaK CTHJIEM JICIIOBOTO OOIIEHUS, HABBIKAMH
TIOJITOTOBJIEHHOM M HETIOATOTOBJICHHON PeYH, a TAKKe AUCKYPCUBHBIMH TEXHOJIOTHUSIMH U TEXHUKOM peann3aluil KOMMYHHKATHBHBIX
elneil BbICKa3bIBaHHUS, AKTUBHBIM BOKaOYIISIPOM M KOMIIEKCOM CPEJ/ICTB BBIPXKEHHUS MBICIUTEIILHOTO COJIEPKAHUSI.

«XOPOIIOY, IIOPOTOBBIH YPOBEHb

CryneHT criocoOeH moKa3aTh YMEHHUS OCTPOSHHS BBICKA3bIBAHUS B CMOJICIIMPOBAHHBIX (NPEAJIaraeMbIX) CUTYaIUIX OOLICHUS Ha
WHOCTPAHHOM $I3bIKE, IPABUIIBHO UCTIONB3Ys BepOaibHbIe M HEBEpOabHbIC CPECTBA OOIECHHS, & TAKIKE PEaIM30BbIBAThH YETHIPE
BHUJIa PEUECBOM JICATENEHOCTH; CIIOCOOEH YaCTHYHO MTOKa3aTh BIIAICHUE HHOCTPAHHBIM S3BIKOM KaK CTHIIEM JIEIOBOTO OOLIEHHUS,
HaBBIKAaMH MMOJTOTOBJIEHHOH M HETIOATOTOBJICHHOH pedH, a Tak)Ke TUCKYPCHBHBIMH TEXHOJIOTUSMH M TEXHUKON pean3aliin
KOMMYHHUKAaTHUBHBIX LeJIeH BBICKA3bIBAHUS, aKTUBHBIM BOKaOYJISIPOM M KOMIUIEKCOM CPENICTB BBIPaKEHHST MBICITUTEIBHOTO
COAEpIKAHUSL.

«YIOBJIETBOPUTEIBLHOY, IIOPOTOBEHIH YPOBEHB

CryneHT 1o pyKOBOACTBOM MPEINOaBaTelis CIIOCOOCH MOKa3aTh YMEHUS TOCTPOSHHS BBICKAa3bIBAHUS B CMOJICIIMPOBAHHBIX
(mpemnaraeMbIx) CUTyanusx OOIIEHHsI HA HHOCTPAHHOM SI3bIKE, PABUIIBHO MCIOJIB3Ys BepOabHbIC U HEBEpOAIbHbIE CPENICTBA
0OIIeHHs], @ TAKXKE PEaTM30BBIBATh YETHIPE BHJIA PEUEBOW JACATEILHOCTH; CIIOCOOCH YaCTUYHO IOKa3aTh BJIaeHHE HHOCTPAHHBIM
SI3BIKOM KaK CTHJIEM JICJIOBOTO OOIIEHU S, HABBIKAME MOATOTOBICHHON M HEMOATOTOBIEHHON PeyH, a TaKKe TUCKYPCUBHBIMA
TEXHOJIOTHSMH U TEXHHKOH pean3alii KOMMYHHKATHBHBIX I1eJIei BEICKA3bIBAHMsI, AKTHBHBIM BOKAaOYIJISIPOM ¥ KOMILIEKCOM CPEACTB
BBIPaKEHHSI MBICTHTEILHOTO COIEPIKaHHMSI.

«HEYJOBICTBOPUTEIILHOY», YPOBCHB HE CHOPMUPOBAH

CTyZAeHT 3aTpyAHSIETCS WU HE MOXKET I10Ka3aTh yMEHUS IOCTPOEHHS BHICKA3bIBAHUSI B CMOJIEIMPOBAHHBIX (IIPEAIaraeMblX)
CUTYaIMsX OOIIEHHUS HAa MHOCTPAHHOM SI3BIKE, IPAaBUIILHO MCIIONB3Ys BepOanbHble U HeBepOabHbIE CPEICTBA OOIIEHHMS, a TAKXKE
peanM30BBIBATE YETHIPE BUJA PEUEBOM NIESITEILHOCTH; HE BIafeeT HHOCTPAHHBIM SI3bIKOM KaK CTUJIEM JEJI0BOTO OOIICHNS,
HaBbIKaMH [IOJITOTOBJIEHHON U HEMOATOTOBICHHON PedH, a TAKKe AUCKYPCUBHBIMU TEXHOJIOTUSIMU U TEXHUKOW peanu3anuu
KOMMYHUKATUBHBIX LieJIeH BBICKA3bIBAHUS, AKTUBHBIM BOKAOYJIIPOM M KOMILIEKCOM CPECTB BBIPAXKEHHS MBICIUTEILHOIO
CoJep KaHus.

5.3. Tembl nUCbMEHHBIX PaldoT (3cce, pedepaThl, KypcoBble padoThI M AP.)

Kypc 5 (cemectp 9)

1. Traditions in countries of the world.
2. Social holidays and festivals.
3. To Sir with Love. E.R. Braithwaite




4. A Teacher Who Had a Lot of Influence on Me. My Memories of School Days.
5. English in My Life.

Kypce 5 (cemectp 10)

. Education in England — Pros and Cons.

. If I Were an Oxford Student...

. Spare the Rod and Spoil the Child.

. The Idea of Testing Through Exams

. Similarities and Differences of the British and Russian Systems of Education
. How to talk about work.

. The difficulties of effective listening.

. What are the questions to ask when communicating.

. How to answer interview questions about communication.
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Kpurepuu onenku:

«OTJINYHOY, IOBBIIICHHBIN YPOBEHb

CryZneHT MoKa3bIBaeT IITyOOKUH ypOBEHb 3HaHMI 0COOCHHOCTEH CTHIIMCTUKN HAIMCAHUS O(UINAIBHBIX 1 HEO(PHUIINATBHBIX
IMHUCEM, CprKTypHOﬁ THUIIOJIOTUHU U IMTPaBUJI MOCTPOCHHUSA MUCbMEHHOT'O PEYEBOT'0 BEICKA3bIBAHWA HA U3YUaCMOM A3BIKE,
CaMOCTOATENBHO PEANTN3yeT YMEHHUS BECTH JICJIOBYIO NIEPEMHUCKY C YUETOM COIMOKYIBTYPHBIX OCOOCHHOCTEH C MpeCcTaBUTEIIIMH
ApYrux CTpaH; BJIaJacCT TECXHHUKOMU JCJIOBOI0 NMUucbMa Ha HHOCTPAHHOM SA3bIKE.

«XOPpOILIO», IOPOrOBBIA YPOBEHb

CTyZneHT MOKa3bIBaeT XOPOIINH YPOBEHb 3HAHMH 0COOCHHOCTEH CTHIIMCTHKY HANMCAHUS O(PUIINATBHBIX U HEO(DUIIMATBHBIX
MHCEM, CTPYKTYPHON TUIIOJIOTHH U ITPABUII IIOCTPOCHUS MUCBMEHHOTO PEYEBOI0 BHICKA3bIBAHUS HA N3y4aeMOM S3bIKE; CIIOCOOCH
MIOKa3aTh YMEHHS BECTH JETIOBYIO IIEPEIUCKY C yIETOM COIIMOKYJIBTYPHBIX OCOOCHHOCTEH C MPEACTABUTEISIMU JIPYTUX CTPaH;
CHOCOOCH YaCTUYHO MTOKa3aTh BJIaJICHUE TEXHUKON AEJI0BOT0 MUChMa HA MHOCTPAHHOM SI3BIKE.

«YOBJIETBOPUTEIIHLHO», IOPOTOBBIN YPOBEHD

CTyneHT moka3pIBacT 0a30BbIil YPOBCHb 3HAHUI OCOOCHHOCTEH CTHIIMCTHKY HAITMCAHUS O(HUIIHATBHBIX ¥ HEO(DUITHATEHBIX
MHCEM, CTPYKTYpPHOH THUIIOJIOTHH U NPaBMJI IIOCTPOCHUS MUCEMEHHOTO PEUEBOr0 BBICKA3bIBAHUS HA H3y4aeMOM SI3BIKE; TI0]
PYKOBOJICTBOM IIPETOAABATEINS CIIOCOOCH MOKA3aTh YMEHUS BECTH JICIOBYIO MEPEMICKY C YIETOM COIHOKYIBTYPHBIX
0COOEHHOCTEH C MPeICTABUTEISIMU APYTHX CTPaH; CIIOCOOCH YaCTUYHO MTOKa3aTh BJa/IeHHE TEXHUKON JeJI0BOr0 MUChbMa Ha
MHOCTPaHHOM SI3bIKE.

«HEYIIOBIICTBOPHUTEIBHOY, YPOBEHb HE CHOPMHUPOBaH

CryIeHT MOKa3bIBAaeT HEYJOBICTBOPUTEIIBHBIN YPOBEH 3HAHUN 0COOEHHOCTEH CTHIIMCTUKY HANUCaHUA O(PHUIINAIBHBIX U
HEO(UIMATTBFHBIX TTHUCEM, CTPYKTYPHOH THITOJIOTHH U TIPABIII IOCTPOCHHUS IMICEMEHHOTO PEUEBOTO BHICKAa3bIBAHUS HA H3y4acMOM
S3BIKE; 3aTPYIHSACTCSA WIN HE MOKET MOKa3aTh YMEHHS BECTH JICJIOBYIO MIEPEMICKY C YUETOM COILMOKYJIBTYPHBIX 0COOEHHOCTEH ¢
MPEJICTaBUTENIIMU JPYTUX CTPaH; HE BJIaJIEeT TEXHUKOM JEJ0BOT0 MMChbMa HA MHOCTPAHHOM SI3bIKE.

5.4. OueHo4YHbBIE CPeACTBA VISl IPOMEKYTOUHOM aTTecTALNHU

Cemectp 9

. Do you like children? In either case, explain why.

. Talking to a detective. You think you saw the people who’ve robbed your neighbours’ flat.
. You came home on holiday and tell your mother about your roommate.

. Give your friend the recipe of your favourite dish.

. What do you know about traditional dishes of various countries.

. Tell how you lay the table for a party at home.

. Do you prefer to do shopping on your own or in company? Why?

. What is the best place for shopping foods and goods in your city?

. What is the best time for shopping (morning, evening, weekend)? Why

10. Tell about your nearest dry-cleaner’s.

11. Were you and your friends always satisfied with the hairdresser/barber .Speak about your negative experience.
12. What services can you get at the gas station?

13. Reading a newspaper advertisement for films.

14. My grandmother is fond of T.V. serials.

15. Clubs and societies in Russia.
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Kpurepun oneHku:

- OIICHKA «OTJINYHOY» BBICTABIICTCS, €CIIN CTYICHT ITOKa3bIBAET MIyOOKUH yPOBEHb 3HAHMH OCHOBHBIX I'PAMMATHIECKUX
CTPYKTYp; 00IIEYOTpeONTENbHON, 00IIEKyIbTYPHOI U PO ecCHOHATLHOM JIEKCUKH; PEYEBBIX KIHIIE, HEOOXOIMMBIX IS
OCYIIECTBIICHUS [1€JIOBOM KOMMYHHUKAIINN HA HHOCTPAHHOM SI3BIKE; CTPYKTYPHOM THIIOJIOTHUH U TIPABMII HOCTPOSHHUS YCTHOTO H
MUCbMEHHOI'O PEYEBOT0 BHICKA3bIBAHUS HA U3y4aeMOM SI3BIKE; CAMOCTOSATENBHO PEATU3yeT YMEHUS IIOCTPOSHUS BBICKAa3bIBAaHUS B
CMOJICIIMPOBAHHBIX (TIPEATIATa€MbIX) CUTYalUsAX OOIICHNS Ha HHOCTPAHHOM SI3BIKE, IIPAaBIIIBHO MCIIONb3YsI BepOaIbHBIC U
HeBepOallbHbIE CPE/ICTBA OOICHNUS; PEaIN30BbIBATh YETHIPE BU/Aa PEUEBOM JIEATEIEHOCTH; BIIa/IeeT HHOCTPAHHBIM SI3bIKOM Kak
CTHJIEM JICJIOBOTO OOIICHNMS; HABBIKAMH MOATOTOBICHHON M HEMOATOTOBICHHOM PEUH, a TAKXKE AUCKYPCHBHBIMH TEXHOJIOTHAMH U




TEXHUKOU pcain3an KOMMYHHUKAaTUBHBIX meen BBICKAa3bIBaHW A, AKTUBHBIM BOKa6yHﬂpOM 1 KOMIIJIEKCOM CPECICTB BBIPAKCHUA
MBICJIMTCIIBHOT'O COACPIKAHUA.

- OLIEHKA «XOPOIL0» BHICTABILSIETCS, €CIIM CTYICHT II0Ka3bIBAaET XOPOIINI ypPOBEHb 3HAHUH OCHOBHBIX IPaMMaTHYECKUX CTPYKTYD;
00IIeynoTpeOUTEIEHON, O0IEKYIFTYPHOHN U TPO(ECCHOHANEHON JIEKCHKH; PEUCBHIX KIIHIIE, HEOOXOIUMBIX IS OCYIIECTBICHHS
JIeJIOBOY KOMMYHHKAIIUM Ha MHOCTPAHHOM SI3bIKE; @ TAaK)Ke 3HAHUH CTPYKTYPHOW THIIOJIOTUH U MPABUII HIOCTPOSHHUSI YCTHOTO U
NHCHMEHHOTO PEYEBOT0 BHICKA3bIBaHMS Ha H3y4aeMOM SI3bIKe; CIOCOOCH II0Ka3aTh YMEHUs IOCTPOCHHUS BEICKa3bIBAHUS B
CMOJICIIMPOBAHHBIX (IIPEAIaraéMbIX) CUTYalUsAX OOIEHUS] Ha MHOCTPAHHOM S3bIKE, TPaBUIILHO MCIONB3YsI BepOabHbIE 1
HeBepOaJIbHEIC CPEACTBA OOIICHNS; PEAIM30BBIBATh YETHIPE BUA PEUCBOM ACATEILHOCTH; CIIOCOOCH YaCTUYHO MOKa3aTh
BJIaJIecHUE UHOCTPAHHBIM SI3IKOM KaK CTHJIEM JIEJIOBOTO OOLICHUS; HAaBbIKaMH1 TTIOATOTOBJICHHOW M HEIIOATOTOBJIEHHOH peuH, a
TaK)Ke AUCKYPCHBHBIMHU TEXHOJOTHSMH U TEXHUKON peaM3allil KOMMYHHKATHBHBIX LeJIeH BRICKA3bIBaHUS, aKTHBHBIM
BOKaOYJISIPOM U KOMILJIEKCOM CPEICTB BBIPaYKEHUS! MBICIUTEIILHOTO COAEPIKAHUSL.

- OLIEHKA «Y/IOBJIETBOPUTEIEHOY» BBICTABIISIETCS, €CIIHM CTYJICHT ITOKa3bIBaeT 0A30BbIi yPOBEHb 3HAHUI OCHOBHBIX
rpaMMaTHIECKUX CTPYKTYP; OOIIEYIOTPEONTENbHOM, OOIEKYIbTYPHOH U MPO(ECCHOHANBHOMN JIEKCHKHU; PEUEBBIX KIIHUIIIE,
HEOOXOINMBIX JUISL OCYILIECTBIICHHUS JISJIOBOM KOMMYHHUKAIIMU HAa HHOCTPAHHOM SI3bIKE; 8 TAKXKe 3HAHUI CTPYKTYPHOH THIIOJIOTUU
Y MIPaBUJI IOCTPOEHUS YCTHOTO M MUCBMEHHOTO PEYE€BOT0 BBICKA3bIBAHUSA HA U3y4aEMOM SI3BIKE; 0] PyKOBOJICTBOM
IpernoaaBaTessi Cioco0eH MoKa3aTh YMEHUS OCTPOCHHUS BBICKA3bIBAaHUS B CMOJEIHUPOBAHHBIX (IIPEIaraeMbIX) CUTYaIHIX
OO0IIeHNS HA MTHOCTPaHHOM SI3BIKE, IIPABIIILHO MCIIONB3YsI BepOabHbIe 1 HEBEpOAIbHBIE CPECTBA OOIIECHNS; PEaN30BbIBATH
YeThIpe BHJa PEUEBOM JEATEIBHOCTH; CIIOCOOEH YaCTHYHO MOKa3aTh BJaJIeHUE HHOCTPAHHBIM SI3bIKOM KaK CTHJIEM JICJIOBOTO
0O0IIeHNS; HABBIKAMH MOATOTOBICHHOH N HENOATOTOBICHHOM PedH, a TAKXKe IUCKYPCHBHBIMH TEXHOJIOTHAMH W TEXHUKOH
peanu3anuyi KOMMYHUKATUBHBIX LieJIel BBICKA3bIBaHHA, aKTUBHBIM BOKaOyJIIPOM M KOMIUIEKCOM CPEACTB BBIPAYKECHUS
MBICITHTENBHOTO COJIEPKAHNUS.

- OLICHKA «HEY/IOBJICTBOPUTEIHHOY» BBICTABIISACTCS, €CITU CTYACHT MOKA3bIBAET HEYIOBICTBOPUTEIBHBIN YPOBEHb 3HAHHUI
OCHOBHBIX T'PAMMAaTHYECKUX CTPYKTYP; OOIICYIOTPEOUTENBHOM, OOIIEKYIbTYPHOMN 1 IPOPECCHOHATBHOM JTEKCUKH; PEUCBBIX
KJIMIIIE, HEOOXOMMBIX JJISl OCYILECTBICHHS ACTOBONH KOMMYHHUKAIIMY HA HHOCTPAHHOM $I3bIKE; & TAKIKE 3HAHUU CTPYKTYPHOM
TUIOJIOTHHU ¥ MIPABUJ MOCTPOCHHSI YCTHOTO U MHUCHMEHHOTO PEUEBOr0 BBICKA3bIBAHUS HA N3YU4aCMOM SI3BIKE; 3aTPYIHACTCS WA HE
MOXET MMOKa3aTh YMEHUsI TOCTPOCHHS BHICKA3bIBAHUS B CMOICIMPOBAHHBIX (TIPE/JIaracéMbIX) CUTYalUsX OOIICHHS Ha
HHOCTPAHHOM SI3bIKE, MPABUIILHO MCIIONB3Ys BepOabHbIC U HEBEPOATbHBIC CPEICTBA OOIICHHUS; PEAIN30BBIBATH YETHIPE BUIA
peUeBOil IeATENHbHOCTH; HE BIaIceT HHOCTPAHHBIM SI3bIKOM KaK CTHJIEM JICJIOBOTO OOIIEHHS; HABBIKAMH MOJrOTOBICHHOHN U
HETOATOTOBIICHHOM peyH, a TAKKE JUCKYPCUBHBIMHU TEXHOJIOTHUSME U TEXHUKOH pean3aliiii KOMMYHUKATHBHBIX I[CIICH
BBICKA3bIBAHHSI, AKTUBHBIM BOKA0YJIIPOM U KOMILJIEKCOM CPEICTB BBIPAXKEHUST MBICIHTEILHOTO COJICPIKAHUSI.

Cemectp 10

1 4acTb:

. Aims of Education

. The history of education (major milestones, the beginning of formal education).

. The history of education (Sumerian and Egyptian education, other middle eastern education).

. The history of education (Ancient Greek and Roman systems of education).

. The History of British Schools.

State — Maintained Sector.

. School Life.

. Uniform at school — for and against.

. The Idea of Comprehensive Schooling.

0. The idea of testing through exams.

1. Independent Sector.

12. Post — School Education.

13. Elitist vs. equal higher education.

14. What are universities for?

15. The Oldest and the Most Prestigious Universities (Oxford and Cambridge).

16. Tutorial system of education — pros and cons.

2 4acTh:

. Language in social context.

. Introducing and greeting people.

. Most important business communicative skills.

. Types of listening.

. The power of asking questions.

. What are the questions?

. Tips on questions matter.

Kpurepuu onenku:

- OLICHKA «OTJIMYHO» BBICTABJIACTCA, €CJIN CTYACHT IMMOKA3bIBACT FJ'Iy6OKPII>i YPOBCHb 3HaHWH OCHOBHBIX rpaMMaTUYCCKUX
CTPYKTYp; 00IIEYITOTPEeOUTENEHOM, 0OMIEKYIETYPHOH 1 MTPodhecCHOHATLHOM JIEKCUKH, PEUEBBIX KITUIIE, HEOOXOUMBIX JIJIS
OCYIICCTBJICHUS I[eJ'IOBOﬁ KOMMYHUKAIIMU Ha UHOCTPAHHOM $3bIKE; 0COOEHHOCTEN CTUIIMCTUKYA HAIIMCAHUS O(l)I/IHI/IaJ'IBHbIX u
HEOPUIMATBHBIX THCEM, a TAKXKE 3HAHUHM CTPYKTYPHOH THITOJIOTHH U TIPABHII TIOCTPOSHHUS YCTHOTO M MUCbMEHHOTO PEYEBOTO
BBICKAa3bIBaHUSA HA U3YyYACMOM SA3BIKC; CAMOCTOSATCIIBHO PCAIN3YCT YMCHUS NOCTPOCHU S BBICKA3bIBAHUS B CMOACIMPOBAHHBIX
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(mpennaraeMbIX) CUTyalUsIX OOIICHUS Ha MHOCTPAHHOM SI3BIKE, MPABIIILHO UCIIOJNIB3Ys BepOaIbHBIC U HEBEPOATbHBIC CPECTBA
OOIIIeHNS; BECTH JICIOBYIO MEPEMICKY C YIETOM CONMOKYIBTYPHBIX OCOOCHHOCTEH ¢ TpeACTaBUTEISIMH APYTUX CTPaH, a TAKKe
PeaIN30BBIBATh YESTHIPE BUJIA PEUCBOH ICATEIBHOCTH; BIAJICCT HHOCTPAHHBIM SI3BIKOM KaK CTHJICM JICIIOBOTO OOIICHUS, TEXHUKOM
JIEIIOBOTO THChMa Ha MHOCTPAHHOM SI3bIKE; HABBIKAMH MTOATOTOBJICHHON M HETIOTOTOBIICHHOH pedn, a TakKe AUCKYPCUBHBIMU
TEXHOJIOTHSIMH U TEXHUKOH peau3aiii KOMMYHHKATHBHBIX II€JICH BBICKAa3bIBAHUS, aKTHBHBIM BOKA0YJISIPOM U KOMIUIEKCOM
CPEICTB BBIPA)KEHUS MBICITUTEIIFHOTO COICPIKAHIS.

- OLIEHKA «XOPOILO» BBICTABILSIETCS, €CIIM CTYAEHT MIOKa3bIBACT XOPOIINI yPOBEHb 3HAHUH OCHOBHBIX TPAMMATHYECKHX CTPYKTYP;
001eynoTpeOuTenbHON, 00IIEKyIbTYPHO U TPOeCcCHOHATIBHON JIEKCHKH; PEUEBBIX KIIHIIE, HEOOXOIUMBIX ISl OCYILECTBICHUS
JIETI0BOH KOMMYHHKAIIMH HA HHOCTPAHHOM SI3bIKE; OCOOCHHOCTEH CTHIMCTHKH HANMCAHUS O(QHUIINAIBHBIX U HEO(DUIHATbHBIX
MHCEM, a TaKXKe 3HAHUM CTPYKTYPHOM THUIIONOTHUYU U MPABUI IOCTPOSHUS YCTHOIO ¥ MUCBMEHHOT'O PEUEBOr0 BBICKA3bIBAaHUS Ha
U3y9IaeMOM S3bIKE; CIIOCOOEH MOKa3aTh YMEHUS IOCTPOCHHMS BHICKA3bIBAHUS B CMOACINPOBAHHBIX (IIPEAIATaEMBbIX) CHTYAIHAX
OOILeHNS] HA HTHOCTPAaHHOM SI3BIKE, [IPAaBHUIILHO MCIOJIB3Ysl BepOalibHbIe U HeBepOabHbIE CpecTBa OOIIEHHS; BECTH JETIOBYIO
MEPETUCKY C YYETOM COLMOKYIIBTYPHBIX OCOOCHHOCTEH C MPEACTABUTEISIMU IPYTUX CTPaH, a TAKXKE PEalM30BbIBATh YETHIPE BHIA
peUeBOi NeATENBHOCTH; CIIOCOOCH YaCTUYHO T0Ka3aTh BJIaICHHE HHOCTPAHHBIM SI3bIKOM KaK CTUJIEM JIEJIOBOT'0 OOILICHUS,
TEXHHUKOH JETI0BOTO MMChbMa Ha HHOCTPAHHOM SI3bIKE; HABBIKAMH MOATOTOBICHHON W HEMIOATOTOBICHHOM PEUH, a TAKXKe
JMCKYPCUBHBIMH TEXHOJIOTHSIMU M TEXHUKOW peaii3allii KOMMYHUKATHBHBIX 11€J1eH BHICKAa3bIBaHUS, aKTHBHBIM BOKaOYJIsIpOM H
KOMIUIEKCOM CPEJICTB BBIPXKEHHS MBICIHTEIFHOTO COEP)KAHHUS.

- OLIEHKA «Y/IOBJICTBOPUTEIBEHO» BBICTABILIETCSI, €CIIH CTYICHT IIOKa3bIBacT 0A30BbIM YPOBCHD 3HAHUI OCHOBHBIX
rpaMMaTHYECKUX CTPYKTYD; OOLIEYIOTPEOUTENLHOM, O0IEKYIbTYPHOH U MPO(ECCHOHANBHON JIEKCUKHU; PEUEBBIX KIIHIIIE,
HEOOXOANMBIX /IS OCYLIECTBIICHHS JI€JIOBOM KOMMYHHUKAIINK HAa HHOCTPAHHOM SI3BIKE; 0COOEHHOCTEH CTIIINCTHKY HAIMCAHHS
ounManbHBIX U HeO(UIHMATBHBIX IUCEM, a TAKXKE 3HAHUH CTPYKTYpPHOI THIIOJIOTHU M TIPAaBHJI NOCTPOEHHS YCTHOTO U
MICbMEHHOTO PEYEBOTO BBICKA3bIBAHHS HAa N3yIaeMOM SI3BIKE; I10]] PYKOBOACTBOM IIPEMNOAABATENSI CIIOCOOEH MTOKA3aTh YMEHUS
MOCTPOEHHUSI BHICKA3bIBAHUS B CMOZCIMPOBAHHbBIX (TIpeylaraeMblX) CUTYaIUsIX OOIIEHHsI Ha HHOCTPAHHOM $SI3bIKE, TPABUIILHO
UCTIONB3Ys BepOalbHbIE N HEBEPOAIBbHBIC CPECTBA OOIIEHHS; BECTH JEIOBYIO IEPENNCKY C YIETOM COLMOKYIbTYPHBIX
0COOEHHOCTE! C PEICTABUTEISIMU IPYTUX CTPaH, a TAK)XKE PeasIM30BbIBATh YETHIPE BUa PEUEBOH JEATEIbHOCTH; CIIOCOOEH
YaCTHYHO MTOKA3aTh BIIaJJCHNE NHOCTPAHHBIM S3BIKOM KaK CTHJIEM JICJIOBOTO OOIEHNUS, TEXHUKOH AEI0BOTO MUChMa Ha
MHOCTPaHHOM $I3bIKE€; HABBIKAMU IIOJITOTOBJICHHON U HENIOATOTOBJICHHOM PE4H, a TAKKE IUCKYPCUBHBIMU TEXHOJIOTHAMHU U
TEXHHUKOH peann3aluy KOMMYHHKAaTHBHBIX LIEJICH BBICKA3bIBAHNS, AKTUBHBIM BOKAOYJIIPOM U KOMIIJIEKCOM CPE/ICTB BBIPAXKCHUS
MBICJIUTEJILHOTO COIEPKaHUSL.

- OlIEHKA «HEYJOBJIETBOPUTEIBHOY BBICTABIISIETCS, €CIIH CTYICHT MOKAa3bIBAE€T HEYIOBIETBOPUTENLHBIN YPOBEHD 3HAHUI
OCHOBHBIX TPAMMATHIECKUX CTPYKTYP; OOIICYIIOTPEOUTEIEHOM, OOIMEKYIbTYPHOH U PO ecCHOHATEHON JIGKCUKH; PEYEBBIX
KJINIIC, H€O6XOI[I/IMBIX I OCYIECTBJICHU L[CHOBOﬁ KOMMYHUKAIIUU HA HHOCTPAHHOM S3bIKE; 0COOEHHOCTEN CTHINCTHKHU
HAIACaHWsI O(UIHATBHEIX ¥ HeO(DHUIIHATBHBIX ITUCEM, a TAaKXKe 3HAHUH CTPYKTYPHOH THIIOJIOTHH M TIPABHII IIOCTPOCHUS YCTHOTO
1 IMACbMEHHOI'0 pE€YCBOI'0 BHICKA3bIBAHUA HAa U3YyYA€MOM A3BIKC; 3aTPYAHACTCA UJIKM HE MOXKET TOKa3aTb YMCHUA IMOCTPOCHUA
BBICKa3bIBAHHS B CMOJICIIMPOBAHHBIX (TIpeTlaraeéMbIX ) CUTYAIISIX OOIIEHISI HA HHOCTPAHHOM SI3BIKE, TPABHIHHO HCIIONB3YS
BepOanbHbIe U HEBEpOATbHBIE CPEICTBA OOIIEHUS; BECTH JICTIOBYIO MEPETHCKY C YUYETOM COIIMOKYJIBTYPHBIX OCOOEHHOCTEH C
MPEJCTABUTENAMH IPYTUX CTPaH, a TAKKE PEalM30BBIBaTh YSTHIPE BAAA PEUCBOM IEATEIFHOCTH;, HE BIIaficeT MHOCTPAHHBIM
SI3bIKOM KaK CTHUJIEM ACJI0BOIO 06H_[eHI/I$[, TEXHUKOU JCJIOBOI'0 NMMUCbMa Ha HHOCTPAHHOM $3bIKE; HABBIKAMU HOI[FOTOBHCHHOﬁ n
HETIOATOTOBIICHHOH pedH, a TaKKe JUCKYPCUBHBIMHU TEXHOJIOTHUSAMH U TEXHUKOH pean3aiii KOMMYHUKATHBHBIX [eIeH
BBICKA3bIBAHHWA, aKTUBHBIM BOKa6yH${pOM 1 KOMITJIEKCOM CPE€ACTB BBIPAKCHUA MBICJIUTCIIBHOTO COACPIKaHUA.

6. YHEBHO-METO/JMYECKOE 1 HTHO®OPMAIIMOHHOE OBECIIEYHEHUWE JTUCHUIIJIMHBI (MOAY JIS)

6.1. Pexomenayemas autepatypa

6.1.1. OcHoBHast 1UTEpPaTYypa

ABTOPBI, COCTABHTEIH 3arnaBue U3natenscTBO, TO1 1. aapec
JI1.1 | Kupeesa JI.M., Moteko | Man and the movies. The British system of I'opHO-AunTajick: http://elib.gasu.ru/index.ph
ML education: yueOHOe mocobue I CTYICHTOB 3 PUOTATY, 2015 p?
Kypca ouHoi (opmbl 00yd. o Hamp. 44.03.05 option=com_abook&view
ITexn. o6p., npodunu UuHOCTP. 513., Pycck. s3. =book&id=43:man-and-
aHrI. 513., IHOCT. s13. ¥ HHOCTD. 513., PomH. 513. 1 the-movies-the-british-
HHOCTD. 5I3. system-of-

education&catid=35:inostr
annye-yazyki&Itemid=180

JI1.2 | Kpyrnuxosa E.A.

JIeKCHKONOTHsI aHIVIMHCKOTO SI3bIKA: y4eOHOe Kpacnosipck:
nocobue Cubupckuit
(enepanbHblit

yHuBepcurer, 2016

http://www.iprbookshop.ru
/84368

6.1.2. lonoJIHUTebHAS JIUTEpaTypa

ABTODBI, COCTaBUTEIHN

3arnaBue | W3narenscTBO, TO

Dn. anpec



http://elib.gasu.ru/index.php?option=com_abook&view=book&id=43:man-and-the-movies-the-british-system-of-education&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=43:man-and-the-movies-the-british-system-of-education&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=43:man-and-the-movies-the-british-system-of-education&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=43:man-and-the-movies-the-british-system-of-education&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=43:man-and-the-movies-the-british-system-of-education&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=43:man-and-the-movies-the-british-system-of-education&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=43:man-and-the-movies-the-british-system-of-education&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=43:man-and-the-movies-the-british-system-of-education&catid=35:inostrannye-yazyki&Itemid=180
http://www.iprbookshop.ru/84368
http://www.iprbookshop.ru/84368

ABTODBI, COCTaBUTEIHN 3ariaBue W3narensctBO, rOx Dn. anpec
JI2.1 |T'ne6oBa M.B. YueOHBIC MaTepHaITHI [0 IPAKTHKE YCTHOI peun | 'opHO-Anraiick: http://elib.gasu.ru/index.ph
AHIIMICKOTO sI3bIKa JJIS CTYAEHTOB 4 Kypca: PUOTATY, 2010 p?
y4eOHOe MocoOue IS CTYACHTOB aHIIIUICKOTO option=com_abook&view
OT/ICNICHHS =book&id=507:uchebnye-
materialy-po-praktike-
ustnoj-rechi-anglijskogo-
yazyka-dlya-studentov-4-
kursa&catid=35:inostranny
e-yazyki&Iltemid=180
JI2.2 | Roberts R., Clare A., New Total English: Intermediate: student's Harlow: Pearson,
Wilson JJ. Book with ActiveBook plus Vocabulary Trainer | 2011
JI2.3 | Apakun B.JI. ITpakTHYeCKHil Kypc aHTIUHCKOTO S3bIKA. 2 Mocksa: BJIAJIOC,
Kypc: ydeOHUK U1 BYy30B 2000
6.3.1 IlepevyeHs NporpaMMHOro oGecrevdeHnst
6.3.1.1 | Moodle
6.3.1.2 | Kaspersky Endpoint Security ans 6usneca CTAHJAPTHBIN
6.3.1.3 | MS Office
6.3.1.4 | MS WINDOWS
6.3.1.5 | SAnnexc.bpaysep
6.3.1.6 | LibreOffice
6.3.1.7 | NVDA
6.3.2 TlepeyeHb HH(POPMANUOHHBIX CIPABOYHBIX CHCTEM
6.3.2.1 | baza maHHbBIX «DNeKTpOHHAsA OMOIHOTEKa ['OpHO-ANTAiCKOr0 rOCYTapCTBEHHOTO YHUBEPCUTETA
6.3.2.2 | OnexrpoHHo-0nbnnoreunas cucrema IPRbooks
7. OBPA3BOBATEJIBHBIE TEXHOJIOT' U
JTACKYCCHS
8. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCIUIIJIMHBI (MOY JIS)
Homep aynuropuun | HazHayeHue OcHoOBHOe OCHalLlleHHe
312 A2 JlurradoHHBIN KaOWHET IJI IPOBEICHAS Pabouee mecto npenogaBatens. [locamounpie MecTa s
MIPaKTUYECKUX U TAa0OPATOPHBIX 3aHITHIA obydaromuxcst (1o KOJTUYECTBY 00yJaronmxcs),
yYeHHUYecKas Tocka, HOyTOyK (15 mIT.), HayITHUKH, KOJIOHKA
202 A4 Komnerorepnsiii knacc. [lomemienue aiis Pabouee mecto npernonasatens. [locanoynsie Mecta
CaMOCTOSATENIEHON PabOTHI oOyuyaromuxcs (10 KOJIHYECTBY 00yUJaIOIINXCS).
MynbTuMeIManpoeKTOp, IKpaH, KOMIBIOTEPHI
208 A4 YuraneHei 3a1. [ToMemenne mist Pabouee mecto npernonasatens. [locanoynsie Mecta
CaMOCTOSATENIEHON PabOTHI oOyyaromuxcs (10 KOJIHYECTBY 00yUJaIOIINXCs).
Komnerorepsl ¢ goctynom B IHTEpHET, IPOEKTOP, SKpaH,
KOTIMPOBAJIbHBIN anmapar, MHOro()yHKIIMOHATBHOES
YCTPOMCTBO, BEICTABOYHBIE CTEIJUIAXKH, [IEYaTHbIEC U3JaHUsL.
314 A2 YueOHast ayTUTOpUS s IPOBEACHUS Pabouee mecto npenogaBatens. [locagounpie MecTa s
3aHITHH JIEKIIMOHHOTO THIIA, 3aHATHH obOydaromuxcst (1o KOJTUIECTBY 00yJaronmxcs),
CEMHHApPCKOT0 TUIIA, KypCOBOTO yYeHHUECKas TocKa, Kadeapa, MHTepaKTHBHAS JIOCKa,
MIPOCKTUPOBAHMS (BBITIOTHEHHS KyPCOBBIX HOYTOYK
paboT), rPYIIIOBBIX W UHIAUBUAYAIBHBIX
KOHCYJITAIUi, TEKYIIETO KOHTPOJIS 1
MIPOMEXKYTOUYHOM aTTecTaluu

9. METOAUYECKHUE YKA3ZAHUA IJISA OBYYAIOIIUXCA IO OCBOEHUIO JTUCHUIIITUHBI (MOLY JIS)

CamocrosrenbHas paboTa CTyJEHTOB 110 Kypcy HallpaBjeHa Ha COBEPIICHCTBOBAHUE YMEHUI U HaBBIKOB, IIOJy4EHHbIX Ha
MPaKTUYECKHUX 3aHATUSAX, a TAKXKE HAa Pa3BUTHE y CTYJCHTOB KPEaTUBHOCTH, MHUIIMATHUBEI, YMEHHS OPTraHU30BBIBAaTh CBOE BPEMSI.
ITpu BBIMOIHEHUH CAMOCTOSITENILHOM PAOOTHI CTYCHTY HEOOXOAMMO HCIIOJIB30BaTh HE TONBKO MaTepHasbl yUeOHUKOB U yueOHBIX
HocoOui, yka3aHHBIX B OMOIHOrpagUIecKux CIMCKaX, HO ¥ 3HAKOMHUTLCS ¢ JOMOIHUTENBHOH IuTepaTypoii, InTepuer-
MCTOYHUKaMU.
JI1sl NOATOTOBKY K 3aHATUSAM HEOOXOIUMO PACCMOTPETh BOIIPOCH! M Pa300paTh 3a1aHusl, 00paTUThCSA K PEKOMEHTyeMOil
yueOHOil nuTeparype.
IIpu uTeHUH XyN0>KECTBEHHBIX WIIU UHBIX TEKCTOB HAa aHIVIMMCKOM SI3BIKE LIEECOO0OPa3HO MCIONIb30BaTh HAPSLY C
JBYSI3bIYHBIMH CJIOBAPSIMU CIIPABOUHMKU 110 CTPAHOBEAEHHIO U TOJIKOBBIE CIIOBAPU.
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Pexomenaarum 1o BBITOTHEHUIO THCHMEHHBIX pa60T

ITucbmMeHHbIe pabOTHI HY)KHO BBIMOJIHATH B COOTBETCTBUH C PEKOMEH/IAIMSIMH, TaHHBIMH TPETIO/IaBaTENIEM, a TAKKE B COOTBETCTBUU
C TEOPETHYECKUM MaTEepHaIOM.
Bunp! nuceMeHHBIX paloT:

1. SUMMARY

Summary — is a brief account giving the main points of a matter. Summarizing, or making a summary, is necessary in a variety of
everyday situations. In written practice, summarizing is training in style, its ultimate aim being the ability to present ideas, clearly
and concisely expressed, in a logical and readable form. There are two types of summarizing: 1) Free or Brief Summarizing, and 2)
Précis-Writing.

1) Brief Summary — is an outline of some broad topic containing only the essential points and expressed in the minimum of
words. One of its varieties is the Synopsis, i.e., the summary of a book usually standing at the beginning of the book to tell the reader
what it is about.

2) Précis-Writing — being a more formal type of exercise, consists of summarizing the contents of a paragraph, a passage, a
chapter, or of a letter, a document, but not a full-length book. It presupposes a clear concise orderly retelling of the contents of a
passage or a text. It is ordinarily about 1/3 or 1/4 as long as the original.

A Précis does not express the “thought” of a passage, for the “thought” cannot be divorced from the words and, consequently, the
passage cannot be expressed more concisely that its original length. The Précis involves the summarizing of the gist of a passage and
the exclusion of minor points. A good Précis is a sign of a good brain. Making a Précis act in accordance with the following Steps:
* Read the passage thoroughly. Be sure you understand completely every shade of meaning in it;

* Select the main points and write them in your own words, but if the words of the original, carefully selected, come more

easily, by all means use them;

* Subordinate or eliminate minor points;

* Retain the paragraphing of the original, unless the summary is extremely short;

* Preserve the proportion of the original;

* Change direct narration to indirect whenever it is possible;

* Use words instead of word combinations and word combinations instead of sentences;

* Omit figures of speech, repetitions, and most examples

* Avoid wordy phrases containing colourless words like character, nature, case, manner, kind, sort, etc.;

* Don’t use personal pronouns, use proper names;

Use only the information taken from the passage — do not introduce any extra material by way of opinion, interpretation or
appreciation you would yourself have expressed on the same subject.

2. DESCRIPTIVE ESSAY

More than many other types of essays, descriptive essays strive to create a deeply involved and vivid experience for the reader. Great
descriptive essays achieve this affect not through facts and statistics but by using detailed observations and descriptions.

What do you want to describe?

As you get started on your descriptive essay, it's important for you to identify exactly what you want to describe. Often, a descriptive
essay will focus on portraying one of the following:

® a person

* a place

* a memory

* an experience

* an object

Ultimately, whatever you can perceive or experience can be the focus of your descriptive writing.

Why are you writing your descriptive essay?

It's a great creative exercise to sit down and simply describe what you observe. However, when writing a descriptive essay, you often
have a particular reason for writing your description. Getting in touch with this reason can help you focus your description and
imbue your language with a particular perspective or emotion.

Example: Imagine that you want to write a descriptive essay about your grandfather. You've chosen to write about your grandfather's
physical appearance and the way that he interacts with people. However, rather than providing a general description of these aspects,
you want to convey your admiration for his strength and kindness. This is your reason for writing the descriptive essay. To achieve
this, you might focus one of your paragraphs on describing the roughness of his hands, roughness resulting from the labor of his
work throughout his life, but you might also describe how he would hold your hands so gently with his rough hands when having a
conversation with you or when taking a walk.

How should you write your description?

If there's one thing you should remember as you write your descriptive essay, it's the famous saying: show don't tell. But what's the
difference between showing and telling?

Consider these two simple examples:

* I grew tired after dinner.

* As I leaned back and rested my head against the top of the chair, my eyelids began to feel heavy, and the edges of the

empty plate in front of me blurred with the white tablecloth.

The first sentence tells readers that you grew tired after dinner. The second sentence shows readers that you grew tired. The most
effective descriptive essays are loaded with such showing because they enable readers to imagine or experience something for




themselves.

As you write your descriptive essay, the best way to create a vivid experience for your readers is to focus on the five senses.

* sight

* sound

* smell

* touch

- taste

When you focus your descriptions on the senses, you provide vivid and specific details that show your readers rather than tell your
readers what you are describing.

Quick Tips for Writing Your Descriptive Essay

Writing a descriptive essay can be a rich and rewarding experience, but it can also feel a bit complicated. It's helpful, therefore, to
keep a quick checklist of the essential questions to keep in mind as you plan, draft, and revise your essay.

Planning your descriptive essay:

» What or who do you want to describe?

» What is your reason for writing your description?

* What are the particular qualities that you want to focus on?

Drafting your descriptive essay:

« What sights, sounds, smells, tastes, and textures are important for developing your description?

» Which details can you include to ensure that your readers gain a vivid impression imbued with your emotion or

perspective?

Revising your descriptive essay:

* Have you provided enough details and descriptions to enable your readers to gain a complete and vivid perception?

* Have you left out any minor but important details?

» Have you used words that convey your emotion or perspective?

* Are there any unnecessary details in your description?

* Does each paragraph of your essay focus on one aspect of your description?

* Are you paragraphs ordered in the most effective way?

3. INTERVIEW

1. Start your interview with questions that identify your subject. Follow these questions with those that address the issues you want
to cover.

2. Number your questions and place them in the order you want to ask them. It is difficult to cover all the bases in your initial script
without having the answers, so being prepared with follow-up questions is always a good idea. Also be prepared for surprises and
don't allow them to catch you off guard.

3. Make notes to yourself in the columns of your interview script to help remind you of the direction of the interview. You want to
allow yourself room to improvise questions on the spot, depending upon your subject's direction; but you also want to stay on track
and ensure your interview covers everything you wanted to cover. It might be helpful to write your questions under bold headings
that indicate the general direction of specific sets of questions.

4. Analyze your notes and write your interview. There are two formats for writing an interview:

The first type of interview is the essay format. In this type of interview you are going to frame what you were told into an essay
which portrays the individual a certain way, usually, but not always, favorably. The essay is written from your perspective and makes
no attempt at objectivity. It is the author's subjective experience of this person. In the second type of interview, the author's
questions and the interviewee's responses are written down in a kind of script that reads much like a play. In this type of interview,
the author attempts to project a kind of disciplined objectivity, and the interviewee's responses are left to make the impression on the
audience that they made to the interviewer.

4. MOVIE SCRIPT

It's easy to feel intimidated by the thought of writing a screenplay. The rules! The formatting! The binding! Don't let the seemingly
endless parade of screenwriting elements scare you away from writing your first script.

It’s crucial to remember that film is primarily a visual medium. As a screenwriter, you must show what's happening in a story, rather
than tell. A 2-page inner monologue may work well for a novel, but is the kiss of death in a script. The very nature of screenwriting
is based on how to show a story on a screen, and pivotal moments can be conveyed through something as simple as a look on an
actor's face. Let's take a look at what a screenplay's structure looks like.

Screenplay Elements

Below is a list of items (with definitions) that make up the screenplay format, along with indenting information.

Scene Heading

A scene heading is a one-line description of the location and time of day of a scene. It should always be in CAPS. Example: EXT.
WRITERS STORE - DAY reveals that the action takes place outside The Writers Store during the daytime.

Subheader

When a new scene heading is not necessary but some distinction needs to be made in the action, you can use a subheader. But be
sure to use these sparingly, as a script full of subheaders is generally frowned upon.

Action

The narrative description of the events of a scene, written in the present tense. Remember: only things which can be seen or heard
should be included in the action.

Character

When a character is introduced, his name should be capitalized. For example: The door opens and in walks LIAM...

A character’s name is CAPPED and always listed above his lines of dialogue. Minor characters can be listed without names, for
example, TAXI DRIVER or CUSTOMER, etc.

Dialogue




Lines of speech for each character. Dialogue format is used anytime a character is heard speaking, even for off-screen or voice-overs.
Extension

Placed after the character’s name, in parenthesis. An abbreviated technical note placed after the character’s name to indicate how the
voice will be heard onscreen, for example, if the character is speaking as a voice-over, it would appear as LIAM (V.0.).

5. MOVIE REVIEW
What is a film review?
Perhaps we should first point out what a film review is not. A film review is not a detailed explanation of everything that took place
in the film.
The real purpose of writing a film review is to show why you liked or disliked a particular film, the film’s place among cinema, how
the actors played their roles, and why someone should watch it.
1. Watch the film. You obviously can’t evaluate the film without watching it first. Get a good understanding of the film’s
purpose and plot.
2. Evaluate the Film. Ask yourself some questions:
What was the film’s purpose?
Did it fulfill that purpose?
Is the plot clear and well organized, or filled with holes?
Does the film include only what’s necessary, or is it cluttered with needless events and details?
"1 Any spectacular camera shots?
1 Is the film boring and lifeless, or is it vivid and alive?
1 Is the dialogue colorful and exciting, or trite?
[s the film based on a book, or historic event, or perhaps a sequel?
[s the film accurate in portraying its time period?
Did the actors bring the characters to life?
Know the actors and directors of the film as well as their previous films. Did the actor and director work on any other
works together? Do they have a particular style? Are they Oscar winners? Did this film receive any Oscars?
3. Writing the Review: A film review has 4 main parts.
1 Introduction
Summary
Proof of Thesis
Conclusion
The introduction includes general information about the film, such as the title, director, actors, and genre of film. The introduction
should also include a thesis statement. A thesis statement shows your attitude towards the film, as well as gives the main ideas that
you’re going to develop in the film review. A thesis statement gives your evaluation of the film (did you like it, or dislike) and the
reasons for that evaluation.
Compare these two thesis statements:
Poor: “I didn’t like the film. Something about it bothers me.” (Vague, no Reason Given)
Better: “Despite an exciting plot, this film is not quite satisfying because it gives an inaccurate picture of a soldier’s life during
World War I1.” (Specific Reason Given)

Poor: “I think this is a good film. I really enjoyed it.” (Vague, why did you enjoy it?)

Better: “Every scene in this film showed Alfred Hitchcock’s mastery as a director, but what really makes this film enjoyable are the
lively dialogue, suspense, and convincing characterization by the actors.” (Specific reasons given why you like the film, which you
can develop throughout the review.)

Summary: The summary shouldn’t be too long. Try not to bore the reader with needless details, and be sure not to include spoilers. If
you feel you must include spoilers, be sure you put a warning. Most of all, the summary should be brief — short and sweet — don’t tell
every single detail that happened in the film.

Proof of Thesis: This is the third part of the film review. Its purpose is to let you show that your evaluation was fair and accurate.
Prove your thesis statement by using examples from the film itself. For instance, if you stated that the film was full of suspense, pull
something from the film to support that claim. Most importantly, be specific. Give specific details.

Conclusion: The conclusion is basically the restatement of the thesis. You can also state if the film is a classic, and the film’s future
popularity.

6. REFLECTIVE ESSAY

Reflective writing is different from most other forms of academic writing because it does not require (usually) that you cite sources.
Instead, it calls on you to express your own views on an experience, even though you may have "experienced" it only in print or on
the screen.

Rather than ask, "what is reflective writing," you might better ask "what is reflective thinking?" Writing, after all, is the process of
making your thinking visible on paper. Consider the root word "reflect,” meaning "to give back an image." To think reflectively
means to give a second look at your own experience in order to analyze and learn from what took place.

Reflective thinking fosters metacognition: that is, the ability to analyze and understand your own thought processes. Metacognition
enables you to develop strategies for acting purposefully towards a goal. It is the opposite of unproductive random behavior—trial
and error—that dooms you to repeat mistakes and prevents you from applying successful strategies from the past.

Characteristics of Reflective Writing

Reflective writing for an academic assignment, regardless of its purpose or setting, can be identified by these characteristics:

It is purposeful. Reflective writing does not mean jotting down scraps of thoughts as they pop into your head. That might work for a




personal diary, but not for reflective writing with an academic purpose. Start with a goal: What do you want to accomplish, to learn,
to improve, to demonstrate, to understand better. . . ?

It is personal. It explores a relationship between the writer and something else.

It is perceptive. Reflective writing is not merely describing or telling a story. It requires higher order thinking skills:

* Analysis. What are the separate and underlying components of the situation, process, or argument you are reflecting on?
What are the causes and effects?

« Synthesis. How do those components relate to or react to one another? How are they different when considered together
rather than apart? What would happen if you introduced a change? How can you summarize?

+ Evaluation. What is your attitude towards the subject? What is your degree of subjectivity? How have you been affected?
What part will you accept or reject?

It is polished. Although you may not use research sources, reflective writing must meet the standards of precision, clarity,
conciseness, and correctness of any other styles of formal writing.

* Plan to write and revise. Do not hand in the first draft.

* Use formal punctuation, use complete sentences, insert page numbers and headings when appropriate, and maintain
margins and paragraph indents.

* Read the paper back to yourself, aloud. When you write from a personal perspective, it is easy to lose sight of your
audience. Check for clear organization and graceful transitions.

* Run the spell check.




