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1. HEJIA X 3AJAYHN OCBOEHUSA JTUCITUIIJIMHbBI

11

U&’lu.’ C(bOpMPIpOBaTL YMCHHUC YUTATh, IOHUMATh U aHAJIM3UPOBATh ayTCHTUYHBIC TCKCThI HA U3Yy4aCMOM S3bIKE, yl"J'Iy6I/ITI>
3HaHUA CTYACHTOB O CTpaHaX U3y4aeMOTO SA3bIKa.

1.2

3aoauu: * pacIMPUTH U TIOTIOIHHUTH JIEKCHIECKUH 3aIac CTyICHTOB;

* HAY4YHTh JICMEHTaM CPaBHUTEIBHO-COMOCTABUTEIBHOTO aHAIN3A SI3BIKOBBIX SIBJICHUII POAHOTO M aHIVIMICKOTO S3bIKOB;
* c(OpMHUPOBATH YMEHUSI UCIIOJIb30BAHHS DJIEMEHTOB CTHIMCTHYECKOI MHTEPIPETAllUH Ay TEHTHYHBIX HEa anTHPOBaHHBIX
XYIO’KECTBEHHBIX TEKCTOB Ha N3y4a€MOM HHOCTPAaHHOM SI3BIKE.

2. MECTO JUCHUIIITUHBI B CTPYKTYPE OOII

Iuk (paszen) OOIT: | B1.B.01

2.1

TpeGoBanus K NpeABAPHUTEJbHOMN NOAr0TOBKe 00y4al0Ilerocs:

2.11

[IpakTudeckas rpaMMaTuka (EepBbIi S3bIK)

2.1.2

IMTpakTudeckas poHeTUKA (IIEPBBIi SA3BIK)

2.13

ITpakTHKa YCTHO! U MUCbMEHHOM peuu (IEepBbIi S3bIK)

2.2

JUCIMNINHBI U MPAKTHKH, JUIs1 KOTOPBIX 0CBOEHHE JAHHOM TUCHUTNINHBI (MOIYJIsI) HEO0X0MMO KaK
npe/lecTBYOLIee:

221

[IpakTuka ycTHOW M MHCEMEHHOM peun (TIEPBBIA S3BIK)

222

TeOpCTI/I‘IeCKI/Ie OCHOBBI IIEPBOTO A3bIKA

2.2.3

Teopust U pakTHKa epeBoja

2.2.4

HO,I[FOTOBKa K Coqa4de€ U caada rocyrapCTBEHHOTO SK3aMEHaA

2.25

BrimosiHeHre 1 3a1uTa BEITYCKHOH KBaTH(UKAHOHHONW paboThI

2.2.6

HpCZ[Z[I/IHJ'IOMHaﬂ IpaKTHUKa

2.2.7

Ilegaroruueckas IpakTUuKa

2.2.8

Pannee o0y4ueHre HHOCTPAHHBIM SI3BIKAM

2.2.9

V4eOnast MeToamdeckast mpaKTHKa

2.2.10

VYuebHas s13bIKOBasK IpaKkTUuKa

2211

O3HaKOMHUTENbHAS [IPAKTHKA

3.

KOMITETEHLIMY OBYYAIOIIETOCSl, POPMUPYEMBIE B PE3YJIbTATE OCBOEHUS IUCLIATLINHBI
(MOJYJIS)

K-1

: Cnoco0eH cpopMupoBaTH MOTHBAIUIO K 00YYEHHIO Yepe3 OPraHUu3aIii0 BHEYPOUHOIi JesITeJIbHOCTH 00yYaoImunXxcs B
COOTBETCTBYIOLIEH NMpeIMeTHOH 00J1acTH

HNA-1.11K-1: O61agaeT cnennaJbHBIMUA 3HAHUSIMH M YMEHUSIMU B IPeAMETHOI 001acTH

3HATh:
- HOBYIO JI
- 0a30BBIE
YMETh:

CKCUKY B paMKax U3yJaceMoro Kypca u COACPKaHUEC N3ydaCMbIX ayTCHTUYHBIX XYIO0KCCTBECHHBIX TCKCTOB;
noaxoabl U METOABI B 06y‘{eHl/II/I npenoaaBaeMoﬁ JUCHUIIINHBI,

- ynoTpeOIATh JIEKCUKY aKTUBHOTO BOKaOYJIsipa B Pa3IMYHBIX KOMMYHHKATUBHBIX CUTYaIUAX B YCTHON M IIMCbMEHHON (opMax;
- OpraHKU30BaTh y4eOHBI IpoLecc;

BJIAZICTh:

- HaBbIKaMH HUCIIOJIb30BaHMUA HByIIeHHOﬁ JICKCUKHU JJI JOCTHIKCHUA KOHKPETHBIX KOMMYHUKATHUBHBIX LeJeH.

4. CTPYKTYPA H COJAEP KAHUE JUCHUIIJIMHBI (MOLY JIA)

Koxa HaumenoBanmue pa3zesioB U TeM /BHJ Cemectp / | Yacos | Kommneren- | Jluteparypa | Unte | Ilpumeuanue
3aHATHS 3aHATHS/ Kvypc 10701 DAKT.
Pazpen 1. 2 kype. Plays of J. B. Priestly
1.1 J. B. Priestly. Dangerous Corner. Units 1 - 4 10 na-1.11K-1 J1.3712.4 0
5. Mp/




1.2 J. B. Priestly. Dangerous Corner. Units 6 - 10 na-1.11K-1 JI1.3J712.4
10. /TIp/

13 J. B. Priestly. An Inspector Calls. Acts 1 - 8 WJ-1.I1K-1 J1.3]12.4
3. Mp/

1.4 Brinonnenue 3aganuif k ypokam 1-10 o 22 na-1.11K-1 J1.3J12.4
neece "OmnacHeiii nosopot". /Cp/

1.5 BrimosnHenue 3aganuii kK ypokam 1-6 mo 13 na-1.11K-1 J11.3J712.4
neece "3BoHuT uHcnekrop'. /Cp/

Pazgen 2. IIpoMeskyToUHAs aTTEeCTALUS
(3a4éT)

2.1 IMoaroroBka k 3auéty /3auér/ 8,85 | UA-1.IIK-1 J1.3J12.4

2.2 KonraxrHas pa6ora /KCPATT/ 0,15 | UA-1.IIK-1 J1.3J12.4
Pasznea 3. 3 kype. W. S. Maugham

3.1 "Theatre". Units 1 - 5. /TIp/ 10 WUa-1.11K-1 J1.2 Tekymmit

J11.4J12.2 KOHTPOJIb |

3.2 "Theatre". Units 6 - 7. /TIp/ 4 W-1.11K-1 J1.2 Tekymmit

J11.4J12.2 KOHTPOJIb 2
3.3 "Theatre". Units 8 - 11. /TIp/ 8 Wa-1.11K-1 J1.2 Tekymmit

J11.4J12.2 KOHTpPOJb 1
34 S. Maugham. Short stories. /T1p/ 6 NA-1.I1K-1 J1.2 Texymuit

J11.4J12.2 KOHTPOJIb 2,

3.5 "Tearp". Ypoku 1 - 5. Urenue 10 Na-1.11K-1 J1.2
IIpOU3BE/IeHHs], Pa00Ta HaJl aKTUBHBIM J1.4J712.2
cJI0BapeM, JeKCUKO-TpaMMaTH4YeCKUe
ynpaxksenus. /Cp/

3.6 "Tearp". Ypoku 6 - 7. Urenue 3 Na-1.11K-1 J1.2 TTucbmenHas
npousseaeHus. CocraBlieHUE J1.4J712.2 pabota
JIUTEPATYPHOTO MOPTPETA TEPOEB,

OTNHCaHKe OTHOILICHUI TepoeB, uaeiitHas
uHTepnperanus tekcra. /Cp/

3.7 "Teatp". Ypoku 8 - 11. Urenne 5 na-1.IIK-1 J1.2
npousBeneHusi. CocraBieHHe JI11.4J12.2
JIUTEPATYPHOTO MOPTPETA TEPOEB,

ONKCaHKUE OTHOLIEHUH repoes, uaekiHas
uHTepnperarys Texkcta. /Cp/

3.8 S. Maugham. Short stories. IToaroroska k 8 Wa-1.11K-1 J1.2 Juckyccust
aHallu3y TeKCTa U nepeckasy. /Cp/ JI1.4J12.2
Paznen 4. [IpomeskyTouHas aTTecTanust
(3auéT)

41 IMoaroroBka k 3auéty /3auér/ 8,85 | NA-1.IIK-1 J1.2

J11.4J12.2

4.2 Konrakrthas pabora /KCPATT/ 0,15 Ua-1.11K-1 J11.2

J11.4J712.2
Pazgea 5. IlpomeskyTouHas aTrecTanus
(3auéT)
51 IMoaroroBka k 3auéty /3auér/ 8,85 | NA-1.IIK-1 J1.2
J11.4J12.2
5.2 Konrakrhas padora /KCPATT/ 0,15 WJI-1.11IK-1 JI1.2
J11.4J712.2
Pazgean 6. 4 kype. F. Scott Fitzgerald
6.1 Poman @.C. durmmkepansaa “The Great 4 WJI-1.11IK-1 JI1.6J12.1

Gatsby”.

1. The Lost Generation.

2. The Jazz Age.

[Ipe3enTauun.

“Show me a hero and | will write you a
tragedy.” Pabota ¢ TekctoM - buorpadueii
nucarens. /TIp/




6.2

I'naBa 1. Pabota ¢ BokaOynsipom (recall the
situations from the book; make up your
own sentences with the vocabulary;
express the same notions; match the words
with their synonyms and antonyms;
translate the given word combinations and
sentences; make up a short situation of
your own). OGCyXIeHUE U aHATIN3
npounTtanHoro (give a character-sketch;
say whose utterances these are; sum up all
the references; give a brief

summary). /IIp/

VJI-1.11K-1

JI1.6J12.1

6.3

I'naBa 2. Pabota ¢ BokaOynsipoMm (translate
the sentences from the book where active
vocabulary is used; express the same
notions; suggest synonyms and antonyms;
translate the given sentences; make up and
act out a dialogue). O6¢cyxieHUe U aHATU3
(sum up the descriptions; describe the
meeting; give a summary; retell the story
of the character; define the emotional
atmosphere). /IIp/

V- 1.10K-1

J1.6J12.1

6.4

I'naBa 3. PaboTa ¢ BokaOynspom (study the
context; give nouns to go with the
adjectives; under what circumstances
would you say; render into English; make
up and act out a dialogue). O6cyxaeHne 1
ananu3 (give a brief summary; comment;
characterize the manner of speaking;
describe the two accidents; give a
character-sketch).

Summing up. /TIp/

WJI-1.10K-1

J1.6J12.1

6.5

CamocrosrensHast padoTa 1o Kypcy
BKJIFOYAET B ce0sl MOATOTOBKY K
NPAKTHYECKUM 3aHITHSM (dTCHHE
HPOU3BEACHUSI, paboTa ¢ BOKaOYISIPOM,
BBINOJIHEHNE YIPAKHEHUH AJIs
MOCIIEYIOIIEr0 00CYKACHHS U aHATH3a
MPOYUTAHHOTO), a TaKXKe padoTy ¢
JOIIOJIHUTCIIbHBIMHU UCTOYHUKAMU OJIA
YCIEIIHOTO BBIMOJIHEHHUS TBOPYECKIX
3ananuii. /Cp/

13

WJI-1.TIK-1

JI1.6J12.1

6.6

T'naBa 4. PaboTta ¢ BokaOynspom (study the
context; fill in the gaps; translate the given
word combinations). O6cyxaeHue u
aHanu3 Npo4yuTanHoro (analyze the names;
answer the questions; summarize the story;
write the letter as if you were the main
character). /IIp/

VI-1.11K-1

J1.6J12.1

6.7

T'naBa 5. Pabota ¢ BokaOynspom (find the
English equivalents; make up your own
situation; prepare the authentic reading).
O6cyxaenue u ananus (characterize the
main character’s actions; describe the
atmosphere; analyze the symbols; share
your thoughts). /Tp/

WJI-1.TIK-1

JI1.6J12.1

6.8

T'naBa 6. PaboTa ¢ BokaOynsapom (translate
the sentences; make up your own
sentences; express the same notion; insert
the words; learn the passage by heart).
Oo6cyxaenue u aHaim3 (restore the major
events). /TIp/

WJI-1.T1IK-1

JI1.6J12.1




6.9

I'naBa 7. PaboTa ¢ BokaOynsipom (translate
the sentences; give answers; prepare the
authentic reading). OGcyxeHre 1 aHaTIN3
(answer the questions; give a brief
summary; analyze the symbols; analyze
the behavior; characterize the characters
using their utterances; share your emotions
on what you have read). /TIp/

V- 1.1K-1

JI1.6J12.1

6.10

I'naBa 8. PaboTa ¢ BokaOyisipom (translate
the sentences; match the words with their
translations; make up a
story).O0cyxnenue u ananu3 (find explicit
and implicit means; sum up all the
information about the main character; give
a summary; analyze the end of the
chapter). /TIp/

VJ-1.10K-1

JI1.6J12.1

6.11

I'naBa 9. O6cyxnenue u ananus (restore
the events; share your expectations;
analyze the last paragraph). /TIp/

V- 1.10K-1

JI1.6J12.1

6.12

dunanapHOE 00CYKIEHHE pPOMaHa.
[osTuka, npobneMaTHka U UACHHBINA
3ameicen. /Tlp/

VJ-1.10K-1

JI1.6J12.1

6.13

CamocTosTebHas paboTa 1o Kypcy
BKJIFOYAET B ce0sl MOATOTOBKY K
MPaKTHYCCKUM 3aHSITHIM (YTCHHE
MIPOU3BEICHHSI, paboTa ¢ BOKaOYISIpOM,
BBITIOJTHEHUE YIIPKHCHUI TS
MOCIEAYIOUIEr0 00CY)KACHNMS U aHaIn3a
MIPOYUTAHHOI0), a TaKKe paboTy ¢
JIOTIOJTHUTEIbHBIMU UCTOYHHKAMH JIJIsI
YCHENTHOTO BBITIOIHEHHUS TBOPYECKUX
3ananuii. /Cp/

13

WJ-1.TIK-1

JI1.6J12.1

Pasnen 7. IIpomesxyTouHasi arrecTanust
(3auéT)

7.1

IMonroroska k 3auéty /3auét/

8,85

WJ-1.TIK-1

JI1.6J12.1

7.2

Konrakrthas pabora /KCPATT/

0,15

VJ-1.10K-1

JI1.6J12.1

Paznen 8. [IpomesxkyTouHas aTTecTamust
(3auéT)

8.1

IMonroroBka k 3auéty /3auér/

8,85

WJ-1.TIK-1

JI1.6J12.1

8.2

Konrakrthas padora /KCPATT/

0,15

WJ-1.TIK-1

JI1.6J12.1

Paznen 9. S kype. K. Vonnegut, J.
London, H. Hudson, J. R. Fowles

9.1

"To Build a Fire" by Jack London. /TIp/

VJT-1.11K-1

JI1.1J12.3

9.2

"Harrison Bergeron" by Kurt
Vonnegut. /TIp/

VJT-1.11K-1

JI1.1J12.3

Texyumit
KOHTPOJb 1

9.3

"South of the Slot" by Jack London. /TIp/

V-1.11K-1

JI1.1J12.3

Juckyccus,

9.4

"The Tenant" by Helen Hudson. /ITp/

V-1.11K-1

JI1.1J12.3

Texyumit

9.5

Yrenue paccka3oB u3 cOopHuka. Pabora ¢
BOKaOyJIIpOM, JIEKCHKO-TPAMMAaTHYCCKUMH
ynpaxseHusmMu. [loaroroska K
00CYX/ICHHIO U aHAIHU3Y

npounrtanHoro. /Cp/

13

V-1.11K-1

JI1.1J12.3

Huckyccus

9.6

J. Fowles. "The Ebony Tower". Units 1 -
5. Mp/

10

14

VJT-1.11K-1

JI1.5J12.3

Juckyccus,
MTUCbMEHHast

9.7

J. Fowles. "The Ebony Tower". Units 6 -
10. /TIp/

10

14

WJ-1.TIK-1

JI1.5J12.3

Huckyccus,
MUCbMEHHasI

9.8

"bamins u3 yepHoro aepesa”. Ypoxu 1 - 5.
Yrenne mpou3sBeaeHus1, padoTta Haj
AKTHBHBIM CJIOBapEM, JICKCHKO-
rpaMMaTHYECKUE YIPAKHEHHS.
CocraBneHne JIUTepaTypHOTO MOPTPeTa
repoeB, ONHCAaHNUEe OTHOIICHHUH Irepoes,
upeiinas unTepnperanus Tekcra. /Cp/

10

14

V-1.11K-1

JI1.5J12.3

Ponesas urpa




9.9 "bBarins u3 uepHoro aepepa”. Ypok# 6 - 10 14 na-1.ITK-1 JI1.5712.3 0 Ponesas urpa
10. Urenue npoussenenus, pabora HaJ
AKTHUBHBIM CIIOBapeM, JISKCHKO-
rpaMMaTHYeCKHE YIPaKHECHHS.
CocrapieHue JIMTepaTypHOTo MOpPTpeTa
repoeB, ONMCaHNe OTHOIICHHUH repoes,
uzaeliHas uaTepnperanus texkcra. /Cp/

9.10 "Bamins u3 yepHoro yiepea’. 10 7 na-1.I1K-1 JI1.5J12.3 0 ITucemenHas
CrunucTrdeckuil aHanu3 U30paHHBIX I7IaB pabota
kuurd. I[ToaroroBka Matepuaia K
mUCbMEHHBIM paboTam. /Cp/

Paznen 10. IIpome:xxyTounast
aTTecTauus (3a4€T)

10.1 IMonroroBka k 3auéty /3auéTCON/ 10 8,85 WUa-1.I1K-1 JI1.5J12.3 0
10.2 Konrakthas pabora /KCPATT/ 10 0,15 WUa-1.I1K-1 JI1.5J12.3 0
Paznen 11. IIpomMe:kyToYHasl aTTeCTALMS
(3auéT)
111 IMonroroBka k 3auéty /3auét/ 9 8,85 Wa-1.I1K-1 JI1.5712.3 0
11.2 Konrakthas pabora /KCPATT/ 9 0,15 Wa-1.I1K-1 JI1.5712.3 0

5. ®OHJ OHEHOYHbBIX CPEICTB

5.1. IlosicHuTEIbHAN 3aHCKA

1. Ha3znauenue goH/ia oLleHOUHBIX cpeacTB. OIEHOYHBIE CPENICTBA MIPEAHA3HAUYCHBI /ISl KOHTPOJIS M OLIEHKH 00pa30BaTeNIbHBIX
JOCTIDKEHUH 00Y4aloUIMXCsl, OCBOMBIIKX MPOrpaMMy Y4€OHOI TUCIUIUIMHBI « AHATMTHYECKOE YTEHUE XY/I0KECTBEHHOTO TEKCTa
(TIepBBIit SI3BIK)».

2. ®OH/I OLIEHOYHBIX CPEJICTB BKIFOYAET KOHTPOJIBHBIC MaTepHAIbI JJIs TPOBEACHUS TEKYIIETO KOHTPOJIS B POpME KOHTPOIBHBIX
paboT, poneBBIX UIP, TUCKYCCHIL, IK3aMEHAIIMOHHBIX TECTOB.

5.2. OneHo4HbIe cpecTBA 1151 TEKYILEro KOHTPOJIS

BxoaH0i#1 KOHTpONIB

1. Tell what your favourite book is.

2. Explain why you like it.

3. Remember any literary character and describe him as a person.

4. Explain who the personality of a writer may correlate with his style of writing.

5. What are the most common topic in classic literature?

6. How is Russian and English literature different?

7. Can poems be translated from one language to another without the loss of ideas?
8. Write your own sentences with the words SNOW and ROAD in a metaphoric use.
9. Write your own sentence to show the use of a hyperbule.

10. Give an example of a genre and mention its main features.

IIpumepHsIif TecT Tekymiero KoHTpoist 1 B cemectpe 4.
1. Choose the correct translation for the words in capitals:

1) PARCEL a) nocsuika b) nepuatka

2) CHEAP a) uectHslii b) nemmesslit

3) EVIDENCE a) 310 b) cBunerensctBo

4) INQUEST a) moka3zanue b) ciencrue

5) DRAWING-ROOM  a) roctunas b) mactepckas
6) AMUSING a) my3bikansHblii b) 3a6aBHbIH

7) RIDICULOUS a) 3aramounsiii b) mememnbrit

8) RAPIDLY a) 6bicTpo b) uectHO

2. Remember who of the characters said this:

“It came to us with some other of Martin’s things from the cottage.”

“I remember that box. It plays a tune at you, doesn’t it?”

“It was amusing and rather cheap, so I bought it for Martin.”

“Well, I was there when the parcel post came with the letters in the morning.’
“I saw him [Martin] between tea and dinner.”

“Why didn’t you come forward at the inquest? You could have given evidence.”
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3. Answer the questions on the contents:

1) Who possessed the musical cigarette box before Freda?
2) Who mentioned that she had seen that box before?

3) Who gave Martin the cigarette box?

4) Did Martin get the box by post?

5) Who showed Olwen the box for the first time?

6) Who saw Martin on his last day?

7) At what time did post usually arrive to Fallows End?
8) Who was with Martin when he got the post?

IIpumepHBIif TECT TEKyIIero KOHTPOJII 2 B ceMecTpe 4.

1. Translate the sentences from English into Russian:
1) You ought never to have married me.

2) It serves you right.

3) I mean it.

4) | never want to set eyes on you again.

5) If he goes, the firm will suffer.

6) You don’t know how it hurts me.

7) I don’t care any more.

8) Robert buried his face in his hands.

9) You have to learn to live without illusions.

2. Read the short abstract. Speak about Betty and Gordon. Use the words that describe feelings and emotions from Lesson 4.
BETTY: “T ought to have left you long before this. That was my mistake — staying on — trying to make the best of it — pretending to
be married to somebody who wasn’t there, simply dead.”

GORDON: “Yes, I think I am dead. I think I died last summer. Olwen shot me” (p. 55).

3. Remember who of the characters said this:

A. “T suppose Stanton was the rich uncle in America.”

B. “You were only worshipping somebody you’d invented, who looked like me.”

C. “You’ve been living in a fool’s paradise, and now, having got yourself out of it by to-night’s efforts ... you’re busy
building yourself a fool’s hell to live in.”

D. “And don’t forget, Stanton, you owe the firm five hundred pounds and a resignation.”

E. “She hates me because ... he’s dead and I'm alive.”

F. “... Now I’ve stopped going. Something’s broken — inside.”

4. Practice tag questions. Finish the sentences according to the model. Answer these questions.
Model: We put up a good show, didn’t we?

1) Robert missed his brother, ...

2) Freda has been hiding her feelings to Martin all this time, ...

3) Nobody could suspect Betty in having relations with another man, ...

4) Martin wanted Olwen to love him, ...

5) Gordon thought that pretence might have saved their marriage, ...

6) Gordon was eager to save his marriage, ...

7) Robert was not going to forgive Stanton and Olwen, ...

8) Stanton asked all to forgive him, ...

5. Answer the questions on the contents:

1) Why did Betty say that all treated her like “the nice little doll”?

2) What words of Olwen did make Stanton surprised?

3) Why did Gordon say that Betty was responsible for everything?

4) How did Robert’s attitude to Stanton change after knowing the truth?

5) What was Olwen’s attitude to Stanton before she knew the truth about the money and after?
6) What did Olwen and Robert talk about when they were left alone?

7) What epithet does Robert use for the word “illusions”? Why?

IIpuMepHBIH TECT TEKyIEero KOHTpoJs 1 B cemectpe 5.

Unit 3.

1. Make up sentences of your own using active word-combinations.

2. Find the English equivalents for the following words and word combinations:

CXOJIUTh C yMa OT c4acThs (55); morepneTh KpynHyto Heynady (B Amepuke) (56); OH €1Ba MOT ITIOBEPUTh CBOMM yIiam (57); 3HaTb,
KaK UCKYCHO UCIIOJIb30BaTh CBS3U (62); HAOXXUBATHCA Ha Y-JI/U3BJIEKATh U3 4-J1 BHITOy (62); ObITh HETOJHBIM K BOGHHOH ciryxbe (63);




MOYYBCTBOBAaTbh, UCIIBITHIBATH JIETKOE OTBpalieHue (64); ObITh MEPENOIHEHHBIM OLIylIeHueM obebl (64); 0cBOOOUTHCS OT
TSOKECTH 3aBUCUMOCTH (64); OBITB C K-11 Ha paBHbIX (64); OBITH NPOCTOAYIIHBIM B 4U-J1 (69); OBITH COKpYIIAIOIINUM (TOPHKUM) YAAPOM
110 4-J1 ropoctu (75)

3. Say it in other words using the expressions from the Active vocabulary:

- to be mean

- to endure without protest, to bear patiently

- to make oneself responsible for smth.

- to make oneself funny, absurd, deserving to be laughed at

- to save from danger, to help smb.

- to like theatre very much, to be crazy about theatre

- to let some feelings interfere in smb’s business

- to be released from military service

- to be in the army

- to have a good income, to earn good money

4. Read, translate and remember the following words: precise, puddingly, squeezing, exultation, ancient, obsequious, placidity,
allurements, frantic, to infuriate, squint-eyed, honeymoon, lavishness, anguish, considerable, prosperous, extort, voluptuous,
abstinence, amorous, triumph, scamps, expense, notoriety.

5. Suggest nouns to go with the following adjectives: precise, ancient, obsequious, frantic, considerable, prosperous, voluptuous.
6. Read and translate the following passage: p. 66 “... Michael got himself demobbed ... ... it had been before the war.”

7. Answer the following questions:

1. Why did Jimmie Langton say: “Lord, what fools these mortals be”? What did he mean?

2. What did Michael think about his flop in America?

3. Was the first year of Michael and Julia’s marriage stormy? Why, or why not?

4. What professional features did Michael and Julia possess and try to develop?

5. What did Julia think about the war and her husband Michael?

6. How did Michael change during the war? How did he profit at the war?

7. Why did Julia fall out of love with Michael?

8. Why was it difficult to start to run a theatre after the war?

9. What did Julia think of Mrs. de Vries’ attitude to Michael?

IIpumepHBIif TECT TEKyIIEro KOHTPOJIS 2 B ceMecTpe 5.

Unit 6

1. Say it in other words using the expressions from the vocabulary:

- for the welfare or benefit of; because of an interest in or desire for;

- to demand as one’s due;

- one with wide experience of business and society

- to have one’s revenge on smb.;

- to love smb dearly;

- not to be envious;

- an addition to a task, burden that makes it intolerable;

- to get free (of a fixed idea that occupies one’s mind);

- to come to oneself;

- to be full of (showing) nervous excitement; worrying about little things;

- to be very cross, caustic with smb.

2. Make up situations of your own round the following sentences. Don’t forget to employ your Active vocabulary.

1. Looks like he took a great fancy to her at once.

2. Alice always makes so much fuss over her daughter.

3. It was the last straw.

3. Find the English equivalents of the following phrases: umeTh JIF000BHYIO UHTPHKKY ¢ K-11. (126), sxanets 4-n1. s k-11. (129),
npeononeTs coMHeHus/konedanus (131), 66Tk 0xBaueHHBIM cTpaxoM (133), cunpHble yrpoizeHus copecTd (138), ObITh Ha rOIOBY
BhIIIIE CBOUX cOBpeMEeHHUKOB (139), mo3BoyATh u-1. ocnemsth ceds (141), ObITh HeoBoILHBIM c000it (149), B penenax
nocsiraemoctH (149), raza mobenenu ot HeHaBuctu (152), ObITh BHE ce0s1 0T OemeHcTBa/spoctH (152).

4. Read and translate the following words: fluff, shoddy, vivacity, sophisticated, pursuit, dexterity, demeanour, inconsiderate, civility,
accusation.

5. Give a literary translation of the passage: pp. 132-133 “... From the time that he first ... ... he had no inclination.”

6. Answer the questions:

Why did Julia think that she could never be in love again?

What did Julia think of Tom Fennel’s attitude to her?

Why was Julia disappointed in Roger? What worried Julia?

Why did people like Tom Fennel?

What did Julia expect from Tom in Taplow and why was she disappointed in her hopes?

Why was Julia satisfied with Michael although she didn’t love him?

What struck Julia in Tom and Roger’s friendship and behaviour?

How did Julia entertain her guests at her house in Taplow?

What helped Julia to regain possession of herself?

What was Julia’s plan to get even with Tom?




IIpumepHsIif TeCT Tekymero KoHTpous 1 B cemectpe 6.

Unit 10

1. Reproduce the situations from the book where Active vocabulary is used.

2. Make up sentences of your own using active word-combinations. Let your group-mates translate them from English into Russian.
3. Explain the contextual meaning of the given word-combinations relying upon an English-English dictionary.

- to get off with a man

- to have a score to settle with smb

- to be a weight off one’s mind

- to reckon out smth

- to be under the delusion

- to be in a dither

4. Point out related words for the following words from your Active vocabulary: gratify, reflectively, score, weight, delusion.
5. Prepare a good reading and literary translation of the following passage: p. 246 “Julia began to titter... ... to have his constancy
rewarded.”

6. Agree or disagree with the following:

Charles leaped at the opportunity to make love to Julia.

Julia was embarrassed when a lot of men accosted her during her promenade along Edward Road.

Avice turned out to be a really talented actress and Michael looked forward to engaging her in some more plays.

7. Answer the following questions:

How did Julia get into an awkward situation with Charles? How did she find the way out of it?

How did Julia decide to estimate her sex appeal?

Would she be accosted by the young clerk, if she were not a famous actress? Why?

Was Julia glad to return to the theatre? Prove it.

What was the contents of the play, what parts did Julia and Avice play in it?

Why did Julia wish to keep Avice in the cast? Why was Michael against it?

What reasons did Julia give about Avice’s bad acting? How did Michael react to it?

IIpumepHOe 3a1aHKE TEKYIIETo KOHTPOIIS 2 B ceMecTpe 6.

ITucemennas pabora. Write down a reflective composition on the topics.
"The literary sketch of ..." (Julia, Michael, Roger, characters from short stories by S. Maugham)

IIpumepHsIif TecT Tekymero KOHTpoist 1 u 2 B cemecTpax 7 u 8.

1. Reproduce the situations from the book where Active vocabulary is used.
2. Make up sentences of your own using active word-combinations. Let your group-mates translate them from English into Russian.
3. Explain the contextual meaning of the given word-combinations relying upon an English-English dictionary.
4. Point out related words for the following words from your Active vocabulary.
5. Prepare a good reading and literary translation of the following passage.
6. Agree or disagree with the following.

7. Answer the questions on the text.

8. Find stylistic devices in the text that express emotions of the characters.

9. Comment on the style of the narration in the chapter.

10. Define the changes / similarities of the author's narration in comparison to other parts of the book.

IIpumMepHBIH TecT TeKyIero KOHTpois 1 B cemectpe 9.

Match the word to the definition.

. having little color; light-colored
. die by not eating
. to die in the water
. make something extremely clean
. damp; slightly wet
. to say/do again
. (of the face) turn red and hot
. shake slightly
. honestly
10. rest on the surface of a liquid
without sinking
11. not important, able to be sacrificed/destroyed
12. strong; able to recover quickly
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A. sterilize




B. flush

C. drown
D. resilient
E. repeat
F. float

G. expendable
H. quaver
I. moist

J. frankly
K. pale

L. starve

IIpumepHBIil TeCT TEKyILIEro KOHTPOIIL 2 B ceMecTpe 9.
Fill in the blank using the words below.

a- numb, b- subtle, c- election, d- severe, e- envy, f- admit, g -threaten, h- helplessly, i- delicate, j- accidentally, k- plead, I- wary, m-
annihilate, n- eager

1.1 Madeline’s hair. I wish my hair were as beautiful as hers.

2. Chris called me when he meant to call Jonathan.

3. Who will you vote for in the presidential ?

4. Marjorie fell to her knees, crying, and for her life. She begged for so long that her

knees were by the time she got up.

5. The battle was very decisive; we completely the enemy.

6. When Sarah refused to help Dylan, he to reveal her secret.

They argued for a while, and eventually Dylan that he didn’t know what her secret was.

7. 1 watched as the cars collided. The damage was ;

the cars were completely destroyed.

8. The children were to help their mother, but sewing was too a task for
their clumsy hands.

9. We repainted our living room, but the difference between the two shades of paint was so that no one
even noticed.

10. The dog was of the strangers and would not approach them.

IIpumepHsIii TecT Tekymiero kouTpois 1 B cemectpe 10.
"The Ebony Tower". Unit 5

1. Translate the words into Russian. Write down the definitions of these words.
home truth

androgynous

to make no cracks /

to take cracks at smth

to get the boot

phony

dotty

obtuse

nostalgia

2. Fill in the gaps with the words from the vocabulary.

1) Is he trying to be ... , or can he not help that?

2) Erika was known by her nickname Georgy in her youth due to her ... appearance.

3) Kelly is absolutely ... about taking selfies.

4) He decided it was time to tell her a few ... .

5) Watching the photo album filled me with ... for my childhood.

6) It’s not something I’ve done before, but I’ll take a ... at it.

7) For constant mistakes in her reports, Jessica got the ... from her job.

8) We should stop the ... peace and face the unpleasant realities of our economic situation.

3. Translate the sentences from the text into Russian.

1) He asked David something about himself. (p. 76)

2) Henry’s reputation was at least temporarily a little in David’s hands. (p. 77)
3) The Freak fished in one of the baskets and found her book. (p. 80)

4) How did it bring you here? (p. 81)

5) ’'m all ears. (p. 82)

6) We were expecting the boot and nearly getting it. (p. 82)




7) He was just a famous name. It was so stupid. Just celebrity hunting. (p. 84)
8) I could handle a strictly grand-daughterly sort of role. (p. 85)

9) Exceptions don’t prove rules. (p. 85)

10) I have to give it back to him. (p. 86)

11) His hand’s too shaky now. (p. 88)

12) Diane was suddenly her age, not grave at all. (p. 89)

13) Old Henry and me, we kind of live from day to day. (p. 93)

14) The water was around his waist. (p. 94)

4. Translate the passage into Russian: “Two terms, nine months ... Anything.” (p. 84).

5. Say, if it is true or false.

- Breasley showed interest in David’s personal life and career thanks to the Mouse.

- Breasley was always the same the way he was: at the first meeting with the girls and now.
- The mouse sent a telegram to Breasley.

- Breasley spends much money on Diane and Ann.

- Breasley’s hobby is to watch films.

- Breasley lives from day to day.

6. Answer the questions.

1) What news about Henry’s family matters do we learn?

2) Who is Tom that the Mouse mentions?

3) The Mouse says that they decided with her friend to be mad and knock on the door of the house where Breasley lived.
Why does she call it an “absurd thing”? (p. 82)

4) Do the girls respect Breasley’s works and were not even interested in them? (p. 82-84)

5) What do you learn about the stories of Jean-Pierre and Mathilde? (p. 87)

6) How did the girls get their nicknames? (p. 90)

7) Who of the girls calls the other one stupid? Why? (p. 93)

IIpumepHsIif TeCT Tekymiero KoHTpois 2 B cemectpe 10.

"The Ebony Tower". Unit 1-10

1. Translate the expressions into Russian.
an obtuse speaker —
a perverse view -
the wicked voice —
a divisive line —

a dense forest —

to spite the family —
mutiny in the team —

2. Match the words and the definitions.
a) plausible b) flagrant c) affable d) indolent e) lucrative f) bewitched f) crude

1) easily seen __

2) bringing in a lot of money __

3) showing little skill __

4) pleasant and easy to talk to ___

5) seeming reasonable or convincing __
6) showing no real interest __

7) extremely attracted to something

3. Fill in the gaps with the vocabulary in proper forms.
urbanity camouflage

insipid home truth

botch also-ran

recuperative maw

1) Josh doesn’t like porridge, because he thinks it is

2) The teenagers wore black hoods and sunglasses their faces.

3) The orange juice was working on me in the morning, helping me wake up.
4) The round tables were appalling, real .

5) The savings disappeared in the of inflation.

6) There was so much , but little sincerity in his words.

7) He decided it was time to tell her a few

4. Underline one of the words to fill in the gap.




1) His smile was a fake, it was a/an ... smile of the Cheshire cat.(wry; appalling)

2) The cherry tree was standing ... in the corner of the yard. (solitary; affable)
3)Itisa ... lie! Don’t you see? (preposterous; flagrant)

4) The peppers look like they are kind of ill. They are ... . (dotty; ailing)

5) Watching the show filled the ... with pride for my their child. (domain; nostalgia)
6) You don’t show me your emotions like being a/an ... . (automaton; recluse)

7) I will ... for my mistake. (renounce; atone)

5. Render the text into English.
Kpurepun onennBanus 1

OlieHKa BEICTABISAETCS 10 4-X Oa/UILHOM IIKaje:

— «OTIIMYHO», 5 — BBICTABIISIECTCS B Clly4ae, eci CTyAeHT BeinosHuI 90-100 % 3ananuii;
— «XopoIoy», 4 — eciu cryneHT BoinonHUI 70-89 % 3ananuii;

— «YIIOBJIETBOPUTENILHO», 3 — €CJIU CTYeHT BhIoaHUI 50-69 % 3ananuii;

— «HEYJOBJIETBOPUTENBHOY, 2 — MeHee 50 % 3amaHuil.

Kpurepuu onenusanus 2

OLeHKa «OTINYHOY» BBICTABIISIETCS, €CIIM CTY/ICHT MTOKA3bIBACT BHICOKUH YPOBEHB BIAJICHUS HHOS3BIYHON PEUBI0; IEMOHCTPHPYET
BBICOKHH YPOBEHb IIOArOTOBKH K BOIIPOCY; BOIIPOC PACKPHIT B MIOJHOM 00BEMe; IIPH OTBETE CTYACHT JICTKO HCIIOIb3yETCs
BOKaOyJISIpOM Kypca.

OweHKa «XOPOIIIO» BBICTABIISCTCS, CCITH CTYICHT II0OKAa3bIBAET XOPOIIHIA YPOBCHD BIIAICHHUS HHOS3BIYHOM PEUBI0; IEMOHCTPUPYET
XOPOIIHH YPOBEHb MOATOTOBKH K BOIPOCY; BOMPOC PACKPHIT MOJHOCTHIO MJIM YaCTUYHO, CTYACHT 3aTPYIHIETCS OTBETUTH Ha
JIOTIOJTHUTENTBHBIH BOMPOC; MPH OTBETE CTYACHT MCIONB3YeT BOKAOYISAp Kypca, JefaeT He3HAYUTEIbHBIE OIIHOKH.

Ol1eHKa «yIOBJIETBOPUTEIBHOY BBICTABIISAETCS, €CITU CTYACHT MOKa3bIBaeT 0a30BbIil yPOBEHD BIIAJICHUS HHOA3BIYHON PEUbIO;
JIEMOHCTPHUPYET HU3KHUI1 yPOBEHD MTOATOTOBKH K BOIIPOCY; BOMPOC PACKPHIT HE B MIOJTHOM 00beMe; IIPH OTBETE CTYACHT CTAIKHBACTCS
C TPYAHOCTBIO JIETKO OIIEPUPOBATH BOKAOYIISIPOM Kypca.

OLeHKa «HEYIOBICTBOPUTEIHHOY BBICTABILIETCS, €CIIU CTYACHT HE BBIYYHJI BOIPOC; HE CMOT BBICTYIIUTH C OTBETOM Ha HHOCTPAHHOM
SI3bIKE; HE 3HACT MUHUMYMa JIEKCHKH [0 H3y4aeMOMY KypCy.

IIpumepHbIE TEMBI IS AUCKYCCHI
Cemectp 4

Unit 4
1) Was Freda right to tell her husband about Olwen’s love to him?
2) Was the inquest about the death of Martin conducted thoroughly?

Unit 6

1) Who is the main character in this part of the text? Why?
2) What two big “secrets” did Stanton tell?

3) Did Robert want or didn’t want to hear the truth?

Unit 10.

1) Can beautiful illusions serve any good?

2) Why do some people choose self-deception instead of truth?
3) What is real love between people?

Cemectp 9

1 ,,Moral Values: where are they from?*
2 ,,Protagonist and Antagonist: Who is who?*

Cemectp 10

. Disclose the main idea of the novel “The Ebony Tower”.

. What is the literary antithesis and the novel.

. Describe the key symbol of Fowles’s novel.

. Characterize the protagonist of the novel.

. Give a detailed description of Henry’s life.

. Dwell on the ending of the novel. Reveal the role of prospection and retrospection in it.
. Speak on the notion of time and timelessness in the author’s prose.

. Give examples of prominent features of the author’s style.

. Characterize Fitzgerald’s system of characters.

10. Analyze the themes and ideas in Fitzgerald’s short stories.

11. Provide information on the author’s biography and historical background that influenced his literary career.
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12. Imagery in Fitzgerald’s style.
Tembl 151 pOTEBBIX UTP
Cemectpsl 4 - 10

1. Study the scenario for a role play, based on the book's / story's plot. Work together with the partner(s) to act it out in the
classroom.

2. Study the scenario for a role play, based on the speculative development of the book's / story's plot. Work together with the partner
(s) to act it out in the classroom.

IIpumepHsbie crieHapyu posieBBIX UTp no pomany "Teatp".

- Michael and Dolly de Vries are discussing the terms of her investment into the "Siddons Theatre".

- Roger is telling his mother Julia what he thinks of his mother's career.

- Charles Tamerley is telling Julia of the British arts, while Julia is trying to understand his real feelings to herself.

- Charles asks why Clara tried to offend Julia in front of everybody at the party. They have a row and he tells that he is going to buy
a buquet of flowers for Julia to compensate for Clara's offence.

Kpurepun onennBanus

VYuactue B IUCKyccuM / poJeBOH UIpe OLIEHUBAETCS [0 YeThIpeXOaIbHOM HIKajIe:

- OLIEHKA «OTJIIMYHOY (TIOBBIIICHHBIA YPOBEHB) BEICTABIISIETCS, €CIIH CTYISHT T'OTOB K TUCKYCCHH / POJIEBON HTPpe , aKTUBHO YUacTBYET
B X0JIe 00CYXIeHHS BOIIPOCa, 3a/1aeT KOPPEKTHO c(HOPMYIHPOBAHHBIE BOIIPOCHI IO TeMe, OTBEYAeT Ha BOMPOCH! IPYTHX, B TOM YHCIIE
MIOJIB3YSICH TIOITOTOBJICHHBIMH KOHCTIEKTaMH, OTIEpHPYET aKTHBHBIM CIIOBapeM TEMBI; 3HaeT MIpaBiiIa padoTHl B KOMaH/e; IIpaBuiia
PEUYEBOrO ITHUKETA; CIOCOOEH YUUTHIBATh COIIMOKYIBTYPHBIE OCOOEHHOCTH COOECETHHKA; YBaKAET TOUKY 3PEHHUS IPYTOro, OTINIHYIO
0T COOCTBEHHOM; MOKa3bIBAET HABBIKU apI'yMEHTHPOBAHHON HHOS3BIYHOM PeUYH B yCTHON OpMeE C UCTIOIb30BAaHUEM JJIEMEHTOB
LHUTHUPOBAHUS IPOYUTAHHOTO WJIM IPOCITYIIaHHOTO TEKCTA;

- OIICHKa «XOPOIIO» (IMOPOTOBBI YPOBEHb) BBICTABISETCS, €CIIHM CTY/ACHT FOTOB K JUCKYCCHH / POJIEBOM UTPE, y4aCTBYET B XOJIC
00CyXIeHHs, 33/1a€T BOTIPOCHI 110 TEME, OTBEYAET Ha BOIPOCHI, ONIEPUPYET aKTUBHBIM CJIOBAPEM TEMbI Ha XOPOIIEM YPOBHE, OJJHAKO
BpeMEHaMH BBICKa3bIBa€TCsl HEYBEPEHHO; 3HAET OCHOBHBIE ITPpaBMIIa padOTHI B KOMaH/Ie; COOII0IaeT OCHOBHBIE MTPABHJIa PEYEBOTO
9THKETA; yBaKaeT TOUKY 3pEHHs IPYroro, OTINYHYIO OT COOCTBEHHOIT; B OOJBIIMHCTBE CITydaeB MOKa3bIBaeT HABBIKH
apryMEHTUPOBAaHHOM MHOS3BIYHON pedr, CIOCOOEH IUTHPOBATh MPOYUTAHHBIN MM IIPOCITYIIAHHBINA TEKCT;

- OLICHKa «YJIOBJIETBOPUTENILHO» (TIOPOTOBBIN YPOBEHB) BBICTABIISIETCS, €CIIU CTYJCHT TOTOB K TUCKYCCHH / POJICBOM MI'Pe YaCTUYHO,
PEIKO Yy4acTBYET B X0JIe 00CYK/ICHHs, OTHAKO 3aaeT BOIIPOCH! cOOECeIHUKAaM; COMHEBAETCS IIPU OTBETE Ha BOIPOC, C TPYIOM
OIepHUpYeT aKTUBHBIM CJIOBapeM TEMBI, B CBOMX OTBETaX HEYBEPEH; 3HAET MpaBuiia pabOThl B KOMaH/IE, HO CTAJIKUBACTCS C
TPYAHOCTBIO COOJIFOIaTh MIPUHIUITBI PEUEBOI0 3TUKETA HA HHOCTPAHHOM SI3bIKE; HE MOXKET MPEOJI0JIETh TPYAHOCTH B TOCTPOCHUN
JIOTUYHOM apryMEHTUPOBAHHOW UHOSA3BIYHOM peyn;

- OLIEHKA «HEYIOBJIETBOPHUTEIHHOY» (YPOBEHb HE C(OPMHUPOBAH) BHICTABIISETCS, €CIIH CTYJEHT HEe TOTOB K IUCKYCCHU / POJIEBOI UTpe,
HE y4acTBYeT B X0Jie 00CYKICHHsI BOIIPOCOB; HE MOYKET OTBETHTH Ha BOIPOC; HECIIOCOOEH paboTaTh B KOMaHIE.

IIpumMepHbIe KOHTPOJIBHBIE pabOThI

Cemectp 5
"Theatre". Units1 -5

I. Translate the expressions:

(1) noTepstHHOTO HE BOPOTHIIIH

(2) npuodpecTu pemyTaluo OCTPOYMHOTO YelIOBEKa
(3) 3HaTh KaK 0OJIYIUIEHHOTO

(4) obpamarbcs Kak ¢ pabaMu

(5) npuiiTi Ha TOMOTIIH

I1. Fill in the gaps:

(1) to let stand business — o3BoIsATE YyBCTBaM MeIIATh JETy

(2) to have — MMETh MY>KECTBO (HaxaJbCTBO) CAENATh U-JI

(3)to with sth — npumupuTeCs ¢ gem-1

(4) to be chief — OBITH TJIABHBIM JIOCTOMHCTBOM K-JT

(5) to sb sth — xBanute KOro-MM6O 32 YTO-NIKGO

I11. Choose the words from the box to fill in the gaps. You should use a particular grammatical of these words to make it fit the text.
keep will attract make

brother acquire look kid

get catch open one come

Jeffrey Wilkins was a) at shelves in the toy shop with his eyes wide b) . There were all manners of interesting
things there including robots like the c) in the book his friend Mike got for his birthday from his grandfather. The assistant
having d) sight of Jeffrey’s interest in a fancy blue box with a set for construction of a whole magical town was right there
e) inquiries, if the boy was looking for a particular thing.

‘Are you looking for anything special?’, he asked ready to stretch his hand f) the bright blue box to the boy from the upper




shelf.

‘I’m uh, no sir. Um, yes, sir, if you please, sir. It is something I am looking for to get as a gift to my little brother,” said Jeffrey, trying
9) an easy manner while his eyes were still h) by the glorious picture of minute houses, vehicles and garages. ‘If
you could suggest anything for a boy who loves dinosaurs, 1 i) be pleased. My brother j) a reputation of a
professor — ask him any question on what tyrannosauruses feed and he k) up with a detailed reply in just a second.’

“You have a smart little brother, my friend, do you? It is not every day when you 1) come to buy dinosaurs, but I’ll get you
something here, and it will foster your m) ___interest in our planet’s ancient creatures.’

IV. Make up your sentences with these expressions:
- to set one’s mind to sth - to take sb for granted

Cemectp 7

F.S. Fitzgerald
The Great Gatshy
Mid-Term Test

1. Suggest the definitions for the following words:

Active vocabulary Definition
To give a hint

Defiant

Peremptory

Perpetual

Proximity

Self-sufficiency

Sinister

To vanish

Vulnerable

To confer

Score: /20 points

2. Translate the given sentences into Russian:

1. He selects each person here with care, patiently turning them over in his mind, studying them with his kind eyes.

2. He was no longer privy to her innermost thoughts.

3. Leo was dignified in appearance and elegant in speech, manners and writing.

4. And | felt there was an arrogant contempt for others in the way all the discussion was centered on himself.

5. One of the expanded cinema’s major aims is to work against audience passivity and compel active participation in one form or
another.

Score: /10 points

3. Decide how the following statements from the chapter describe the characters:

Description Character Explicit or implicit characterization?

“I’1l tell you a family secret,” she whispered enthusiastically.

Now he was a sturdy straw-haired man of thirty with a rather hard mouth and a supercilious manner.

Sophisticated — God, I’'m sophisticated!

Her face was sad and lovely with bright things in it, bright eyes and a bright passionate mouth...

“This idea is that we’re Nordics. I am, and you are, and you are, and ——" ... “— And we’ve produced all the things that go to
make civilization — oh, science and art, and all that. Do you see?”

Score: /10 points

4. Sum up all the references to the key character of the novel — Gatsby.
Score: /5 points

5. Make a plan of the chapter under study:

Score: /5 points
Test Total: /50 points

Cemectp 10




Unit 4.
1. Translate the words into Russian. Write down the definitions of these words: flagrant, recuperative, appalling, domain,
ailing, outraged, to confound, solitary, wry, to make no cracks, phony, obtuse.

2. Read the definitions of the stylistic notions. Match them with the examples from the text.

Metaphor (metadopa) — an expression that describes a person or object by referring to something that is considered to have similar
characteristics to that person or object.

Intensification (ycumenune) —becoming greater, more serious, or more extreme.

Downgrading of the style (monmxenue ctus) — to lower rank or position, or to cause something to be considered less important.
Irony (upomwus) — the use of words that are the opposite of what you mean, as a way of being funny.

Ellipsis (omymenue) — a situation in which words are left out of a sentence but the sentence can still be understood.

Polyphony (muororonocue) — text in which several different voices are heard at the same time.

Elevation of the style (Bo3Bsienue cruist) — making the style of the text sound more important.

- “David appeared, punctually at nine, downstairs again. Breastley himself came in from the garden.” (p. 66)

- “Now come and have some breakfast. We pig it in the kitchen in the mornings.” (p. 67)

- “Should have married. Damn’ sight less expensive.” (p. 68)

- “He had evidently learned to live in Coét and its seasons; and a little later there was an old water pear already ripe, David

was to taste one, they must be eaten straight from the tree, the old man began to say as much — to confess he was a fool to have spent
so much of his life in a city...” (p. 68)

- “Breasley revealed a pride in his garden...” (p. 68)

- “He had come through to this, reputation, wealth, the girls, freedom, a halo around his selfishness, a world at his every

whim, every other world shut out, remote behind the arboreal sea.” (p. 70)

3. Translate the passage into Russian: “To someone like David... all common sense and calculation.” (p. 70).
4. Choose what can be done ...

1) Recessive exhibition of spleen is ... .
A David’s condition last night
B Henry’s collection of paintings

2) Tulip tree is ... .
Aatree
B a flower of a tulip

3) Henryis called to be ... .
Aatree
B enormously selfish.

5. Answer the questions.

1) What effect did David’s phrase “Well. I'm Henry then” have on you? (p. 67)

2) What were the girls up to in the morning?

3) What were the things Breasley was proud of?

4) What did Breasley and the girls take with them to the forest? Do they look like a family at this moment? (p. 70)
5) What did Henry and David talk about at their picknick?

Kpurepuu orieHUBaHUs BBIIOIHEHUS KOHTPOJIBHBIX PaboT

OreHKa BBICTABIISIETCS 110 4-X OAJUILHOM IIKaje:

— «OTJIMYHO», 5 — BBICTABIISIETCS B ClIydae, eciu cTyaeHT BoimoiHImT 90-100 % 3ananwuii;
— «XOpOIIOY», 4 — eCcIIM CTYIEHT BBITOIHWI 66-89 % 3ananwii;

— «YHOBIETBOPUTEIHLHOY», 3 — €CIH CTyIeHT BhIoIHWI 50-65 % 3ananwmii;

— «HEYIOBJIETBOPHUTEIHHOY, 2 — MeHee 50 % 3amaHmuid.

5.3. TeMbl NUCbMEHHBIX padoT (3cce, pedrepaThl, KypcoBble padoThI M AP.)

HpI/IMepHLIC TEMBI IJI1 IUCbMCHHBIX pa60T.
CquHeHne-paccymﬂeHHe

Cemectp 4

1. Confession is good for the soul.

2. The fool in the paradise.

3. Martin Caplan, the man who made everybody remember him.
4. Truth and lie in the play "Dangerous Courner".




5. Robert Caplan, a man who was afraid of truth.

Cemectp Su 6

1. What can make Michael be a perfect husband?

2. British theatrical heritage on the pages of the novel.
3. Roger and his role in the novel.

4. Specifics of Maugham's literary style.

Cemectp 9

. Problems and Issues Raised in the Story.

. The Personality of the Protagonist in the Story.
. The Message of the Story.

. Symbolism in in the Story.

. The Role of Strong Positions in in the Story.
. Multiple Conflicts in in the Story.

. The System of Characters in the Story.

. Images in in the Story.

. The Compositional Structure in the Story.
10. The Conflict and Its Solution in the Story.
11. The Protagonist in the Story.

O©CoOoO~NOoOO O WNBEF

Cemectp 10

1. The author’s biography and historical background that influenced his / her literary career / work.
2. My impressions of the novel.
3. The sketch of my favorite character of the book.

Kpurepun oneHku:

OTtnnyHO: 3ajaHue BHIIIOJIHEHO MOJHOCTBIO: CTUIIEBOE 0(OPMIICHUE BBIOPAHO MPABUIIBHO; COUMHEHHE JIOTHYHO, (hOopMaT 1
CTPYKTYpa BBIAEPKaHBI; CPEICTBA JIOTHUECKOH CBSI3M HCIIOJIb30BAHBI PABHIIBHO; TEKCT pa3/iesieH Ha a03a1lbl, HCIIONB3YIOTCS
CJIO’KHBIE TPAMMAaTHYECKUE CTPYKTYPHI, IPAKTHUECKH OTCYTCTBYIOT omnOku. CosiepaaHue OTpaXkaeT BCe AaCHeKThl, yKa3aHHbBIE
B 3a/IaHNMH; YUTCHBI OCOOCHHOCTH aKaJeMHUYECKOTo CTHIIS (CTHiIeBoe O(OpMIICHHE PeYr BBHIOPAHO TNPAaBHIBHO; 00BEM PabOTHI
7100 COOTBETCTBYET 33JaHHOMY YCIIOBHIO). JleMOHCTpHpYyeT OOraThli JIEKCHYECKHU 3ammac, HeOOXOAMMBIN JJIST PACKPBITHS TEMBI,
TOYHBII BHIOOP CIIOB U a/ICKBaTHOE BIIa/ICHHE JISKCHYECKOH cOYeTaeMoCThi0. PaboTa He MMeeT TpaMMaTHYecKHX,
MYHKTYalMOHHBIX ¥ opdorpaduueckux ommooxK.

Xoporo: 3aaHue BHIIIOIHEHO: HEKOTOPBIE aCTIEKTHl  PACKPBITHI HE TIOJTHOCTBIO; MMEIOTCS OT/EJIbHBIE HAPYIIEHHS CTHIIEBOTO
odopmierus peun. CounHEHNHE B OCHOBHOM JIOTHYHO, HMEIOTCS OTAEIbHBIC HEAOCTATKH IIPH MCIIOIB30BaHUN CPEACTB
JIOTUYECKON CBSI3M; MMEIOTCS OT/IEJIbHBIE HEJIOCTATKH TIPH JAEIEHUH TeKCTa Ha ab3aribl. Vcronp3yeMblil clIoBapHBIi 3arac
COOTBETCTBYET ITOCTABJICHHOM KOMMYHHKAaTHBHOM 3a7jaue, 0THAKO BCTPEYAIOTCS OTACIbHBIE HETOYHOCTH B yIIOTPEOJICHUH CIIOB,
1100 CIIOBapHBIH 3arac OrpaHWYEH, HO JIEKCHKA MCITOIh30BaHa MPaBHIbHO. MIMEIoTCsl rpaMMaTHYeCcKie HETOYHOCTH, He
3aTpyAHAIOUINE TOHNMaHKue TeKcTa. PaboTa He nMeeT onIMOOK ¢ TOYKH 3pEHHUs] KOMIO3HUIINH, 00BeM pabOThHl MEHbIIIE 3aJaHHOTO
Ha 10%.

Y I0BIEeTBOPUTENHHO: 3aaHNE BHIIIOJIHEHO HE ITOJIHOCTBIO: COJIepKaHUE OTPakaeT He BCE aCHeKThl; HAPYIIEHUS CTUIEBOTO
oopmiteHnsT peun BCTpeUyaroTces 10CTaTOYHO YacTo. Bricka3pIBaHME HE BCerja JIOTHYHO; MMEIOTCS MHOTOUYHCIICHHBIE OIINOKH B
HCTIOJIB30BAaHUH CPEJCTB JIOTMYECKOH CBSI3H, X BBIOOP OrpaHHUUCH; AeJICHHE TeKCTa Ha ab3allbl He OIlpaBIaHHo. Mcnoiap30BaH
HEOTpaBIaHHO OTPaHWYEHHBIH CIIOBAPHBIN 3a11ac; YacTO BCTPEUAIOTCS HAPYIICHHS B HCIIOIB30BaHUH JIEKCUKH, HEKOTOPBIE U3 HUX
MOTYT 3aTpyIHATHh TOHUMaHHUE TeKCTa. FIMEIOTCS OMMOKH 3IEMEHTAPHOTO YPOBHSI, THO0 OMIMOKH HEMHOTOUHCIICHHBI, HO
3aTPYQHSAIOT TOHUMAaHHUE TeKcTa. B TekcTe mpucyTCTBYIOT cBs3yonHe 31eMeHTh. O0beM padoThl MEHbIIE 331aHHOTo OoJiee, 4yeM
Ha 20%.

HeynosnerBoputenpHo: 3a1aHue HE BBIIOIHEHO: COJIepKaHNe HE COOTBETCTBYET TEME, OTCYTCTBYET JIOTHKA B TOCTPOSHUH
BBICKa3bIBaHMs. KpaiiHe orpaHMYeHHBII CIIOBapHBIN 3aac HE MO3BOJISIET BHIMOIHUTH ITOCTABICHHYIO 3a/1ady. | paMMaTiueckne
MpaBuiIa He COOTIONAI0TCS, OMUOKY 3aTPYAHAIOT MOHUMaHKe TekcTta. O0beM MUChbMEHHOTO TekcTa MeHee 50%.

5.4. OueHo4YHbIE CPeACTBA JJISI MPOMEKYTOYHOM aTTecTALNHU

Tecr k 3auety (cemectp 4)
1. Write down a word out of each line that doesn’t match the meaning of the rest of the words:

- to confess, to lie, truthful, honest;

- to shout, to pretend, unbalanced, excited, nervy;
- to threaten, a gun, to load, to shoot, drugs;

- to watch, to sob, tears, to cry;

- a constable, police, a bobby, a doctor;

- a wireless, ether, light, a radio.

2. Read this part from the text.




STANTON: Miss Peel can’t afford to talk — she’s transferred herself to the London office and deserted us.
OLWEN: I come back here as often as I’m asked.

GORDON: But whether it is to see me or Robert, we can’t decide. Anyhow, our wives are getting jealous.
BETTY [laughing]: Oh, frightfully (p. 13).

Choose the statement that describes the relations between the characters best:

A. Betty laughed because she was jealous of Gordon’s attention to Olwen and was hiding it.
B. Stanton wanted to spend more time with Olwen.
C. Gordon and Robert made their wives jealous.

3. Say true or false:

A. It was Betty who recognized the musical cigarette box.

B. Freda fell in love with Martin before she got married his brother.

C. When Olwen left dead Martin in his house, she ran to her car and immediately drove away.
D. Gordon was jealous of Martin’s attention to Freda.

E. Olwen took that piece of her silk dress from Stanton.

F. Martin’s death was not a suicide.

4. Put these events into a chronological order:

1 — Stanton confessed in front of all in taking the money.

2 — Robert and Freda went to Tintagel.

3 — Freda got to know about Olwen’s feelings to her husband.

4 — Stanton found a piece of silk in Martin’s house.

5 — Robert rushed to his bedroom to get a revolver.

6 — Stanton showed the piece of silk to Olwen.

7 — Freda gave Martin the musical cigarette box.

8 — Olwen told all truth about her visit to Martin on that Saturday night.
9 — Robert called Gordon to ask both him and Stanton to come back to his place.
10 — Stanton took the cheque for 500£.

11 — The postmistress rang Stanton up.

5. Choose four points that Robert called to be important things that helped him to live on before he knew the truth
concerning Martin’s death:

Things that kept Robert going:

A. Good memories of Martin.

B. A thought that he will know the truth some day.
C. The wife, who was too good for him.

D. Olwen to idealize.

E. Betty to idealize.

F. Two partners to respect.

6. Choose the right words to fill in the gaps:

STANTON: What 1) they have at the B.B.C.
FREDA: Yes. Shots and things.
OLWEN: I think, I 2) that play now. The sleeping dog was the truth, do you see, and the man, the 3) ,

insisted upon disturbing it.

ROBERT: He was quite right to disturb it.

STANTON: Was he? | wonder. | think 4) the truth is about as healthy as 5) at sixty round the corner.
FREDA: And life’s 6) lots of dangerous corners, hasn’t it, Charles?

STANTON: It can have if you don’t choose your route well.

Key words: understand, skidding, telling, fun, got, husband.

Cemectp 5

1. Be ready for the vocabulary check.

2. Render the text into English.

I'epouns «Teatpa» xynust JlamOepr - u3 moneit HanOonee 6im3knx Mosmy. HekoTopsle mogpoOHOCTH ee IeTCTBa COBHAIAIOT C
ero. M, 9To He MeHee Ba)KHO, OHA 3aHMMAET TAKOE JK€ MECTO B MCKyccTBe. M03IM Bcera 04eHb TPE3BO OLIEHUBAI CBOU




MUCaTeNbCKHE YCTIEXU. DTON kKe CIIOCOOHOCTRIO CTIOKOMHON CaMOOIIEHKH HajielieHa u ero repouns. O0a oHU MpUHAAIEKAT K
OJIHOI o0JslacTh MCKyccTBa (Beb Tearpy MosM oTaan OoJibllie BpeMEHH M CHJI, HEXXEIH JIF000H Ipyroi cdepe cBonx
JIUTEPATypPHBIX 3aHATHH) U K OTHOMY THITYy XyZOKHHKA. M03M roBOpHII 0 ce0€e, 4YTO OH «IIPOCTO XOPOILINI PacCKa3InK», X011
MMEHHO B CHJIY 3TOTO — B CHITy €ro HaOJII0aTeIbHOCTH, TOYHOCTH OIIPEIeTICHUH, 3aMHTEPECOBAHHOCTH — XapaKTephl, UM
HapHCOBaHHbIE, TOBOPWIIN CaMH 32 ce0s, M 332 HEIPUXOTJIMBBIM PacCKa3oM HE pa3 BO3HHUKaJa NOAJIMHHAS NpaBja Ku3HH. TakoBa
JKE CyAs 110 BCEMY, M €r0 TepOHHs. Y Hee HeT KaKMX-JIMOO COIMAaNIbHBIX U MOJUTHYECKUX YOSKIECHUH, BHIXOSIINX 33 MPEACIb
NPUHATHIX B €€ Kpyry. Ho ona rosoput npasny o mogsx. U sto Hemaro.

U emie B 01HOM OTHOLIEHUHM MEXAY HUMH MHOTO 0011ero. ComepceT M0o3M cUUTal, YTO KAXKIOMY XyIOXKHUKY MPUCYIIL
CBOEOOpa3HbIA «MHCTUHKT TBOPUYECTBA», HEKAsl CHJIA, TOJUYMHSIIONIAS €ro ce0e TaK MOJHO, CIIOBHO OHA HE B HEM, a TJIE-TO BHE €TO0.
Ho cam MoaM ObLT U3 XYZ0)KHUKOB, YMEIOIINX aHAIU3UPOBATh HE TOJIBKO OKPYKAIOIIUI MUp, HO U camoro ce0s1. TakoBa xe u ero
repouHs. B Hel ToXe )XMBET «MHCTHHKT TBOPYECTBA», HO OHA YMEET HE TOJBKO MOAIMHATHCSA 3TOMY HHCTHHKTY, HO U ITOJYUHSTH
ero cebe. biaromapst atoMmy MoaMy ¥ ynaeTcst HanucaTh poMaH, B KOTOPOM HE TOJIBKO PACCKa3bIBAETCSI HCTOPHSI COPOKAJICTHEH
JKEHIIMHBI, HO ¥ UCTOPHS aKTPHUCHI, HITyIIeil caMoe ce0st 1 0OpeTaromeil B KOHSYHOM HTOT€ 3HAHUE O XKHU3HU B 00 HCKYCCTBE.
Bruna onHa kHKra, KoTopoit MoaM 65HM3K0 cienoBan B cBoeM pomaHe. Peus nzet o «Ilapamokce 00 akTepe» BEIUKOIO
¢panmysckoro npocseruress Jern Junpo. MosM Tak 0CHOBaTeNbHO IPOpPadaThIBAET OCHOBHBIE MTOJIOKEHHS ITOTO TPAKTATa O
3aKOHaX aKTEPCKOTO

TBOPYECTBA, YTO €TO POMaH MOKHO He Oe3 OCHOBaHI Ha3BaTh IpaMaTH3alueil TeopeTmaeckor padotsl Juapo. Kaxmoe u3 atux
TMIOJIOKEHUH HE MPOCTO U3JI0KEHO YCTaMH TePOMHH, OHO, YTO HA3bIBAETCS, IIPOKUTOY €10, IPOBEPEHO OIBITOM JKH3HHU H CIIEHBI, a
MOTOMY NpHOOpeTaeT 0coOyro yoenuTeapbHOCTh. JJuapo roBopii He 00 OZHOM TOJIBKO CIIEHE, a O 3aKOHAX TBOPUYECTBA B IIETIOM,
OJTHAaKO MpUMeEp aKTepa rnokasaics Junpo Hanbosiee moIxoMIIuM: aKTep, B OTINYHE OT XyJ0XKHUKA WU MUCATENs, OJDKEH U3
BeUepa B Be4ep MOBTOPATH CBOE TBOpeHHE. TyT-To, cunraeT J{unpo, 1 BEIABIIOTCS TO-HACTOSAIIEMY OTHOIICHHS PallHOHAIBHOTO
1 OSMOIMOHAJIBHOTO B XYJOKHUKE, MEpa U (I)OpMa 3aBUCUMOCTH MEKIY €TI0 TBOPUYECTBOM U KU3HBIO, MCKAY o6pa30M, CO3J1aHHBIM
UM Ha CIIEHE, ¥ €ro JMYHOCTHIO. [la ¥ TpyIHO HAlTH KaKylo-TH00 APYTyio 00macTb, rae Obl OTHOIICHHS MEX/IY XyI0KHUKOM H
TEMH, K KOMY 00paIlieHO ero HCKYCCTBO, ObUIN OBl CTOJIb HETIOCPEICTBEHHBI U OJIN3KU. APTUCT TBOPHUT Ha JIIOASIX, U BO3ZMOKHOCTb
CaMOIIPOBEPKH Y HETO NCKIIIOYUTEIHHO BEJINKA.

Cemectpsl 6 - 10

Bomnpocs! k 3auety

1. Identify the words of the Active Vocabulary and be able to use them in various contexts:
- give the Russian equivalents for the Active Vocabulary word-combinations;

- reproduce the situations from the story in which you come across the Active Vocabulary;
- recount the situations of your own using the Active VVocabulary expressions;

- suggest synonyms from the Active Vocabulary list to match the given expressions;

- complete the sentences using the Active Vocabulary;

- answer the questions using the Active Vocabulary;

- translate into English using the Active Vocabulary expressions.

2. Speak on different points of the book / story:

- agree or disagree with the following statements;

- comment on the following statements;

- give the character-sketch;

- make a summary of/ retell the story using the Active Vocabulary.

KpI/ITCpI/II/I OLICHUBAHMS BBINIOJIHCHUA Sa,IlaHI/Iﬁ

O1neHKa «OTJIMYHOY BBICTABIISIETCS], €CIIU CTYIEHT MOKA3bIBAET BHICOKUI YPOBEHb BIIaJICHUS HHOA3BIYHOMN PEUBIO; IEMOHCTPUPYET
BBICOKHII YPOBEHb MOJATOTOBKH K BOIIPOCY; BOIIPOC PACKPHIT B ITOJTHOM 00BEME; TP OTBETE CTYIEHT JIETKO UCIOIb3yeTCs
BOKaOYJISIpOM Kypca; CTY/I€HT 3HaeT 0a30BbIe MOIX0/IbI M METO/IbI B 00YUEHNH MIPENOAaBAeMOi JUCIMIUINHEI B IOJTHOM 00beMe B
paMKax MporpaMMBbl; yMEET OCYIIECTBIIATH OOIIEHHE B TIOBCEAHEBHOM U 00pa3oBaTeIbHO chepax, OpraHn30BaTh yueOHBIN
MPOIIECC Ha BEICOKOM YPOBHE; BlIajJieeT KOMMYHHKATUBHBIMU HAaBbIKAMHU JJISL JOCTUKEHUSI KOHKPETHBIX 3a/1a4 HA HTHOCTPAaHHOM
S3BIKE Ha BEICOKOM YPOBHE.

O11eHKa «XOPOILIOY BBICTABIISIETCS, €CIIM CTY/ACHT MOKa3bIBAET XOPOLINI YPOBEHbB BIIaJICHHUs] HHOS3BIYHOM PEUbIO; JEMOHCTPUPYET
XOPOIIMH YPOBEHB IOJITOTOBKH K BOIIPOCY; BOIIPOC PACKPHIT HOJIHOCTHIO MIIM YAaCTUYHO, CTY/ACHT 3aTPYIHSACTCS OTBETUTH Ha
ﬂOHOHHHTeJ’IBHBIﬁ BOIIPOC; IPU OTBETEC CTYACHT UCIIOJIB3YET BOKa6yII$[p Kypca, A€J1a€T HE3HAYUTCIIbHBIC OH_II/IGKI/I; CTYACHT 3HACT
6a30Bble MOJXO0/BI U METO/IBI B 00yUYEHUH IIPETIolaBaeMoi TMCIUILTHEL B IOCTATOYHOM 00bEeMeE B paMKax MPOrpaMMbl; yMEeT
OCYILECTBIIATH OOIIEHNE B IIOBCEIHEBHON M 00pa30BaTeNbHON cepax, OpraHu30BaTh YI€OHBIH ITpoIiecc Ha XOPOIIeM YPOBHE; HE
UCIIBITBIBAET 3HAYMTENILHBIX TPYJHOCTEH NP peaIn3aliii KOMMYHHKATUBHBIX HAaBBIKOB ISl TOCTHKEHHUSI KOHKPETHBIX 33134 Ha
HWHOCTPAHHOM A3BIKE.

O1eHKa «yZOBJICTBOPUTEIBHOY» BEICTABIISIETCS, €CIIM CTY/ICHT IIOKa3bIBAaeT 0Aa30BbIi yPOBEHD BIIAJCHUS HHOSI3BIYHON PEUbIo;
JEMOHCTPUPYET HU3KUH YPOBEHb IIOJTOTOBKH K BOIIPOCY; BOIIPOC PACKPHIT HE B IOJIHOM 00BEMe; IIPH OTBETE CTYIEHT
CTAJIKHMBACTCS C TPYJHOCTBIO JIETKO ONIEPUPOBATH BOKAOYIISIPOM Kypca; CTY/ACHT 3HaeT 0a30BbIe MOAXO0/AbI U METO/IbI B 00YUYeHHN
NpernoiaBaeMoi TUCUUILTMHEL HE B TIOJIHOM 00BbEeMe; OCYILECTBIISIET rpyOble OMMOKH ITPpH OOLICHU U B IOBCEIHEBHON U
o0pa3oBaTelbHOH cdepax, opraHu3yeT y4eOHBIi poliecc Ha HU3KOM Ka4eCTBEHHOM YPOBHE; BlIaleeT KOMMYHHKaTHBHBIMH




HaBBIKAMH UISI JOCTHXKCHHUA KOHKPETHBIX 3a/1a4 HAa NHOCTPAHHOM A3BIKEC JIMIIb Ha 0a30BOM YPOBHE.

OueHKa «HEYIOBIETBOPUTEIBHO) BEICTABIISCTCS, €CIU CTYACHT HE BBIyYHII BOIPOC; HE CMOT BBICTYITUTE C OTBETOM Ha
MHOCTPaHHOM $I3bIKe; HE 3HAeT MUHHMYMa JIEKCHKH 110 U3y4aeMOMY KypCy; CTYJCHT He 3HaeT 0a30BbIX MOAX0/I0B U METOJIOB B
00y4YeHHNHN TIpenoaBaeMOoy JUCIUIUINHBL; OCYIIECTBISET IpyObie OMMIOKH IIpH OOIEHUH B TIOBCEIHEBHON M 00pa30BaTEIbHON
cdepax, He CIIOCOOEH OpraHU30BaTh YYEOHBIN NPOIECC; BllaleeT KOMMYHHKATUBHBIMU HABBIKAMH JJISI JOCTHKEHHS KOHKPETHBIX
337124 Ha HHOCTPAHHOM S3bIKE JIMIIb Ha HEIOCTATOYHOM yPOBHE.

6. YHEBHO-METO/MYECKOE 1 HTH®OPMAIIMOHHOE OBECHHEYEHUWE TUCHUIIJIMHBI (MOAY JIA)

6.1. Pexomenayemas autepatypa

6.1.1. OcHOBHAs1 TUTepaTypa

ABTOpLI, COCTaBUTCIIN

3arnaBue

W3narenscTBo, TOI

Oi1. axpec

JI1.1 | ®enocora T.B. YreHne HHOSM3BIYHOMN XYI0KECTBEHHON T'opHO-AsnTaiick: http://elib.gasu.ru/index.ph

JUTEPATYPBI: YIeOHO-METOJHUECKOE ITocoOne PUOTATY, 2011 p?

st OU option=com_abook&view
=book&id=551:chtenie-
inoyazychnoj-
khudozhestvennoj-
literatury&catid=35:inostra
nnye-yazyki&Itemid=180

JI1.2 | benozepuesa H.B. Jomamisee ureHue o pomany ¥Y.C. Mosma I'opro-Anraiick:
"TeaTp": yueOHOe 1ocobue Ui CTyJEHTOB 2 PUOTATY, 2010
Kypca OTIeNeHHUs aHTIuickoro s3bika OIS
JI1.3 | Ocranuna M.A. Dangerous corner = OmiacHblif TTOBOPOT: T'opHO-AsTaiick: http://elib.gasu.ru/index.ph

moco0ue Mo JOMaIHeMy YTCHHUIO Ha PUOTATY, 2013 p?

AHTITAMCKOM SI3BIKE option=com_abook&view
=book&id=675:dangerous-
corner&catid=35:inostrann
ye-yazyki&Itemid=180

JI1.4 | Benosepuesa H.B. YTeHne MHOS3BIYHOM Xy I0KECTBEHHOM T'opHO-AuTaiick: http://elib.gasu.ru/index.ph

JTUTEpaTypHl Ha SI3BIKE OPUTHHANIA KaK CPEICTBO PUOTATY, 2013 p?

MOBBIIICHUS THHIBUCTHIECKON U option=com_abook&view

MEXKYJIBTYPHOH KOMIICTEHIIMN (Ha MaTepHae =book&id=695:moem-

pacckazoB ¥Y.C. Moama): y4eOHO-METOANIECKOe 13&catid=35:inostrannye-

nocobue yazyki&Iltemid=180
JI1.5 |®enocosa T.B. UreHue UHOS3BIYHON XyI0KECTBEHHOH I'opHO-AnTaiick: http://elib.gasu.ru/index.ph

JIUTEpaTypsl 1o npousseneHusM rxona @aynza | PUO TATY, 2013 p?

"Barmust u3 yepHOTO Aepena”, "Dmuaok", option=com_abook&view

"3arazaka": yaeGHOE TIOCOOME =book&id=726:chtenie-
inoyazychnoj-
khudozhestvennoj-
literatury-po-
proizvedeniyam-dzhona-
faulza-bashnya-iz-
chernogo-dereva-elidyuk-
zagadka&catid=35:inostra
nnye-yazyki&Itemid=180

JI1.6 | Kupeesa I.M., AHaTUTHYECKOE YTCHHE XYI0KECTBEHHOTO T'opHo-AnTaiick: http://elib.gasu.ru/index.ph
IOpkoBa H.A. tekcTa (o pomany @.C. duiypkepainbaa BUIITATY, 2018 p?

"Benukuii I'31con"): yuebHoe nmocodue option=com_abook&view
=hook&id=2766:873&cati
d=35:inostrannye-
yazyki&Iltemid=180

6.1.2. lonoHUTEIbHAS TUTEPATypa
ABTODBI, COCTABHTEITH 3arnaBue U3natenscTBO, TO1 1. aapec
JI2.1 | dunmxepansy O.C. Benuxwuii ['31cO1: poman Mocksa: MeHexep,
2000
JI12.2 [Mosm ¥Y.Comepcer TeaTp: [Ha aHII.43.]: poMaH Mocksa: Menemxep,

2004
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http://elib.gasu.ru/index.php?option=com_abook&view=book&id=726:chtenie-inoyazychnoj-khudozhestvennoj-literatury-po-proizvedeniyam-dzhona-faulza-bashnya-iz-chernogo-dereva-elidyuk-zagadka&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=726:chtenie-inoyazychnoj-khudozhestvennoj-literatury-po-proizvedeniyam-dzhona-faulza-bashnya-iz-chernogo-dereva-elidyuk-zagadka&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=726:chtenie-inoyazychnoj-khudozhestvennoj-literatury-po-proizvedeniyam-dzhona-faulza-bashnya-iz-chernogo-dereva-elidyuk-zagadka&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=726:chtenie-inoyazychnoj-khudozhestvennoj-literatury-po-proizvedeniyam-dzhona-faulza-bashnya-iz-chernogo-dereva-elidyuk-zagadka&catid=35:inostrannye-yazyki&Itemid=180
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http://elib.gasu.ru/index.php?option=com_abook&view=book&id=726:chtenie-inoyazychnoj-khudozhestvennoj-literatury-po-proizvedeniyam-dzhona-faulza-bashnya-iz-chernogo-dereva-elidyuk-zagadka&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=2766:873&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=2766:873&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=2766:873&catid=35:inostrannye-yazyki&Itemid=180
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ABTODBI, COCTaBUTEIHN 3ariaBue W3narenscTBO, TON On. agpec
JI12.3 | O6nopckas M.E. AHanUTHUYECKOE YTCHUE U HHTEPIIPETaLUs bapnayn: BI'TIY, 2004
Tekcra. YacTh 2: YueOHOe nmocodue s
cryznenros |V xypca
J12.4 | Opuctmm Ix.b., OnacHslii TOBOpoT: YueOHoe nocodue Mocksa: Beicimas
Jlarynosa M.B. mkona, 1989
6.3.1 Ilepeyenb MporpaMMHOro odecrevyeHust
6.3.1.1 [ Moodle
6.3.1.2 | Kaspersky Endpoint Security ais 6usneca CTAHIAPTHBIN
6.3.1.3 | MS Office
6.3.1.4 | MS WINDOWS
6.3.1.5 | SInnexc.bpaysep
6.3.1.6 | LibreOffice
6.3.1.7 | NVDA
6.3.2 TlepeyeHb HHPOPMANMOHHBIX CIIPABOYHBIX CHCTEM
6.3.2.1 | baza maHHBIX «DNeKTpOHHAsA OMOIHOTEKa ['OpHO-ANTAiCKOTr0 rOCYyITapCTBEHHOTO YHUBEPCUTETA
6.3.2.2 | OnexrponHO-0nbnuoTeunas cucrema IPRbooks

7. OBPA3OBATEJIBHBIE TEXHOJIOT' U

JAUCKYyCCUs

poreBas urpa

KOHTpOJIbHAs paboTa

mUChbMeHHas paboTa

8.

MATEPHUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCIHHUIIIMHBI (MOAY JIS)

Homep ayauropuu

Ha3znauenue

OCHOBHO€ OCHAIIlEeHHE

202 A4

Komnerotephslii kiace. [lomenenue s
CaMOCTOSATENIFHON pabOTHI

Pabouee mecto npenonasatens. [locagounbie mecta
oOyuaromuxcs (10 KOJTHYECTBY 00YJaFOITHXCS).
MynbTHMEIMAIIPOCKTOP, IKPaH, KOMIBIOTEPEI

312 A2 JluaradOHHEBIN KaOWHET IS IPOBEICHHS Pabouee mecto mpemomaBatens. [Tocagounsie Mecta s
MPAaKTUYECKHUX U JJAOOPATOPHBIX 3aHATHIH oOyuaromuxcs (TI0 KOJIMYECTBY 00YJarONUXcs),
yYeHUYecKas Tocka, HOyTOyK (15 mT.), HayITHUKY, KOJIOHKH
314 A2 Y4eOHas ayTUTOpHs IS IPOBEICHUS Pabouee mecto mpemonaBatens. [locagounsie Mecta s
3aHATHH JICKIIHOHHOTO THIIA, 3aHATHI oOygaromuxcs (10 KOJMYECTBY 00YJAOIIIXCH),
CEMUHAPCKOT0 TUIA, KYPCOBOTO y4YeHHUYeCcKas Jocka, Kadenpa, UHTEpaKTHBHAS JIOCKa,
MPOEKTHPOBAHUS (BBIIOIHEHHS KYPCOBBIX HOYTOYK
paboT), rPyNNOBBIX U HHIUBUAYAIBHBIX
KOHCYJIbTallUH, TEKYIIEr0 KOHTPOJIS U
MIPOMEKYTOYHOM aTTecTalluu
208 A4 UYuraneusii 3a1. [lomemenue mis Pabouee mecro npenonasarens. [Tocanounsie Mmecta

CaMOCTOSTENNFHON pabOTHI

oOy4Jaromuxcs (1Mo KOIUIECTBY 00yUaroIIiXCs).
Kommeroteps! ¢ goctynoM B HTEpHET, IPOSKTOP, IKpaH,
KOTIIMPOBAJIBHBIN anmapar, MHOTO(yHKIMOHAIBHOE
YCTPOWCTBO, BBICTABOYHBIC CTEIUIAXKH, ICUYATHBIC U3JaHHS.

9. METOANYECKHUE YKA3AHUA AJI1 OBYYAIOIIUXCS IO OCBOEHHIO JUCHUIIJIMHBI (MO1Y JIsS)

MeTO,HI/I‘-IGCKI/Ie YKa3aHus IO MOATOTOBKE K J'IaGOpaTOpHI)IM (HpaKTI/I‘IeCKI/IM) 3aHATUAM

OpHO U3 BaKHBIX (HOPM CaMOCTOATEIILHON pabOTHI SABJSIETCS MTOATOTOBKA K JIa00OpaTOpHOMY 3aHATHIO. Llenb 3aHsATHi — HAy4uTh
CTYAEHTOB CAMOCTOSITEIbHO aHAIM3UPOBATh XY I0’KECTBEHHYIO JINTEPATypy ¢ MHTEpIpeTanyeil MpoYuTaHHOTO MaTepHuaia, 4To
MO3BOJISCT MMPUBUTH CTYJICHTAM MPAKTHYECKHE HABBIKK CAMOCTOSTENLHON pabOThl ¢ MATEPUAJIOM, TIOIYYUTh OTBIT MYOJIUYHBIX

BBICTYIUIEHUH.

JlaGopaTopHO-NIPaKTHYECKUE 3aHATUS — COCTaBHAs 4acTh Y4€OHOTO Mpoliecca, rpynmnoBas ¢popMa 3aHsATUil IPU aKTUBHOM Y4aCTUH
CTyneHTOB. Takue 3aHATHS CIOCOOCTBYIOT YIiIyOJIEHHOMY U3Y4€HHIO HauboJee CI0XKHBIX MOMEHTOB U CIy>KaT OCHOBHOII (hopmoii
HO/BEACHUS UTOTOB CAMOCTOSITENILHOM pabOThl CTYJEHTOB.
Kypc 6a3upyercst Ha MOAYIbHOM cHCTEME, II0 OKOHUAHUHU KaXI0I0 MOYJIs IPEAINOJIaraeTcst KOHTPOJb B BUJE TecTa. Y ueOHas

JUCHUILINHA «AHAIUTHYECKOE YTEHUE XY 0KECTBEHHOTO TEKCTay SABIIETCS CI0KHOM 11l CTYAEHTOB, B CHILY TOT0, YTO TpeOyeT




OOJIBIINX aHATUTHYECKUX M CHHTETUYECKHUX CIIOCOOHOCTEH.

OCHOBHOE BHUMaHHE CTYJEHT JOJDKEH OOpPaTUTh HAa aBTOPCKUI CTUIIb, I3bIKOBOE O(OPMIICHUE TEKCTA, KOMIIO3ULIUOHHYIO CTPYKTYPY,
aBTOPCKUI 3aMBICEII, PACKPBITHE UJIEU M TEMBI IPOU3BEICHUS, CUCTEMY 00pa30B U XapaKTEPOB TEKCTa, CyTh KOH(IIUKTA,
IPOTUBOIOCTABICHUE IPOTArOHUCTA U AaHTArOHUCTA, JTOKAJIbHO-TEMIIOPATIbHYIO CTPYKTYPY, a TAKXKe Ha CBA3b IPOOIEMaTUKU
IPOU3BE/ICHUS C COBPEMEHHBIMU PEANTUSIMU.

[IpaBunbHOE TOHMMaHUE U OCMBICIICHHE TPOYNTAHHOTO TEKCTA, H3BJIeUeHIE HH(POPMAIINH, TIEPEBOJI TEKCTa 0A3UPYIOTCS HAa HaBBIKAX
TI0 aHAJIM3Y HHOS3BIYHOTO TEKCTA, YMEHHH M3BJIEeKaTh coAepKaTenbHyo nHdopmanuio u3 Gopm s3bika. [Ipu padoTe ¢ TeKcTOM Ha
AQHTTTMHCKOM SI3BIKE PEKOMEHITyeTCs PyKOBOACTBOBATHCS CIIEIYIOMIMMH OOIIMMH MOJIOKEHHSAMH.

1. PaGoTy ¢ TeKCTOM clieyeT HayaTh ¢ YTEHHUS BCETO TEKCTa: MPOYUTANTE TEKCT, 00paTUTe BHUMaHHE Ha €r0 3ar0JI0BOK,
HOCTapaiTech NOHATh, O YEM COOOIIAET TEKCT.

2. 3aTeM NpUCTYNUTE K paboTe Ha ypOBHE OTAENIBHBIX MIPEATI0KEHUN U CBEpX-(Ppa3oBbIX €IUHCTB. IIpoaHanu3upyiTe OTAEIbHbIE
3MU30/bL, a 3aTEM IIOCMOTPUTE Ha OOLIYI0 KapTUHY IPOU3BEACHHS 1 aBTOPCKUI 3aMBbICEIL.

BerinonHeHue gomMamiHei paboTh:

- BBITNIOJIHEHHE TEKYIIHUX JOMAIHUX 3a/IaHHi B YCTHOH U MMCbMEHHOH (hopme;

- IOATOTOBKA HHTEPIIPETALMH TEKCTa M MICEMEHHOTO 3a1aHHs.

Kontpons camocTosTesHON pabOTH IPOBOANUTCS B ayJUTOPHOE BpeMs (TeKyIUe JOMAIHIEe 3a1aHUsl, COOOIICHHUS M0 TEKCTaM) U BO
BHEayJUTOPHOE (IIPOBEPKA MUCbMEHHBIX PaboT).

MCTO)IPI‘{GCKI/IG PCKOMEHAAIUH 10 TTOATOTOBKE aHa/IM3a U HHTEPIPETalluu TCKCTa

CamocTosTenbHas pa60Ta IO JUCHUIITIMHE IPpEeAYyCMAaTPUBACT 00s13aTeIbHOC BBIMOJIHCHUE KOMIIJICKCHOTO aHAIn3a XYAO0KECCTBECHHBIX
TCKCTOB (J'II/IHFBI/ICTI/I‘{CCKOFO, CTHJIMCTHYECKOIO, J'II/ITepaTypOBCZ[LICCKOFO). HpI/I BBIIIOJIHCHUH aHaJIM3a XyJ0KECTBEHHOT'O TEKCTa
MOKHO OIIMPAaThCs Ha HpPIBe,ZLCHHLIﬁ HMKC IIJIaH aHaJiu3a. O(i)OpMJ'IeHI/Ie aHalii3a CBO60}1HO€. AHanau3 roTOBUTCS HA aHTJIUHCKOM
S3BIKE.

Textual Analysis

1) Context

a. About the author: what style/themes is he known for? What else did he write? What events in his life might give us

insight into the text?

b. Setting: look up historical references; if relevant, familiarize self with historical background of the text. What is the time

period and place? In which physical locations does the action of the story take place? Why? If the story had taken place somewhere
else, how would it be different? What mood is evoked by the setting? Does it play any other important roles (as a reflection of a
character, for example).

2) Vocabulary
a. Look up words you do not know.
b. Keep a list of new words and review it occasionally.

3) Genre, Plot, Theme

a. What is the genre of this story?

b. For what audience is this story intended? (What kind of reader?)

¢. What kind of conflict does the plot concern? (man vs. man, man vs. nature, man vs. self...) Is the conflict a matter of
forces that are obviously good and evil, or is it more subtle and complex than that?

d. Determine stages of plot structure (exposition, rising action, climax, falling action, resolution). Is the story told in
chronological order, or does it skip around? Are there flashbacks or flashforwards? If so, why did the author choose to structure the
story this way? Does it add suspense?

e. What is the resolution? Who “wins”? How does this help you to better understand the author’s message?

f. Is the plot familiar to you? Does it follow a common formula? Does this remind you of other stories you have read?

g. Are there subplots?

h. What is the theme of the story (the central idea)? What might the author be trying to say? (Multiple answers can be
correct; any argument is acceptable if you can support your answer with evidence from passages and examples.)

i. Is the theme implicit or explicit?

j. Does the theme reinforce popular ideas in society, or does it challenge them? Does it feel like a familiar idea, or does it
make you think?

k. What ideas or objects recur throughout the story?

I. What are the implications in the text? What can you infer that is not explicitly stated?

4) Characters

a. Point of view character (Even if it is not a first-person POV, who does the narrator stay with? It may not be the
protagonist.)

b. Identify protagonist and antagonist.

c. Supporting characters

d. Does the protagonist have a foil?

e. Are characters realistic or exaggerated? Are they sympathetic?

f. What are the characters’ motivations? What do they want?

g. How do the characters change throughout the course of the story? Are the changes positive or negative? Do they affect the
outcome of the story?




5) Language, Style & Literary Devices

a. Does the title add to our comprehension of the story?

b. What point of view is used? Is it consistent? Why did the author choose it?

c. Tone: what word would you use to describe the mood of the story? Does the author seem sympathetic to his characters?
d. Is the story told mostly through narration, description, dialogue, or an even balance of the three?

e. Symbolism: do any objects or events seem to stand for ideas larger than themselves?

f. What is the author’s writing style (word choice, syntax, punctuation, simile/metaphor, allusions...)?

g. Imagery

h. Humor, irony

i. Foreshadowing

6) Personal Reaction

a. Did you enjoy the story? Did you learn something from the story?

b. Did the story develop in accordance with your expectations? How did your expectations differ from what actually
happened?

c. Did you agree with the author’s message?

d. Were the characters likeable?

e. What is your interpretation of the text? What do you think is really going on here? Choose a topic that is significant in the
text and analyze it in greater depth, using examples and quotes from the text itself. Possible topics for your interpretation:

i. If the author’s message is unclear, discuss one interpretation of the theme and prove it with evidence from the text.

ii. Is the story is an allegory? Does the story as a whole represent something else? Is it a fictional representation of
something — a process or a historical event — that is familiar to us?

iii. Does this story have historical or cultural implications? Think about events and characters. Does the story have a broader
meaning for the reader and the real world?

iv. Does the author’s style play a large role in creating the story’s meaning? Is it especially interesting?

OCHOBHEBIE 3JICMEHTHI KOMIIJICKCHOTO aHaIn3a XYOOXKECTBCHHOI'O TCKCTA

1) onpenenenue xanpa MPOU3BEICHUS;

2) paccMOTpEeHHUE CTPYKTYpPhI IIOBECTBOBAHNUS,;

3) aHaNU3 NPOCTPAHCTBEHHO-BPEMEHHOM OpraHU3alliy IPOU3BEICHNS;

4) paccMOTpEHHE CUCTEMBbI 00pa30B TEKCTa;

5) obobmarommas XxapakTepuCTUKa HICHHO-3CTETUYECKOr0 COJIEPKAHUS TEKCTA.

1. JIMHrBUCTUYECKUH aHANIN3 XyJ0KECTBEHHOTO TEKCTA.

1. OnpenenuTs CTUNEBYIO, POAOBYIO U JKAHPOBO-BUOBYIO IIPHHAIEKHOCTD TEKCTA (XYA0KECTBEHHBII, TyONUIUCTUYECKHH,
o(hHUIIaNbHO-AENOBOH; CTUXOTBOPEHHUE, SIIN30 IIPO3aNIECKOTO IPONU3BEICHHS, CTAThs U T.1.).

2. OnpenenuTs TeMy TEKCTa, IIPOCTPAHCTBO, BPEMS.

3. [IpoaHanu3upoBaTh apXUTEKTOHUKY TeKcTa. Pa3OuTh TEKCT (€ciau 3TO BOZMOXKHO) Ha MUKpOTeMbI. OnpeaeuTh, Kak

CBSI3aHBI YAaCTH TEKCTa (IIOBTOPHI CIOB, CHHTAKCUYECKHE NApaJIIeNy, UHTOHAIUS U T.1.).

4. Ilpoananu3upoBaTh CPEICTBA SI3bIKA Ha JIEKCHUECKOM ypOBHE (ONPEEIUTH MO CIOBapI0 HETIOHATHBIE CJIOBA: apXau3MBbl,
UCTOPHU3MBI, YCTapeBIIME CI0Ba; HAWTH CHHOHMMBI M aHTOHUMBI, MHOT'O3HAYHBIE CJIOBA U CII0BA, YIOTPEOJIEHHBIC B IEPEHOCHOM
3HAYECHHUN; ONIPE/IeIUTh CTUIIEBYIO IIPHHAAIEKHOCTD CJIOB; BBIIEIUTH (PPa3eoorn3Mbl, SMOIHOHAIBHO-OICHOYHBIE CIIOBA; BEISIBUTD
OIIpeIETNTh 3HAUCHUE HCIONIB30BAHIS TPOIIOB: SIUTETHI, MEeTaOpbl, MCTOHIMHH, CPAaBHEHNUS, ONUIIETBOPEHHS U JIp.; ONPECINTh
CJI0Ba ¢ A0CTPAKTHBIMU ¥ KOHKPETHBIMHU 3HAUEHUAMM).

5. Mopdonorudeckuii ¥ cI0BOOOPa30BaTENIbHbIH YPOBHU (OIIPEAENUTD CIIOBA KaKOH 4acTH pedu JOMHHUPYIOT B TEKCTE:
HpuiaraTenbHble, CyIeCTBUTENbHbIE, INIarojbl; HATH HEOJIOTM3MBI, CI0BA CO3aHHbIE aBTOPOM).

6. IIpoaHanu3npoBaTh CHHTAKCHC TEKCTA (BBIABUTD, KAKHUE YIIOTPEOIISIOTCS MPEATIOKEHHS: KOPOTKHUE, JAKOHHMYHEIE,

HPOCTHIE, Ha3bIBHBIE U O€3HMUHbBIE, 0000IMEHHO-TNYHBIE, HHBEPCHS, BOCKIHLATEIbHBIC, BONPOCUTENBHBIE MPELI0KeHNUS,
MHOI'OTOUHE, IEPEUUCICHHE, IPpAMas pedb, JUAIOT U T.1.; PUIYpBL peun).

7. Ilpoananmm3upoBaTh (GOHETHUECKIE CPEACTBA TEKCTA (IOBTOPEHHE COTTIACHBIX 3BYKOB - aJUTHTEPAIIHsl, TTTACHBIX —

ACCOHAHC, YTO ITUM YNOTPEOIEHUEM JJOCTUIAETCS).

8. IIpoaHanu3upoBaTh OCHOBHBIE 00Pa3bl TEKCTA U CPEACTBA UX CO3/aHUs, BbIpaXKeHUs (00pa3 aBTopa, UUTATeNsd U T. A.).

9. IIpoaHanu3upoBaTh SI36IKOBEIE GOPMBI  BEIpaXKEHUsI 00pa3a aBTopa.

10. OTMETUTH HHTEPTEKCTYAIbHBIE CBSA3H, PEMUHUCLEHIUH (€CIIU HEOOXOAUMO).

11. OnpenennTts (ecnu HEOOXOANMO) pazMmep, CeuUKy pUGM AT HOITHUECKUX TEKCTOB.

12. Ha kakux npuéMax U OpUHLUIAX IOCTPOEH TEKCT (CONOCTaBIeHUE, IPOTUBOIIOCTABIECHHE; IOCTENIEHHOE YCUIEHHE
YyBCTBA, AUHAMUYHOCTb, CTATUYHOCTD U T. 11.).

13. BoIBOJBI.

2. JlurepaTypoBeI4ECKUIl aHAIN3.

OOBEKTOM JIUTEPATYPOBEIUECKOTO aHAJIM3a SBJISIETCS TOJIBKO XY/10KEeCTBEHHBIN TeKeT. C Mo3uuuii IMTepaTypoBeACHUS TEKCT
paccMaTpuBaeTCs Kak MPOU3BEICHUE HCKYCCTBA, (GOpMUpYOIIEecs B IIUPOKOM JIMTEPATYPHOM, KYJIBTYPHOM H Ap. KOHTEKCTax
SMOXH.

B cxemy nuTepaTypoBeJUECKOTO aHAIN3a OOBIYHO BKITIOYAIOT CICAYIONIHE TapaMeTphL:

1. Bpems u 06CTOATENBCTBO HATUCAHUS ITPOU3BEACHUS (KyJIbTYPHO-UCTOPHYECKUN, COIIMANBHBINA U JIP. KOHTEKCTHI SII0XH).




2. Mecto npou3BecHUs B TBOPUYECTBE NMucarens (ornopa Ha Ounorpaguyeckue U HHbIC CBEICHHUS).
3. JIureparypHslii poj (310C, TUPUKA, ApaMa).

4. XKaHp npousseJeHus.

5. OcHOBHas IIPOOJIEMATHKa IPOU3BECHHS, TEMA.

6. Komnozunus.

8. OcHOBHOIT Tad)OC MPOU3BEACHUS U IMOIIMOHATIbHAS TOHAJILHOCTb.

9. O0Opa3Helii CTPOI.

10. Unes.

11. XynoxecTBeHHbIE 0COOCHHOCTH (TPOIIBI, PUTYPBI, IPHEMBI).

3. Crunuctuueckuil aHaIu3.

CTHIMCTUYECKUH aHaIU3 Xy0KECTBEHHOTO TEKCTa MOXKET BKIIIOYATh CIISAYIOLINE TapaMeTpsl: 1) cTuib U xkaHp; 2) cdepa
KOMMYHHKaIUY; 3) cuTyanus; 4) ocHOBHbIE (DyHKIIMU TEKCTa; 5) XapakTep aapecara; 6) TUII MbllIeHus (00pa3HblH, Joruyeckuil);
(opma peut (ycTHas/mUCbMEHHas), (HYHKIMOHAILHO-CMBICIIOBOM TUII pedH (ONUCAHKE, IOBECTBOBAHUE PACCYXKICHUE), BUI PEUU
(MOHOJIOT, IMAJIOT, MOJIKIIOT); CTHIIMCTHYECKHE YepThI U Jp. (cM. yuebHoe nocobue H.C. BonotHoBO# «Dunonoruueckuii aHamms
TEKCTa»).

Mertoanueckrie peKOMEHIAINH [0 HAITMCAHUIO dcce

Occe CTyAeHTa - 3TO CaMOCTOATeNbHAS MIChbMEHHas paboTa Ha TeMy, IpeINIOKEHHYIO IIpernoaaBareneM (TeMa MOXKeT ObITh
IpeUIoKEeHA U CTYJEHTOM, OJJHAKO JAOJDKHA ObITh COIVIaCOBaHa ¢ IpenojasaTeneM). Llens acce COCTOUT B pa3BUTUH HABLIKOB
CaMOCTOSITEIBHOTO TBOPUECKOT'O MBIIIUICHUS U MIUCBMEHHOT0 M3JI0XKEHUsI COOCTBEHHBIX MbIciel. Hanucanue scce o3BoJIsieT aBTOPY
HAayUYHUThCS YETKO ¥ TPAMOTHO (pOPMYIUPOBATh MBICIIH, aHAIM3UPOBATh U CTPYKTYPUPOBATh HH(POPMALHIO, BHLIEIATh IPHUHMHHO-
CIIEJICTBEHHBIC CBSI3H, MILTIOCTPHPOBATH MOHATHS COOTBETCTBYIOIIMMH IIPUMEPaMH, apTyMEHTHPOBATh CBOM BHIBOJBI, OBIA/ICTh
HAayYHBIM CTHJIEM pedr. Dcce JOIDKHO COIEpKATh: YETKOE N3II0KEHNE CYTH OCTaBICHHON MTPOOIEeMBI, BKIIOYAaTh CAMOCTOSTEIILHO
IIPOBEICHHBIH aHAIN3 ITOH MPOOIIEMBI C HCIIOIb30BaHHEM KOHIICTIIHI 1 aHAIUTHYECKOTO HHCTPYMEHTAPHs, PACCMAaTPHBAEMOTO B
paMKax AUCIUILTHHBI, BBIBOABI, 0000IIaromue aBTOPCKyYI0 MO3UIHIO 110 OCTaBIeHHOH mpobaeme. 1o maHHOM AuCHUIUITHHE
IpeIoIaraeTcs HalucaHue NpoOIeMHO-HAPPATHUBHBIX 3CCE, KOTOPbIE OPUEHTUPOBAHBI Ha IIPEACTABICHIE YUUTATEIIO COLUAIBEHO
3HAYUMOM NpoOIeMbl Uepe3 JIMUHbIH OnbIT aBTopa. X TumnoBas cTpyKTypa IpeAcTaBlIeHa KOMIIOHEHTaMHU [IOCTAaHOBKA IIPOOIEMBI,
aBTOPCKHUI KOMMEHTapuil, Te3uc u witocTpanus. KauecTBo 3cce 3aBUCHT OT TPeX B3aUMOCBSI3aHHBIX COCTaBIIAIONIMX, TAKUX KakK: a)
HCXOJIHBIA MaTepHal, KOTOPEIi OyeT HCIIOIb30BaH (KOHCIIEKTH IPOYNTAaHHOM INTEpaTypHl, KN, 3aIIICH Pe3yIIbTaToOB
JVMCKYCCHH, COOCTBEHHBIE COOOpaKeHHUS M HAKOIUICHHBIH OIIBIT IO JAaHHOW Mpo0GiieMe); B) KauecTBO 00PabOTKH HMEIOIIETOCs
HMCXOJHOTO MaTepuana (ero opraHu3aius, apryMeHTalrs U T0BOJIB]); C) apryMeHTanus (HaCKOJIFKO TOYHO OHAa COOTHOCHTCS C
MOAHATHIMH B 3cce pobnemamn). [Iporiecc HanmcaHus 3cce MOXKHO pa30UTh Ha HECKOIBKO CTa[Mi: 00{yMBIBaHHE - IIIAHUPOBAHHUE -
HallicaHUe - IIPOBEpKa - IpaBKa. [InaHupoBaHue - onpeeeHue eI1, OCHOBHBIX HeH, HCTOUHUKOB HH(OpMaIIH, CPOKOB
OKOHYAHUs U IpeAcTaBIeHus paboThl. Llens 1omrKkHa onpenensaTs AedcTBus. Mnen, Kak U eIy, MOTYT ObITh KOHKPETHBIMU U
o0muMu, 6osiee aOCTpakTHHIMU. MBICIIH, UyBCTBa, B3IJIAbI U IPEJCTABICHUS MOT'YT OBITh BHIPAXKEHBI B (hopMe aHAJIOTHH,
acCoLMAIUH, MTPEAIOIOKEHNH, pacCyXACHNH, CY)KI€HUH, apryMEHTOB, JOBOJIOB U T.1l. AHAJIOTUH - BBISIBICHUE HIEU U CO3aHIe
TIPeJICTaBIEHHI, CBA3b HIICMEHTOB 3HAUCHHUH. ACCONMAINN - OTPAKEHNE B3aNMOCBA3CH IIPEIMETOB U SIBICHUIT NeHCTBUTENFHOCTH B
(opMe 3aKOHOMEPHOI CBSI3M MKy HEPBHO - ICHXUUECKAMH SBICHUSIMH (B OTBET HA TOT MIJIM HHOH CIIOBECHBIH CTUMYJT BBIIATH«
MIEPBYIO TIPHIIEIIYIO B TOIOBY» peakuuio). IIpearnonoxeHns - yTBepkIeHHe, He MOATBEPKICHHOS HUKAKAMH J[OKa3aTeIbCTBAMH.
Paccyxnenus - GopMyIupoOBKa U JOKA3aTeILCTBO MHEHUH. APIyMEHTAIMs - P CBA3aHHBIX MEXy COO0MH Cy>KAEeHHH, KOTOpbIe
BBICKa3bIBAIOTCS JJIS1 TOTO, YTOOBI YOSIUTh YuTaTeNs (CayIaress) B BEpHOCTH (MICTUHHOCTH) TE3UCA, TOUKHU 3PEHUS], TTO3ULIUH.
Cyxzaenue - ¢ppaza WM MpeioKeHHe, JUIsi KOTOPOTO UMEET CMBICI BOIPOC: UCTUHHO HIIH JI0KHO? JI0BOIBI - 000CHOBaHHE TOTO, YTO
3aKJII0YEHUE BEPHO a0COJIOTHO WM C KaKOH-JIN00 1oJiel BeposATHOCTH. B kadecTBe 10BOMOB UCHONB3YIOTCS (DAKThI, CChIIKH Ha
aBTOPHTETHI, 3aBEIOMO HCTHHHBIE CYX/CHHS (3aKOHBI, aKCHOMBI | T.I1.), I0Ka3aTeIbCTBA (TIPSIMBIE, KOCBEHHBIE, OT IIPOTUBHOTOY,
«METOIOM HMCKIFOYEHH») U T.1. [lepeueHb, KOTOPHIi OIYYHTCS B pe3yIbTaTe IePEUNCICHUS HIeH, TOMOXKET ONPEeeNUTh, KaKHe 13
HUX HYXIAIOTCS B 0COOEHHOH apryMeHTanuu. KagecTBo TekcTa CKIIaJbIBACTCS U3 YETHIPEX OCHOBHBIX KOMITOHEHTOB: SICHOCTH
MBICIIH, BHATHOCTH, TPAMOTHOCTH U KOPPEKTHOCTH. MBICIIB - 3TO cofepxaHue HanucanHoro. Heo6XoanMo 4eTKo U SICHO
q)OpMyJ'll/lpOBaTb HJACH, KOTOPBIC XOTUTE BbIPA3UTh, B IPOTUBHOM CJIydac BaM HC yAaCTCA JOHECTHU 3THU UACHU U CBEACHUA 10
OKpYyKarouux. BHsTHOCTE - 3TO JAOCTYIHOCTDb TCKCTA JJIs1 IOHUMaHUA. Jlerue Bcero ee MOXXHO JAO0CTUYb, ITOJIB3YSCH JIOTUYHO U
MIOCJIEIOBATENbHO TIIATEILHO BEIOPAaHHBIMU CIIOBaMH, (hpasaMu U B3aUMOCBA3aHHBIMU a03allaMH, PACKPIBAIOIUMU TEMY.
I'paMOTHOCTB OTpakaeT COOM0ACHIEe HOPM TPAMMATHKH H TIPABOIHCAHHS.




