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1. HEJIX X 3AJAYN OCBOEHUSA JUCITAIIJINHbBI

11

U&’lu.’ C(bOpMPIpOBaTL YMCHHUC YUTATh, IOHUMATh U aHAJIM3UPOBATh ayTCHTUYHBIC TCKCThI HA U3Yy4aCMOM S3bIKE, yl"J'Iy6I/ITI>
3HaHUA CTYACHTOB O CTpaHaX U3y4aeMOTO SA3bIKa.

1.2

3aoauu: * pacIMPUTH U TIOTIOIHHUTH JIEKCHIECKUH 3aIac CTyICHTOB;

* HAY4YHTh JICMEHTaM CPaBHUTEIBHO-COMOCTABUTEIBHOTO aHAIN3A SI3BIKOBBIX SIBJICHUII POAHOTO M aHIVIMICKOTO S3bIKOB;
* c(OpMHUPOBATH YMEHUSI UCIIOJIb30BAHHS DJIEMEHTOB CTHIMCTHYECKOI MHTEPIPETAllUH Ay TEHTHYHBIX HEa anTHPOBaHHBIX
XYIO’KECTBEHHBIX TEKCTOB Ha N3y4a€MOM HHOCTPAHHOM SI3BIKE.

2. MECTO JUCHUIIITUHBI B CTPYKTYPE OOII

Iuk (paszen) OOIT: | B1.B.01

2.1

TpeGoBanus K NpeABAPHUTEJbHOMN NOAr0TOBKe 00y4al0Ilerocs:

2.11

[IpakTudeckas rpaMMaTuka (EepBbIi S3bIK)

2.1.2

IMpaxTudeckas poHeTUKA (IEPBBIH SA3BIK)

2.13

ITpakTyKa YCTHO! U MUCbMEHHOM peuu (IEePBbIi SI3bIK)

2.2

JUCIMNINHBI U MPAKTHKH, JUIs1 KOTOPBIX 0CBOEHHE JAHHOM TUCHUTNINHBI (MOIYJIsI) HEO0X0MMO KaK
npe/lecTBYOLIee:

221

[IpakTuka ycTHOW M MHCEMEHHOM peun (TIEPBBIA S3BIK)

222

TeOpCTI/I‘IeCKI/Ie OCHOBBI IIEPBOTO A3bIKA

2.2.3

Teopust u pakTHKa epeBoja

2.2.4

HO,I[FOTOBKa K Coqa4de€ U caada rocyrapCTBEHHOTO SK3aMEHaA

2.25

BrimosiHeHre 1 3a1uTa BEITYCKHOH KBaTH(UKAHOHHONW paboThI

2.2.6

HpCZ[Z[I/IHJ'IOMHaﬂ IpaKTHUKa

2.2.7

Ilegaroruueckas IpakTUuKa

2.2.8

Pannee o0y4ueHre HHOCTPAHHBIM SI3BIKAM

2.2.9

V4eOnast MeToamdeckas IpaKTHKa

2.2.10

VYuebHas s13bIKOBasK IpaKkTUuKa

2211

O3HaKOMHUTENbHAS [IPAKTHKA

3.

KOMITETEHLIMY OBYYAIOIIETOCSl, POPMUPYEMBIE B PE3YJIbTATE OCBOEHUS IUCLIATLINHBI
(MOJYJIS)

K-1

: Cnoco0eH c(hopMHPOBATHL MOTHBANMIO K 00YUEHHIO Yepe3 OPraHu3anii0 BHEYPOUHOIi 1esITeJIbHOCTH 00y4aloUIuXcs B
COOTBETCTBYIOLIEH NMpeIMeTHOH 00J1acTH

HNA-1.11K-1: O61agaeT cnennaJbHBIMUA 3HAHUSIMH M YMEHUSIMU B IPeAMETHOI 001acTH

3HATh:
- HOBYIO JI
- 0a30BBIE
YMETh:

CKCUKY B paMKax U3yJaceMoro Kypca u COACPKaHUEC N3y4YaCMbIX ayTCHTUYHBIX XYJ0KCCTBCHHBIX TCKCTOB,
noaxoabl U METOABI B 06y‘{eHl/II/I npenoaaBaeMoﬁ JUCHUIIINHBI,

- ynoTpeOIATh JIEKCUKY aKTUBHOTO BOKaOYJIsipa B Pa3IMYHBIX KOMMYHHKATUBHBIX CUTYaIUAX B YCTHON M IIMCbMEHHON (opMax;
- OpPraHU30BaTh YUeOHEIH MPoIecc;

BJIAZICTh:

- HaBbIKaMH HUCIIOJIb30BaHMUA HByIIeHHOﬁ JICKCUKH JII JOCTUXKCHHA KOHKPETHBIX KOMMYHUKATUBHBIX HeJ’IefI.

4. CTPYKTYPA H COJAEP KAHUE JUCHUIIJIMHBI (MOLY JIA)

Koxa HaumenoBanmue pa3zesioB U TeM /BHJ Cemectp / | Yacos | Kommneren- | Jluteparypa | Unte | Ilpumeuanue
3aHATHS 3aHATHS/ Kvpe 10701 DAKT.
Pazpea 1. 2 kype
11 W.Saroyan "My name is Aram" /IIp/ 4 14 nJa-1.11K-1 JI1.2 J11.8 3
1.2 G.Green "A chance for Mr.Lever" /ITp/ 4 14 nJa-1.11K-1 JI1.2 J11.8 3




1.3

W.Saroyan "My name is Aram" /Cp/

22

V- 1.11K-1

JI1.2 J11.8

1.4

G.Green "A chance for Mr.Lever" /Cp/

13

VT-1.11K-1

JI1.2 J11.8

Paznen 2. [IpomesxkyTouHas aTTecTanus
(3auéT)

2.1

IMonroroBka k 3auéty /3auét/

8,85

VJ-1.10K-1

2.2

KonraxrHas pa6ora /KCPATT/

0,15

WJI-1.1K-1

Pazpen 3. 3 kype

3.1

J. Prestley. Dangerous Corner. /IIp/

14

WJI-1.1K-1

J1.4J12.4

3.2

"Dangerous Corner" 1. Urenue
MIPpOU3BECACHNA, pa60Ta HaJ aKTHBHBIM
CJIOBApeM, JICKCUKO-rpaMMaTHICCKHEC
ynpaxeHenus. /Cp/

WJI-1.1K-1

J1.4J712.4

3.3

"Dangerous Corner" 2. CocraBieHue
JIUTEPATypHOTO HOPTPETA, ONUCAHUE
OTHOEILEHUH IrepoeB, HACHHAsA
uHTepnperanus tekcra. /Cp/

WJI-1.1K-1

J1.4J12.4

3.4

"Dangerous Corner" 3. JIukTaHThI, TECT,
HanucaHue counHenus. /Cp/

WJ-1.TIK-1

J1.4J712.4

3.5

S. Maugham. The Theatre. /TIp/

14

VJ-1.10K-1

J1.3
JI1.5J12.2

3.6

S. Maugham. The Theatre. /Cp/

13

WJ-1.TIK-1

J1.3
JI1.5J12.2

Paznen 4. [IpomesxkyTouHas aTTecTanust
(3auér)

4.1

IMonroToBka k 3auéty /3auét/

8,85

VJ-1.10K-1

4.2

Konrakthas padora /KCPATT/

0,15

VJ-1.10K-1

Pasnea 5. IIpomesxkyTouHas aTTecTanust
(3a4éT)

51

IonroroBka k 3auéty /3auér/

8,85

WJ-1.TIK-1

5.2

Konrakthas pabora /KCPATT/

0,15

VJ-1.11K-1

Paznen 6. 4 kypc

6.1

Poman @.C. @urnmkepaibaa “The Great
Gatsby”.

1. The Lost Generation.

2. The Jazz Age.

IIpe3enTauun.

“Show me a hero and I will write you a
tragedy.” Pabota ¢ TekctoM - buorpadueii
nucarens. /TIp/

VJ-1.11K-1

JI1.7J12.1

6.2

I'naBa 1. PaboTta ¢ BokaOynspom (recall the
situations from the book; make up your
own sentences with the vocabulary;
express the same notions; match the words
with their synonyms and antonyms;
translate the given word combinations and
sentences; make up a short situation of
your own). O0Cy>KACHUE U aHAJIH3
npountanHoro (give a character-sketch;
say whose utterances these are; sum up all
the references; give a brief

summary). /IIp/

VJ-1.11K-1

JI1.7J12.1

6.3

I'naBa 2. PaboTa ¢ BokaOyisipom (translate
the sentences from the book where active
vocabulary is used; express the same
notions; suggest synonyms and antonyms;
translate the given sentences; make up and
act out a dialogue). O6cyxIeHHe U aHATU3
(sum up the descriptions; describe the
meeting; give a summary; retell the story
of the character; define the emotional
atmosphere). /IIp/

WJ-1.TIK-1

JI1.7J12.1




6.4

I'naBa 3. Pabota ¢ BokaOynsipom (study the
context; give nouns to go with the
adjectives; under what circumstances
would you say; render into English; make
up and act out a dialogue). O0cyxneHue U
aHanu3 (give a brief summary; comment;
characterize the manner of speaking;
describe the two accidents; give a
character-sketch).

Summing up. /Ip/

VJI-1.11K-1

J1.7]712.1

6.5

CamocrosTenbHas paboTa Mo Kypey
BKJIIOYAET B ce0sl MOATOTOBKY K
MPaKTHIECKUM 3aHATHAM (UTEHHE
MPOM3BeICHHS, paboTa ¢ BOKaOYJIIpOM,
BBITIOJTHEHUE YIIPAKHEHNH IS
MIOCIIETYIOMIEro 00CYKACHHS M aHaIHn3a
MPOYUTAHHOTO), a TaKXKe paboTy ¢
JIOTIOJTHUTENIbHBIMA HCTOUHHKAMH JIJIST
YCIEITHOTO BBITIOTHEHUS TBOPUYESCKUX
3amanuii. /Cp/

13

WJI-1.10K-1

J1.7]712.1

6.6

T'naBa 4. Pa6oTa ¢ BokaOynspom (study the
context; fill in the gaps; translate the given
word combinations). O6cykaeHue 1
aHanu3 Npo4uTaHHoro (analyze the names;
answer the questions; summarize the story;
write the letter as if you were the main
character). /TIp/

V- 1.11K-1

J1.7]712.1

6.7

T'naBa 5. Pabota ¢ BokaOynspom (find the
English equivalents; make up your own
situation; prepare the authentic reading).
O6cyxnenue u ananus (characterize the
main character’s actions; describe the
atmosphere; analyze the symbols; share
your thoughts). /TTp/

V- 1.11K-1

J1.7]712.1

6.8

T'naBa 6. PaboTa ¢ BokaOynspom (translate
the sentences; make up your own
sentences; express the same notion; insert
the words; learn the passage by heart).
O6cyxaenue u ananus (restore the major
events). /TIp/

WJI-1.1IK-1

JI1.7J12.1

6.9

T'naBa 7. PaboTa ¢ BokaOynspom (translate
the sentences; give answers; prepare the
authentic reading). OOcyx/eH1e U aHATU3
(answer the questions; give a brief
summary; analyze the symbols; analyze
the behavior; characterize the characters
using their utterances; share your emotions
on what you have read). /ITp/

VT-1.11K-1

JI1.7J12.1

6.10

I'naBa 8. Pabota ¢ BokaOynsapom (translate
the sentences; match the words with their
translations; make up a
story).O6cyxaenue u ananu3 (find explicit
and implicit means; sum up all the
information about the main character; give
a summary; analyze the end of the
chapter). /TIp/

VT-1.11K-1

J1.7]12.1

6.11

I'maBa 9. O6¢cyxaenue u aHanus (restore
the events; share your expectations;
analyze the last paragraph). /TIp/

WJI-1.T1IK-1

JI1.7J12.1

6.12

®duHanpHOE 00CYXJICHHE pOMaHa.
TToaTHKa, mpobireMaTHKa ¥ UASHHBIN
3ambicen. /Ilp/

VIT-1.11K-1

J1.7J12.1




6.13

CamocrositesnpHast paboTa 1mo Kypey
BKJIFOYAET B ce0sl MOATOTOBKY K
MPAKTHYCCKUM 3aHATHIM (UTCHHE
MPOU3BE/ICHHs, Pa00Ta C BOKAOYISPOM,
BBITIOJIHECHHE YIIPAXKHEHHUHN IS
MOCIEAYIOLIEr0 00CY)KACHNMS U aHAIn3a
MIPOYUTAHHOTO0), & TAKXKe paboTy ¢
JOTIOJHUTEIBHBIMUA HCTOYHUKAMHE TSI
YCHEIIHOTO BBIOJIHEHHUS TBOPYCCKHX
3ananuil. /Cp/

13

V- 1.1K-1

JI1.7J12.1

Paznen 7. IIpomesxkyTouHas aTTecTamus
(3auéT)

7.1

IMonroroBka k 3auéty /3auét/

8,85

VJ-1.11K-1

7.2

Konrakthas pabora /KCPATT/

0,15

VJ-1.10K-1

Paznen 8. IIpomesxkyTouHas aTTecTanus
(3auéT)

8.1

IMonroroBka k 3auéty /3auét/

8,85

VJ-1.10K-1

8.2

Konrakthas padora /KCPATT/

0,15

VJ-1.10K-1

Paspen 9. 5 kype

9.1

Co6opHuk paccka3oB. Pabora ¢
BokaOymsipom (recall the situations from
the book; make up your own sentences
with the vocabulary; express the same
notions; match the words with their
synonyms and antonyms; translate the
given word combinations and sentences;
make up a short situation. O6¢cyxaeHue u
aHalIu3 IpoYHTaHHOTO (give a character-
sketch; say whose utterances these are;
sum up all the references; give a brief
summary). /IIp/

14

VJ-1.10K-1

JI1.1J12.3

OCHOBHEBIE
TEKCTOBBIC
KaTeFOpI/II/I.
Text: Harrison
Bergeron by
Kurt Vonnegut.
CHMBOJIHKA,
MOTHB,
JIEATMOTHB.
Text: To Build a
Fire by Jack
London.

I, iy

9.2

Co6opHuk paccka3oB. Pabora ¢
BokaOyssipom (recall the situations from
the book; make up your own sentences
with the vocabulary; express the same
notions; match the words with their
synonyms and antonyms; translate the
given word combinations and sentences;
make up a short situation. O6¢cyxaeHwe u
aHaJlu3 poYUTaHHOTO (give a character-
sketch; say whose utterances these are;
sum up all the references; give a brief
summary). /Cp/

13

VJ-1.11K-1

JI1.1J12.3

9.3

Co6opHuk pacckazos.Pabora ¢
BOKaOysipom (recall the situations from
the book; make up your own sentences
with the vocabulary; express the same
notions; match the words with their
synonyms and antonyms; translate the
given word combinations and sentences;
make up a short situation. O6cyxnenne u
aHaJIM3 IPOYUTAHHOTO (give a character-
sketch; say whose utterances these are;
sum up all the references; give a brief
summary). /IIp/

10

36

WJ-1.TIK-1

JI1.6J12.3

[Ipotaronuct u
AHTAroHucCT.
Text: Rip Van
Winkle by W.
Irwing.
PeanbHOCTE 1
HEPEAIbHOCThH B
Tekcre. Text:
Markheim by
R.L. Stevenson.
Tunst

KOH(JIUKTOB.
AN oxrzrry




9.4 Co6opHuk paccka3os.Pabota ¢ 10 27 na-1.ITK-1 JI1.1J12.3 0
BokaOyisipoM (recall the situations from
the book; make up your own sentences
with the vocabulary; express the same
notions; match the words with their
synonyms and antonyms; translate the
given word combinations and sentences;
make up a short situation. O6cyxaeHue u
aHaJIM3 MPOYUTAaHHOTO (give a character-
sketch; say whose utterances these are;
sum up all the references; give a brief
summary). /Cp/

Pa3nea 10. IIpomexxyTounast
arrecTanus (3a4€T)

10.1 IToaroTroBka k 3auéry /3a4ét/ 10 8,85 | MA-1.IIK-1 0
10.2 Konraxthas padora /KCPATT/ 10 0,15 | MA-1.I1K-1 0
Paznea 11. [Ipome:kyTouHasi aTTecTALUA
(3auérT)
111 TToaroroBka k 3auéty /3auér/ 9 8,85 Wa-1.I1K-1 0
11.2 KonTrakrnas padora /KCPATT/ 9 0,15 Wn-1.1IK-1

5. ®OHJ OHEHOYHBIX CPEACTB

5.1. IlosicHuTEIbHAA 3aHCKA

q)OH,Z[ OLICHOYHBIX CPCACTB q)OpMI/IpyeTCH OTACIIBHBIM JOKYMEHTOM B COOTBETCTBUU C ITonoxenuem o (bOHJ_'LC OLICHOYHBIX CPCACTB
TATY.

5.2. Ouenounsble cpecTBa s TEKYIIEro KOHTPOJIS

Kypce 3

. Confession is good for the soul.

. The fool in the paradise.

. Martin Caplan, the man who made everybody remember him.
. Truth and lie in the play "Dangerous Courner".

. Robert Caplan, a man who was afraid of truth.

. Michael: his appearance, character and views on life.

. Julia: her appearance, character and views on life.

.Julia and Lord Charles Tamerley. His influence upon Julia.
. Julia and Michael.

10. Roger and his parents.

11. Julia’s world of make-believe.

12. Julia’s and Michael’s marriage.

13. The tragedy of Roger.

14. The ideas of S. Maugham’s book.

15. What is a marriage for?

©CoOoO~NO O WN B

Kypc 4
16. Gatsby's Letter to Daisy

Kypc 5

17. The Personality of the Protagonist in “Rip Van Winkle”
18. The Message of “Markheim”.

19. Multiple Conflicts in “The Egg”.

20. The Compositional Structure of “Rip Van Winkle”.

21. The Conflict and Its Solution in “The Last Leaf”.

22. The Protagonist in “The Lotus Eater”

5.3. Tembl nUCbMEHHBIX PadoT (3cce, pedpepaThl, KypcoBble padoThI U 1p.)

DopmupyeTcs OTAENBHBIM T0KyMEHTOM B cooTBeTcTBUU ¢ [Tonoxenuem o DOCTATY.

5.4. OneHo4YHBIE CPEACTBA JUISl IPOMEKYTOYHON ATTeCTAIUH

Kypc 2

Bomnpocs! k 3auery

1. Identify the words of the Active Vocabulary and be able to use them in various contexts:
- give the Russian equivalents for the Active Vocabulary word-combinations;




- reproduce the situations from the story in which you come across the Active Vocabulary;
- recount the situations of your own using the Active VVocabulary expressions;

- suggest synonyms from the Active Vocabulary list to match the given expressions;
- complete the sentences using the Active Vocabulary;

- answer the questions using the Active Vocabulary;

- translate into English using the Active Vocabulary expressions.

2. Speak on different points of the book:

- agree or disagree with the following statements;

- comment on the following statements;

- give the character-sketch;

- make a summary of/ retell the story using the Active Vocabulary.

Mogayns 1

Intermediate test (example)

1. Translate the following using the Active Vocabulary:
1) Bo-nepBBIX

2) B 1ensix 0€30MacHOCTH

3) OBITh IOMEIIAHHBIM Ha YEM-TO
2. Fill in the prepositions:
1)togetrid___ smth

2) inspite___ smth

3. Translate into Russian using the Active Vocabulary:

1) to be out-of-doors

2) to run over smb

3) to give away

4. Paraphrase the following using the Active Vocabulary:

1) to meet smb by chance

2) to go out on a horseback

3) firstly, secondly

5. Write down the summary of the story you like best (15 sentences):

Final test (example)

1. Translate the following using the Active Vocabulary:
1) nmaTUTh HATMYHBIMU
2) HaBECTUTh KOTO-THOO0
3) npuHATH 4TO-THO0

2. Fill in the prepositions:
1) to be bored ___ death
2) ___ purpose

3. Translate into Russian using the Active Vocabulary:

1) to accept smth

2) to be bored to death

3) to abandon smth

4. Paraphrase the following using the Active Vocabulary:

1) to come to a decision

2) to be surprised at

3) to have/ get one’s revenge on smth

5. Arrange the events of the story in order:

1) The boys had to bring he horse back.

2) Mourad was sitting on a beautiful white horse.

3) One day they ran into the owner of the horse.

4) ...

5) ...

6. Choose the correct variant:

1) The words “These crazy wonderful children of this crazy wonderful world” belong to
a) Aram b) Dikran c¢) Aram’s father d) Aram’s grandfather

Moy 2

Intermediate test (example)

I. Translate using the Active Vocabulary:
1. cMOTpeTh NPE3PUTENHHO -
2. HapyIaTh KJIATBY -
3. 0co3HaTh 4-TO -

I1. Fill in the prepositions:

1. to have confidence smb




2. to shake hands smb.

I11. Give the Russian equivalents of the following:
1. to betray smb’s trust -
2. to put smb in charge of smth. -
IV. Paraphrase using the Active Vocabulary:
1. I trust him. -

2. He failed to keep his promise. -
3. till the end of the World -

V. Write down the summary of the story you like best (15 sentences).

Final test (example)

I. Translate using the Active Vocabulary:
1. oTBIEKATH BHUMAHHKE OT -

2. B3aUMHOE CMYIIEHUE -
3. 3a00THTHECS O COOCTBEHHOM CITACEHMH -

I1. Fill in the prepositions:
1. to care smb
2. to depend smb/smth
I11. Give the Russian equivalents of the following:
1. to drive smb into discomforts -
2. to suspect smb of smth -
3. to cause the disaster -
IV. Paraphrase using the Active Vocabulary:
1. to make smth better -
2. to offer smb a free ride -
3.till the end of the World. -
V. Arrange the events of the story in order:
.... He put a cigarette in his mouth and then remembered that he had no matches.
When the door had closed Charlie tiptoed upstairs and got into bed.
.... Charlie waited until he heard his mother snore before he got to bed.
.. Charlie heard footsteps in the street.
.... Charlie came into the little shop to steal some of his father’s cigarettes.
VI. Choose the correct variant:
1. What caused the death of Francis Morton?
a. a car accident
b. a big black bird
€. a mosquito
d. his fear of darkness

Kypc 3

- Retell the events of the play / novel shortly from the third person.

- Retell the events of the play / novel shortly on part of any character of the book.
- Answer these questions.

1) What did Jimmie Langton think of Julia’s acting?

2) Why did Michael think it a wonderful chance to go to America?

3) Why did Julia relish her seclusion?

4) Why did Julia continue to go to the night clubs with Tom despite the fact that people spoke things about her?
5) Why did Jimmie Langton take Michael into his theatre?

6) Didn’t Julia like her relations with Michael? Prove it.

7) What features of Julia’s character attracted Charles Tamerley most?

8) Why was Julia disappointed in Roger?

Kypc 4

1. The novel’s action occurs in 1922 between June and September. How does Nick’s nonchronological narration shape
your response to the events surrounding the mystery of Jay Gatsby?

2. Nick believes he is an honest, nonjudgmental narrator. Do you agree?

3. Gatshy believes that the past can be repeated, is he right?

4. Why does Daisy sob into the “thick folds” of Gatsby’s beautiful shirts?

5. What do the faded eyes of Doctor T.J. Eckleburg symbolize? Is there a connection between this billboard and the green
light at the end of Daisy’s dock?

6. Perhaps the novel’s climax occurs when Gatsby confronts Tom in New York. Did Daisy’s ultimate choice surprise
you? Is it consistent with her character?




7. Do you agree with Nick’s final assertion that Gatsby is “worth the whole damn bunch put together”? Why or why not?

8. How does Fitzgerald foreshadow the tragedies at the end?

9. Does the novel critique or uphold the values of the Jazz Age and the fears of the Lost Generation?

10. Fitzgerald wrote: “You don’t write because you want to say something, you write because you have something to say”.

What did he have to say in The Great Gatsby?

11. Fitzgerald scholar Matthew J. Bruccoli claims: “The Great Gatsby does not proclaim the nobility of the human spirit; it

is not politically correct; it does not reveal how to solve the problems of life; it delivers no fashionable or comforting messages. It
is just a masterpiece.” Do you agree?

Kypc 5

OcHoBHBIe TekcTOBBIC Kateropun. Text: Harrison Bergeron by Kurt Vonnegut.

CumBonuka, MoTuB, neiitmoTuB. Text: To Build a Fire by Jack London.

WnreprekcryanpHocTh. Text: The Tenant by Helen Hudson.

sk mpomsBenenns. Text: South of the Slot by Jack London.

[Ipotaronuct u antaronuct. Text: Rip Van Winkle by W. Irwing.

PeansHOCTB 1 HepeasbHOCTH B Tekcte. Text: Markheim by R.L. Stevenson.

Ture! koHpIUKTOB. MHOKeCTBeHHBIE KOHGIUKTHL Text: The Egg by Sherwood Anderson.

Tema, uyies, KOMIO3UIHS TEKCTa, cucTeMa odpaszos. Text: The Angel of the Bridge by John Cheever.
N306pa3utenbHbie S3bIKOBBIC CPEICTBA, TPOIBI U cTiHCTHYecKue Gurypsr. Text: A Sound of Thunder by Ray Bradbury.
Teker kak hopmMa KOMMYHHKAIIMK U eAnHUNA KyapTypbl. Text: The Tell-Tale Heart by Edgar Allen Poe.
KomnozunuonHas ctpykrypa tekcra. Text: Man from the South by Roald Dahl.

Mortus, neittmotus. Text: The Last Leaf by O. Henry.

6. YHEBHO-METO/JMYECKOE 1 THO®OPMAIIMOHHOE OBECHHEYEHHUE JUCHUIIIMHBI (MOAY JIS)

6.1. Pexomenayemas autepatypa

6.1.1. OcHoBHas JuTEepaTypa

ABTOpBI, COCTaBUTEIH 3arnaBue W3natenscTBO, roj On. agpec
JI1.1 | ®enocona T.B. UreHre MHOS3BIYHON XYI0KEeCTBEHHOM T'opro-Anraiick: http://elib.gasu.ru/index.ph
JUTEPATYphl: Y4eOHO-METOJMYECKOe ITocodne PUOTATY, 2011 p?
st OUA option=com_abook&view
=book&id=551:chtenie-
inoyazychnoj-
khudozhestvennoj-

literatury&catid=35:inostra
nnye-yazyki&Itemid=180

JI1.2 | Yepkaesa H.H., YreHune Xya0)KeCTBEHHOM JINTEPaTyphl Ha sA3b1ke | [opHO-AsTaiick: http://elib.gasu.ru/index.ph
IOpkoBa H.A. OpUTHHAJA KaK CPEJCTBO MOBBITIICHHUS PUOTATY, 2010 p?
JIMHTBUCTHUYECKON U MEXKKYIJIBTYpPHOMI option=com_abook&view
KOMIICTEHIIUH: y4eOHOE MOcoOue IS CTYACHTOB =book&id=522:chtenie-
1 kypca U khudozhestvennoj-

literatury-na-yazyke-
originala-kak-sredstvo-
povysheniya-
lingvisticheskoj-i-
mezhkulturnoj-
kompetentsii&catid=35:in
ostrannye-
yazyki&Itemid=180

JI1.3 | benosepuena H.B. Jomamruee uytenue no pomany ¥Y.C. Mosma [NopHo-AnTaiick:
"Teatp": yueOHOE 1MocoOue I CTYACHTOB 2 PUOTATY, 2010
Kypca OT[eeHUs aHTuiickoro s3pika OGS
JI1.4 | Ocrannna M.A. Dangerous corner = OnacHblIif TOBOPOT: T'opHo-AnTaiick: http://elib.gasu.ru/index.ph
rocoOue Mo JoOMalrHeMy YTEHHUIO Ha PUOTATY, 2013 p?
AHTITHICKOM S3BIKE option=com_abook&view

=book&id=675:dangerous-
corner&catid=35:inostrann
ye-yazyki&Iltemid=180
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ABTODBI, COCTaBUTEIHN

3arnaBue

W3narenscTBO, TO

Dn. anpec

JI1.5 | benosepuesa H.B. YTeHHe NHOSI3BIYHOM Xy0KECTBEHHON T'opHO-AunTaiick: http://elib.gasu.ru/index.ph

IUTEpaTyphl Ha A3bIKe OpUruHaa Kak cpegcrso | PUO I'ATY, 2013 p?

MOBBIIICHUS INHIBUCTHYCCKON 1 option=com_abook&view

MEXKYJIBTYpPHOW KOMIIETCHIIUH (Ha MaTepuaie =book&id=695:moem-

pacckazoB Y.C. Moama): y4eOHO-METOANIECKOE 13&catid=35:inostrannye-

nocobue yazyki&Itemid=180
JI1.6 | ®emocosa T.B. YreHne HHOS3BIYHOMN XYI0KECTBEHHON T'opHO-AsnTaiick: http://elib.gasu.ru/index.ph

nuTepaTypsl o npousseneHusm Jpxona @aymsa | PUO T'AT'Y, 2013 p?

"Barust u3 yepHOTO Aepena”, "Dauarok", option=com_abook&view

"3arazaka": yae6HOE TIOCOOME =book&id=726:chtenie-
inoyazychnoj-
khudozhestvennoj-
literatury-po-
proizvedeniyam-dzhona-
faulza-bashnya-iz-
chernogo-dereva-elidyuk-
zagadka&catid=35:inostra
nnye-yazyki&Itemid=180

JI1.7 | Kupeesa .M., AHaIUTHYECKOE YTCHUE XYI0KECTBEHHOTO T'opHO-AnTaiick: http://elib.gasu.ru/index.ph
IOpkosa H.A. tekcTa (o pomany @.C. duiypkepainbaa BUIITATY, 2018 p?

"Benukwuit I'arcou"): yaeGHOE Hocobme option=com_abook&view
=book&id=2766:873&cati
d=35:inostrannye-
yazyki&Itemid=180

JI1.8 | Yepkaesa H.H., VuebHoe mocodue Mo JOMaITHEMY YTEHHIO 0 T'opHO-AsTaiick: http://elib.gasu.ru/index.ph
IOpxoBa H.A. kuure I'.I"'punra "[locneanuii manc Mucrepa PUOTATY, 2014 p?

Jlusepa': yaeOHOe mocobue option=com_abook&view
=book&id=287:uchebnoe-
posobie-po-domashnemu-
chteniyu-po-knige-g-grina-
poslednij-shans-mistera-
livera&catid=35:inostrann
ye-yazyki&Itemid=180

6.1.2. JlonoTHuTeIbHAS IUTEPATYPA
ABTOPBI, COCTABHTEIH 3arnaBue W3znatenscTBO, rOx . aapec
JI2.1 | dummxepansg ©.C. Benukuit ['aTcbu: poman Mocksa: Menemxkep,
2000
JI2.2 | Moam V.Comepcer Teatp: [Ha aHIV.43.]: poMaH MockBa: Menemxep,
2004
JI12.3 | O6nopckas M.E. AHanuTHYECKOE YTEeHHE U MHTEPIpPETaIHs Bapnayn: BI'TIY, 2004
TekcTta. YacTs 2: YuebHOe mocodue s
crynenros |V xypca
J12.4 | Opuctmm Ix.b., OnacHslii TOBOpoT: YueOHOe ocobue Mocksa: Bricias
Jlarynosa M.B. mkona, 1989
6.3.1 [lepeyenb MporpaMMHOro odecrevdeHust
6.3.1.1| Moodle
6.3.1.2 | Foxit Reader
6.3.1.3 | Google Chrome
6.3.2 Tlepeuenb MHGPOPMALMOHHBIX CIPABOYHBIX CHCTEM
6.3.2.1 | DnexrponHo-6nbnuoreunas cucrema IPRbooks
6.3.2.2 | baza maHHBIX «JJIeKTpoHHAs OnOIHOTEKa ['OpHO- ANTaliCKOr0 rOCYAapCTBEHHOTO YHUBEPCUTETA»

7. OBPA3OBATEJIBHBIE TEXHOJIOT' U

JIACKYCCHSL

poseBast urpa

8. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHHUE JUCIITUITJIMHBI (MOY JIST)

Homep ayauropun

Hasznauenue

OcHOBHOE OCHAllleHHe
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202 A4 KowmmbrotepHsrii kiacc. [Tomemenne mis Pabouee mecTo npenogasarens. [locagounsie mecTa
CaMOCTOSATEIFHOU pabOThI 00yJaromuxcs (Mo KOJIHMYECTBY 00YUAIOIINXCS).
MynbTHMEAUATIPOEKTOP, IKPaH, KOMIIBIOTEPHI

304 A2 YueOHas ayIuTOpHs IS IPOBEICHUS Pabouee mecto npenonaBatens. [locamognsie MecTa Is
3aHATUH JCKIMOHHOIO THIIA, 3aHATHI o0yyaromuxcs (Mo KOJMYSCTBY 00YUAIOIINXCS),
CEMHHAPCKOTO THTIA, KYPCOBOTO yYeHHUYecKas TOCKa, MapKepHas T0CKa, HHTePaKTHBHAS
MPOEKTUPOBAHUS (BBIMOTHEHUS KYPCOBBIX JIOCKa, HOYTOYK

paboT), rpyNIOBBIX U HHAWBUAYaIbHBIX
KOHCYJBTAINH, TEKYIIEro KOHTPOJIS U
MPOMEKYTOUHON aTTecTaluu

9. METOAUYECKHUE YKA3AHUSA JJIS1 OBYYAIOIIIUXCA IO OCBOEHUIO JUCHUTITUHBI (MOY JIST)

Meroandeckue yka3aHHs 110 TOATOTOBKE K Ta00OPaTOPHBIM (PAKTUUECKUM ) 3aHATHSIM

OnHoli U3 BaXHBIX (HOPM CaMOCTOATEILHON paOOTHI SBISICTCS MIOATOTOBKA K JIA00paTOPHOMY 3aHsTHIO. [{enb 3aHsITHI — HAyYHTh
CTYZIEHTOB CaAMOCTOSTENILHO aHAIM3UPOBATh XYA0KECTBEHHYIO JINTEPATYpPy C HHTEpIpeTalyeil IPOYUTaHHOIO MaTepUalla, YTo
HO3BOJISECT IPUBUTH CTYAEHTAM NPAaKTUUECKHE HaBBIKH CAMOCTOSTENBHON PabOThI ¢ MATEPUATIOM, MOIYIUTh OIIBIT ITyOTNIHBIX
BBICTYIUICHUH.

Jla6opaTopHO-NIPaKTHUECKUE 3aHIATUS — COCTaBHAs 4acTh Y4e€OHOIO Ipoliecca, rpynmnoBas ¢popMa 3aHsITuil Py aKTUBHOM y4acTUH
CTyneHTOB. Takue 3aHATHS CIOCOOCTBYIOT YIIIyOJIEHHOMY U3Y4YEHHIO Hau0oJee CI0XKHBIX MOMEHTOB U CIIY>KaT OCHOBHOI1 hopMoii
MIOABE/ICHUSI UTOTOB CAMOCTOSATEIFHON PabOTHI CTYACHTOB.

Kypc 6a3upyercs Ha MOIYTbHOM CHCTEME, TI0 OKOHYAHUH KaXK[0TO MOJIYJIS IPEAIIOIIaraeTcss KOHTPOIb B BHAE TecTa. YueOHas
JUCHUIUINHA «AHAIUTHYECKOE YTEHHE Xy 0KECTBEHHOTO TEKCTay SABJLIETCS CI0KHOH 11 CTYAEHTOB, B CHILY TOTO, YTO TpeOyeT
OONBIINX aHATUTHICCKUX U CHHTETHUECKHX CIIOCOOHOCTEH.

OCHOBHOE BHUMaHHE CTYJICHT JOJDKEH 0OpaTUTh Ha aBTOPCKUM CTUIIb, I3BIKOBOE O(OpMIICHHE TEKCTA, KOMIIO3UIIMOHHYIO CTPYKTYPY,
aBTOPCKHI 3aMBICEII, PACKPBITHE UJIEU M TEMBI IIPOU3BEJICHUS, CUCTEMY 00pa30B U XapaKTepOB TEKCTa, CYyTh KOHGIIUKTA,
IPOTUBOIIOCTABJICHUE IPOTArOHUCTAa U AaHTArOHUCTA, JOKAJIbHO-TEMIIOPATIbHYIO CTPYKTYPY, a TAKXKe Ha CBA3b IPOOIEMaTUKU
MPOU3BENEHNS C COBPEMEHHBIMHU PEAIUSAMH.

[paBnibHOE MOHIMAHNE W OCMBICIICHHE IPOYUTAHHOTO TEKCTA, N3BICUeHHE HHQOPMAIUH, IepeBO] TEKCTA 0a3UPYIOTCS Ha HaBBIKAX
T10 aHAJN3y HHOS3BIYHOTO TEKCTa, YMEHUH H3BIEKaTh COIepKaTeNbHy0 HHpopManuio u3 GopM s3eika. [Ipu paboTe ¢ TekcToM Ha
AHTTHICKOM S3bIKE PEKOMEHIYeTCs PYKOBOACTBOBATHCS CICAYIOMINMHA OOIIIMHE HOJOKEHUSIMH.

1. PaGoTy ¢ TEKCTOM clielyeT HauaTb C YTEHUS BCETro TEKCTa: IPOUUTalTe TEKCT, 00paTUTe BHUMAHHUE Ha €ro 3arojoBoK,
[OCTapalTech NOHATh, O YEM COOOIIACT TEKCT.

2. 3aTeM NpUCTyNUTE K paboTe Ha ypOBHE OTAEJIBHBIX NPEIOKEHUN U CBEpX-(PPa3oBbIX €AUHCTB. [IpoaHanu3upyiTe oTAeIbHbIE
SMM30/Ibl, a 3aT€M OCMOTPUTE Ha OOILYI0 KapTUHY NPOM3BEICHUS U aBTOPCKUM 3aMbICEl.

Brmonmaenmne momamnraeit paboTsr:

- BHITIOJTHEHNE TEKYIINX JOMAITHAX 3aJaHHi B YCTHOH M MMCBMEHHOI (hopme;

- HOATOTOBKA UHTEPIIPETALHU TEKCTa U MMCbMEHHOTO 3a1aHHUs.

KoHTpos caMOCTOATENbHOM paboThl IPOBOAUTCS B AyAUTOPHOE BpeMsI (TEKyIIHe JOMAITHNE 3aJaHus, COOOIIEHHS 110 TEKCTaM) U BO
BHEayJUTOPHOE (IIPOBEPKA MUCbMEHHBIX PadoT).

MCTO)J,I/I‘{GCKI/IG PCKOMEHAAIUH 110 MOATOTOBKEC aHAJIN3a U UHTEPIPETAllUN TCKCTa

CaMocrosTenbHas pa60Ta IO JUCHUIUIMHE MPpEeAYyCMaTprUBaCT 00s13aTeIbHOC BBIMOIHECHUE KOMITJICKCHOTO aHAIH3a XYAO0KECTBCHHBIX
TCKCTOB (J]I/IHFBI/ICTI/I‘{CCKOFO, CTHJIMCTHYECKOIO, J'II/ITepaTypOBeﬂ‘{GCKOFO). le/l BBITTIOJTHCHUU aHAJIN3a XYI0XKCECTBECHHOI'O TCKCTAa
MOKHO OIMUPATHCA Ha HpI/IBC,I[eHHHﬁ HMKE IIJIaH aHaJIu3a. OCI)OpMHEHI/Ie aHalin3a CBO6OI[HO€. AHaIM3 rOTOBUTCS Ha aHTIIHHCKOM
SA3BIKEC.

Textual Analysis

1) Context

a. About the author: what style/themes is he known for? What else did he write? What events in his life might give us

insight into the text?

b. Setting: look up historical references; if relevant, familiarize self with historical background of the text. What is the time

period and place? In which physical locations does the action of the story take place? Why? If the story had taken place somewhere
else, how would it be different? What mood is evoked by the setting? Does it play any other important roles (as a reflection of a
character, for example).

2) Vocabulary
a. Look up words you do not know.
b. Keep a list of new words and review it occasionally.

3) Genre, Plot, Theme

a. What is the genre of this story?

b. For what audience is this story intended? (What kind of reader?)

¢. What kind of conflict does the plot concern? (man vs. man, man vs. nature, man vs. self...) Is the conflict a matter of
forces that are obviously good and evil, or is it more subtle and complex than that?




d. Determine stages of plot structure (exposition, rising action, climax, falling action, resolution). Is the story told in
chronological order, or does it skip around? Are there flashbacks or flashforwards? If so, why did the author choose to structure the
story this way? Does it add suspense?

e. What is the resolution? Who “wins”? How does this help you to better understand the author’s message?

f. Is the plot familiar to you? Does it follow a common formula? Does this remind you of other stories you have read?

g. Are there subplots?

h. What is the theme of the story (the central idea)? What might the author be trying to say? (Multiple answers can be
correct; any argument is acceptable if you can support your answer with evidence from passages and examples.)

i. Is the theme implicit or explicit?

j. Does the theme reinforce popular ideas in society, or does it challenge them? Does it feel like a familiar idea, or does it
make you think?

k. What ideas or objects recur throughout the story?

I. What are the implications in the text? What can you infer that is not explicitly stated?

4) Characters

a. Point of view character (Even if it is not a first-person POV, who does the narrator stay with? It may not be the
protagonist.)

b. Identify protagonist and antagonist.

c. Supporting characters

d. Does the protagonist have a foil?

e. Are characters realistic or exaggerated? Are they sympathetic?

f. What are the characters’ motivations? What do they want?

g. How do the characters change throughout the course of the story? Are the changes positive or negative? Do they affect the
outcome of the story?

5) Language, Style & Literary Devices

a. Does the title add to our comprehension of the story?

b. What point of view is used? Is it consistent? Why did the author choose it?

¢. Tone: what word would you use to describe the mood of the story? Does the author seem sympathetic to his characters?
d. Is the story told mostly through narration, description, dialogue, or an even balance of the three?

e. Symbolism: do any objects or events seem to stand for ideas larger than themselves?

f. What is the author’s writing style (word choice, syntax, punctuation, simile/metaphor, allusions...)?

g. Imagery

h. Humor, irony

i. Foreshadowing

6) Personal Reaction

a. Did you enjoy the story? Did you learn something from the story?

b. Did the story develop in accordance with your expectations? How did your expectations differ from what actually
happened?

c. Did you agree with the author’s message?

d. Were the characters likeable?

e. What is your interpretation of the text? What do you think is really going on here? Choose a topic that is significant in the
text and analyze it in greater depth, using examples and quotes from the text itself. Possible topics for your interpretation:

i. If the author’s message is unclear, discuss one interpretation of the theme and prove it with evidence from the text.

ii. Is the story is an allegory? Does the story as a whole represent something else? Is it a fictional representation of
something — a process or a historical event — that is familiar to us?

iii. Does this story have historical or cultural implications? Think about events and characters. Does the story have a broader
meaning for the reader and the real world?

iv. Does the author’s style play a large role in creating the story’s meaning? Is it especially interesting?

OCHOBHEBIE 3JICMEHTHI KOMIIICKCHOTO aHaIn3a XYOOXKCCTBECHHOT'O TEKCTA

1) ompezernenue KaHpa IPOU3BEICHNU;

2) pacCMOTpEHHUE CTPYKTYPHI IOBECTBOBAHUS

3) aHaMM3 MPOCTPAHCTBEHHO-BPEMEHHOW OPraHU3aIlliy POU3BEICHNS,

4) paccMOTpEHHE CUCTEMbI 00Pa30B TEKCTA;

5) 06Go0rmaronias XxapakKTepIUCTHKA HACHHO-ICTETHYECKOTO COCPIKAHUSI TEKCTA.

1. JIMHrBUCTHYECKHUH aHAJIN3 XyJOKECTBEHHOTO TEKCTA.

1. OnpenenuTs CTUIIEBYIO, POJOBYIO M XKAHPOBO-BHOBYIO NPHHAIICKHOCT TEKCTA (XY10’KECTBEHHBIH, MyOINIIMCTHYECKUH,
oHIIHATEHO-1EIOBOH; CTUXOTBOPEHHUE, ATIU30/1 NPO3aHYECKOT0 IIPOU3BEACHUS, CTaThs U T.J1.).

2. OnpenenuTts TeMy TEKCTa, IPOCTPAHCTBO, BPEMSI.

3. [IpoaHanu3upoBaTh apXUTEKTOHUKY TeKcTa. Pa3OuTh TEKCT (€ciau 3TO BO3MOXKHO) Ha MUKpOTeMbl. OnpeaeuTh, Kak

CBSI3aHBI YaCTH TEKCTa (IIOBTOPHI CJIOB, CHHTAKCUYECKHE Mapajljied, MHTOHAIMS U T.1.).

4. IlpoaHann3upoBaTh CPEACTBA SI3bIKA HA JIEKCHYECKOM YPOBHE (ONPEIETNUTh MO CIOBApIO HETIOHATHBIE CJIOBA: apXanu3MBbl,
HUCTOPHU3MBI, yCTapeBIIUE CJI0BA; HAWTH CHHOHUMBI 1 aHTOHUMbI, MHOT'O3HAYHBIE CJIOBA U CJIOBA, YIIOTPEOIEHHBIE B IEPEHOCHOM




3HAUEHNH; OTIPEIETUTh CTHIEBYIO IPHHAICKHOCTD CJIOB; BBIACIUTD (Pa3eosOrM3MbI, SMOLMOHAIBFHO-OLICHOYHBIE CTI0BA; BBIIBUTH
OIPECIUTh 3HAYCHUE UCTIOIB30BAHUS TPOIIOB: JIUTETHI, MeTapOpPbl, MCTOHUMHH, CPABHEHHS, OJMIETBOPESHUS H JP.; ONPEACIUTD
CJIoBa ¢ a0CTPAKTHBIMU M KOHKPETHBIMHU 3HAUCHUSMH).

5. Mopdonorndeckuii 1 cI0BOOOPa30BaTENBbHBIA YPOBHH (OMPEICIUTD CJIOBA KAKOW YaCTH PeYH JOMUHHPYIOT B TEKCTE:
TpuiiaraTeNbHble, CYIECTBUTENbHbIC, MIATr0JIbl; HAWTH HEOJNOTH3MBI, CJIOBA CO3JIaHHBIC ABTOPOM).

6. IIpoaHanu3npoBaTh CHHTAKCHC TEKCTA (BBISABUTD, KAKHE YIIOTPEOISIOTCS MPEATIOKEHHS: KOPOTKUE, TJAKOHMYHEIE,

IPOCTHIE, Ha3bIBHBIE U Oe3HMYHBIE, 0000IEHHO-TNYHBIE, HHBEPCHS, BOCKINLATEIbHBIE, BOPOCUTENBHBIE MPEITOKEeHNUS,
MHOTOTOYHE, IepeYHCIIeHNe, NpsiMast pedb, JHAJIOT | T.1.; GUTYPBI peun).

7. Ilpoananu3upoBaTh GOHETHYECKUE CPEACTBA TEKCTA (IOBTOPEHHE COTIIACHBIX 3BYKOB - aJIIUTEPALS], TIIACHBIX —

ACCOHAHC, YTO ATUM YIOTPEOJICHUEM TOCTHTACTCS).

8. IIpoaHamu3upoBaTh OCHOBHBIC 00OPa3bl TEKCTA U CPEACTBA UX CO3/IaHUs, BRIpAXKEHUs (00pa3 aBTopa, YUTATEIS U T. 11.).

9. TIpoaHanu3upoBaTh SI36IKOBBIC GOPMBI  BBIPAXKCHUsI 00pa3a aBTopa.

10. OTMETUTh HHTEPTEKCTYAIbHBIC CBSI3H, PEMUHHCIICHIINH (€CJIH HE0OX0AUMO).

11. Onpenenuts (ecin HEOOXOAMMO) pazMmep, crieluGUKy pUPM Ui TOITUIECKAX TEKCTOB.

12. Ha xakux npuéMax 1 OpUHIUNAX TIOCTPOEH TEKCT (COMOCTaBIECHHE, IPOTUBOIIOCTABICHNE; TOCTEIICHHOE YCUIEHHE

YyBCTBA, AMHAMUYHOCTb, CTATUYHOCTH H T. 11.).

13. BoIBOJIBL

2. JIutepaTypoBeAYECKUH aHAIU3.

OOBEKTOM JIUTEPATYPOBEIUECKOTO aHAJIM3a SBJISIETCS TOJIBKO XY/I0KECTBEHHBIH TeKCT. C MO3UIMI JINTepaTypOBEICHUS TEKCT
paccMaTpuBaeTcs Kak MPOU3BE/ICHUE UCKYCCTBA, (POPMHUPYIOLIEECs B LIMPOKOM JIUTEPATYPHOM, KYJIBTYPHOM U JIp. KOHTEKCTAaX
SIOXH.

B cxemy nuTepaTypoBeJUECKOTO aHAIN3a OOBIYHO BKITIOYAIOT CICAYIONIHNE TapaMeTphL:

. Bpemst u 00cTOsITENECTBO HaNMCAHUS POU3BEACHUS (KyIbTyPHO-HCTOPUIECKIA, COMATBHBIN U JIP. KOHTEKCTHI TIOXH).
MecTo npon3BeeHHs B TBOPUESCTBE MIcaTeNs (ormopa Ha OnorpaguaecKkie 1 MHbIe CBEICHHS).

. JlutrepatypHsbIii poa (3n0¢, TUPUKA, Ipama).

. Xanp npounsBeneHus.

. OcHOBHast mpo0JIeMaTHKa MPOU3BEACHUSI, TEMA.

. Komnozunus.

. OcHOBHO# madoc NpON3BeNSHNS H SMOLMOHATIbHASI TOHATBHOCTb.

. O6pasHblIii cTpOii.

10. Unest.

11. XynosxecTBeHHbIE OCOOCHHOCTH (TPOTIBL, GUTYpPBI, IPUEMBI).

3. CrunucTudeckuil aHanus.

CTHIMCTUYIECKUH aHaNN3 Xy0KEeCTBEHHOI0 TEKCTa MOXKET BKIIIOUATh CIEAYIOLIME apaMeTpsl: 1) cTuiIb U xaHp; 2) chepa
KOMMYHHKaIUHY; 3) cuTyarus; 4) OCHOBHbIE (DYHKIMU TEKCTA; 5) XapakTep aapecara; 6) TUI MbIIIIeHHUS (00pa3HbIil, JIorudecKuil);
¢dopma peun (yCTHas/MACHMEHHAs), QyHKIIMOHATHHO-CMBICIIOBOH THIT pedH (ONICaHUe, TOBECTBOBAHKUE PACCYXKJICHHE), BU PEUH
(MOHOJIOT, THAJIOT, TIOJMIIOT); CTHIUCTHYECKHE YepTHl U Ap. (cM. yuebHoe mocobne H.C. boroTHOBOI «Dunonornaeckuit aHamms
TEKCTay).

Meroaudeckue peKOMEHJALUY 110 HAIIMCAHUIO 9CCEe

Occe cTyIeHTa - 3TO CaMOCTOsATE bHAs IICbMEHHas paboTa Ha TeMy, IPEJIOAKEHHYIO [IPeroiaBaTeseM (TeMa MOXKET ObITh
IPEUI0KEeHA U CTYJEHTOM, OJJHAKO J0JDKHA OBITh COTIacOBaHa ¢ MpernojaBaTeneM). Llesb acce COCTOUT B pa3BUTUM HABBIKOB
CaMOCTOSITEIBHOTO TBOPUECKOTO MBIIIUICHUS U MIUCBMEHHOT0 M3JI0KEeHHsI cCOOCTBEHHBIX MbIciel. Hamicanue scce mo3BoiseT aBTopy
HAaYUYHUTHCS Y€TKO ¥ TPAMOTHO (pOPMYIUPOBATH MBICIIH, aHAIM3UPOBATh U CTPYKTYPHPOBATh MH(OPMAIIMIO, BBIICISTh IPUIUHHO -
CJICICTBEHHBIE CBSA3U, WITIOCTPUPOBATh IOHATHS COOTBETCTBYIOLIMMY IPUMEPAaMH, apr'yMEHTHPOBATh CBOM BBIBOJIBL, OBJIAJETh
HAaYYHBIM CTHJIEM pedr. Dcce JOIDKHO COIEpKaTh: YETKOE M3N0KEHNE CYTH MOCTaBIEHHON MPOOJIEMBI, BKIIFOYATh CAMOCTOSATEIEHO
IIPOBEJCHHBIN aHaIU3 3TOH MPOOJIEMBI C UCIIO0JIb30BAHUEM KOHLENIUHA 1 aHAIUTHYECKOTO HHCTPYMEHTApUsl, PACCMaTpUBacMOro B
paMKax JAMCIMIUIMHBI, BBIBOJIBI, 0000IIAIOIINE aBTOPCKYIO MO3UIIHIO M0 NOCTaBICHHOH npobieme. [1o naHHOW AucHUIIMHE
HpEAIoNaraeTcs HalMcanue NpoOIeMHO-HAPPATUBHEIX ACCE, KOTOPbIE OPHEHTUPOBAHBI Ha IIPEACTABICHIE YUTATEIIO COLUANBHO
3HAYMMOM IPOOIEMBI Uepe3 IMYHbIH ONBIT aBTOpa. VX TUIOBas CTPYKTypa NpeAcTaBiIeHa KOMIIOHEHTAMHU TOCTAaHOBKA IPOOJIEMBI,
ABTOPCKHUI KOMMEHTapUii, Te3UC U WIIocTparus. KauecTBo scce 3aBUCHUT OT TPEX B3aUMOCBS3aHHBIX COCTABISIONINX, TAKUX KaK: a)
UCXOJHBIN MaTepHall, KOTOPbI OYAET UCIOb30BaH (KOHCIEKTHI IPOYUTAHHON JIUTEPATYPbIL, JIEKIUH, 3a1IMCH PE3yIbTaTOB
JUCKYCCHI, COOCTBEHHBIE COOOPaKEHNS U HAKOTUIEHHBIH ONBIT 110 JAHHOU TpoGieMe); B) KayecTBO 00pabOTKH MMEIOIIErocst
HCXOJHOTO MaTepHaa (€ro opraHu3alus, apryMeHTalys U J0BObI); ¢) apryMeHTalHs (HACKOJIbKO TOYHO OHA COOTHOCHTCS C
MOJHATBIMHU B 3cce npodaemamu). IIponecc HanucaHus 3cce MOXKHO Pa3OUTh HA HECKOJIBKO CTaauii: 00 yMbIBAHUE - IITTAHUPOBAHUE -
HaIlFcaHKe - IPOBEepKa - MpaBKa. [InaHupoBaHue - onpeeeHue eI, OCHOBHBIX HeH, HCTOYHUKOB HH(OpMaIIH, CPOKOB
OKOHYaHUs U MpeAcTaBIeHus padoThl. Llens nomkHa onpenensaTs qedcTBus. Mnen, Kak u Lelu, MOTyT ObITh KOHKPETHBIMU H
o0myMu, 6osiee aOCTpakTHHIMU. MBICIH, YyBCTBA, B3JISALI U IIPEACTABICHHUS MOTYT OBITh BEIPaXXEHBI B (hOpME aHAJIOTHH,
accoLUaLUH, IPEANOI0KEHUH, PacCy:KACHUH, CyKIEHUI, apryMEHTOB, JOBOJOB U T.J. AHAJIOITMU - BBISBJICHHUE UIEU U CO3aHUE
[IPEACTABICHUM, CBA3b 3JIEMEHTOB 3HaU€HUN. ACCOLUALIUY - OTPAXKEHUE B3aUMOCBSI3€H IIPEIMETOB U SBICHUN JeHCTBUTENBHOCTY B
(hopMe 3aKOHOMEPHOH CBSA3U MEXKAY HEPBHO - ICUXUUECKUMHU SBJICHUSAMH (B OTBET Ha TOT UJIM UHOM CIIOBECHBIN CTUMYJ BBIIATH«
NEPBYIO NPUIIEALIYIO B TOJIOBY» peakiuio). IIpennonoxenus - yrBepKIeHUe, He IOATBEPXKACHHOE HUKAaKUMHU 10Ka3aTeIbCTBAMU.
Paccyxnenus - GopMyIHpOBKa U JOKA3aTeILCTBO MHEHUH. APIyMEHTAIMS - P CBA3aHHBIX MEXIy COO0MH Cy>KIeHHH, KOTOpbIe
BBICKa3BIBAIOTCS IJIS1 TOTO, YTOOBI YOSIUTh YnTaTeNs (CIyIaTess) B BEpHOCTU (MICTUHHOCTH) TE3HCa, TOUKU 3PSHNUS, O3ULINH.
Cyxnenne - hpasa WM IPeAToKeHHe, AT KOTOPOTo UMEeT CMBICII BOTIPOC: HCTUHHO WITH JT0XKHO? JIoBOIBI - 000CHOBAaHHE TOTO, YTO
3aKJII0YEHUE BEPHO a0COIIOTHO MM C KaKOH-1100 1oiiel BeposATHOCTH. B kauecTBe JOBOAOB UCIIONb3YIOTCS (DAKThI, CCBUIKU Ha
aBTOPUTETHI, 3aBEJOMO UCTUHHBIE CYKAEHHS (3aKOHBI, aKCUOMBI U T.I1.), OKa3aTeIbCTBA (IPSIMble, KOCBEHHBIE, «OT IPOTUBHOTO,




«METOJIOM HCKIIIOUEHHs») U T.1. [lepedenn, KOTOPBI NOMYyIHUTCS B pe3ybTaTe MePeurcIeHIs HIeH, TOMOXKET ONPEIeNUTh, KaKue U3
HUX HYXJAI0TCs B 0COOEHHOM aprymeHTanuy. KauecTBo TeKcTa CKIIa/(bIBaeTCsl U3 YETHIPEX OCHOBHBIX KOMIIOHEHTOB: SICHOCTU
MBICJIH, BHATHOCTH, TPAMOTHOCTH ¥ KOPPEKTHOCTU. MBICIIb - 3TO coJiepKaHue HanucaHHOTro. Heo6XoquMo 4eTKo U SICHO
(hopMynHpoOBaTh UAEH, KOTOPHIE XOTUTE BBIPA3HUTh, B IPOTHBHOM CIIydae BaM HE yJacTCs JOHECTH ATH HJIEH U CBEICHHUS /10
OKpYKaroIuX. BHATHOCTB - 3TO TOCTYIMTHOCTH TEKCTA JJIsl MIOHUMaHUA. JIerde Bcero ee MO>KHO JJOCTHYb, MOJIB3YSICh JIOTUYHO U
MOCJIeIOBATEIbHO TIIATEIFHO BEIOPAaHHBIMHE CIIOBaMH, (hpazaMu U B3aUMOCBS3aHHBEIMHU a03allaMH, PACKPHIBAIOIIUMH TEMY.
I'paMOTHOCTE OTpakaeT coOII0ICHNE HOPM TPAMMATHKH 1 IPaBOIHCAHUSL.




