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1. HEJIX X 3AJAYN OCBOEHUSA JUCITAIIJINHbBI

11

U&’lu.’ C(bOpMPIpOBaTL YMCHHUC YUTATh, IOHUMATh U aHAJIM3UPOBATh ayTCHTUYHBIC TCKCThI HA U3Yy4aCMOM S3bIKE, yl"J'Iy6I/ITI>
3HaHUA CTYACHTOB O CTpaHaX U3y4aeMOTO SA3bIKa.

1.2

3aoauu: * pacIMPUTH U TIOTIOIHHUTH JIEKCHIECKUH 3aIac CTyICHTOB;

* HAY4YHTh JICMEHTaM CPaBHUTEIBHO-COMOCTABUTEIBHOTO aHAIN3A SI3BIKOBBIX SIBJICHUII POAHOTO M aHIVIMICKOTO S3bIKOB;
* c(OpMHUPOBATH YMEHUSI UCIIOJIb30BAHHS DJIEMEHTOB CTHIMCTHYECKOI MHTEPIPETAllUH Ay TEHTHYHBIX HEa anTHPOBaHHBIX
XYIO’KECTBEHHBIX TEKCTOB Ha N3y4a€MOM HHOCTPAaHHOM SI3BIKE.

2. MECTO JUCHUIIITUHBI B CTPYKTYPE OOII

Iuk (paszen) OOIT: | B1.B.01

2.1

TpeGoBanus K NpeABAPHUTEJbHOMN NOAr0TOBKe 00y4al0Ilerocs:

2.11

[IpakTudeckas rpaMMaTuka (EepBbIi S3bIK)

2.1.2

IMTpakTudeckas poHeTUKA (IIEPBBIi SA3BIK)

2.13

ITpakTyKa YCTHO! U MUCbMEHHOM peuu (IEePBbIi SI3bIK)

2.2

JMCHMIINHBI ¥ IPAKTHKY, 115l KOTOPHIX 0CBOEHHE IAHHOW THCHUTIINHDBI (MOIYJIsI) HEOOXOMMO KaK
npe/lecTBYOLIee:

221

[IpakTuka ycTHOW M MHCEMEHHOM peun (TIEPBBIA S3BIK)

222

TeOpCTI/I‘IeCKI/Ie OCHOBBI IIEPBOTO A3bIKA

2.2.3

Teopust u pakTHKa epeBoja

2.2.4

HO,I[FOTOBKa K Caqa4de€ 1 caada rocyarapCTBEHHOTO SK3aMCHa

2.25

BrimosiHeHre 1 3a1uTa BEITYCKHOH KBaTH(UKAHOHHONW paboThI

2.2.6

HpCZ[Z[I/IHJ'IOMHaﬂ IpaKTHUKa

2.2.7

Ilegaroruueckas IpakTUuKa

2.2.8

Pannee o0y4ueHre HHOCTPAHHBIM SI3BIKAM

2.2.9

V4eOnast MeToamdeckas IpaKTHKa

2.2.10

VYuebHas s13bIKOBasK IpaKkTUuKa

2211

O3HaKOMHUTENbHAS [IPAKTHKA

3.

KOMITETEHLIMY OBYYAIOIIETOCSl, POPMUPYEMBIE B PE3YJIbTATE OCBOEHUS IUCLIATLINHBI
(MOJYJIS)

K-1

: Cnoco0eH cpopMUpOBaTL MOTHBAIUIO K 00YUYEHHIO Yepe3 OPraHu3aIUI0 BHEYPOUHOH AesiTeTbHOCTH 00y4alomuxcs B
COOTBETCTBYIOLIEH NMpeIMeTHOH 00J1acTH

HNA-1.11K-1: O61agaeT cnennaJbHBIMUA 3HAHUSIMH M YMEHUSIMU B IPeAMETHOI 001acTH

3HATh:
- HOBYIO JI
- 0a30BBIE
YMETh:

CKCUKY B paMKax U3yJaceMoro Kypca u COACPKaHUEC N3ydaCMbIX ayTCHTUYHBIX XYIO0KCCTBECHHBIX TCKCTOB;
noaxoabl U METOABI B 06y‘{eHl/II/I npenoaaBaeMoﬁ JUCHUIIINHBI,

- ynoTpeOIATh JIEKCUKY aKTUBHOTO BOKaOYJIsipa B Pa3IMYHBIX KOMMYHHKATUBHBIX CUTYaIUAX B YCTHON M IIMCbMEHHON (opMax;
- OpraHKU30BaTh y4eOHBI IpoLecc;

BJIAZICTh:

- HaBbIKaMH HUCIIOJIb30BaHMUA HByIIeHHOﬁ JICKCUKH JII JOCTUXKCHHA KOHKPETHBIX KOMMYHUKATUBHBIX HeJ’IefI.

4. CTPYKTYPA H COJAEP KAHUE JUCHUIIJIMHBI (MOLY JIA)

Koxa HaumenoBanmue pa3zesioB U TeM /BHJ Cemectp / | Yacos | Kommneren- | Jluteparypa | Unte | Ilpumeuanue
3aHATHS 3aHATHS/ Kvpe 10701 DAKT.
Pazpea 1. 2 kype
11 W.Saroyan "My name is Aram" /IIp/ 3 14 nJa-1.11K-1 JI1.2 J11.8 6
1.2 G.Green "A chance for Mr.Lever" /ITp/ 4 14 nJa-1.11K-1 JI1.2 J11.8




1.3 W.Saroyan "My name is Aram" /Cp/ 22 Na-1.I11K-1 JI1.2 JI1.8
1.4 G.Green "A chance for Mr.Lever" /Cp/ 13 na-1.11K-1 JI1.2 J11.8
Paznen 2. [IpomesxkyTouHas aTTecTanus
(3auéT)
2.1 IMonroroBka k 3auéty /3auét/ 8,85 Ua-1.I1K-1 JI1.2 JI1.8
2.2 KonraxrHas pa6ora /KCPATT/ 0,15 | UA-1.IIK-1 JI1.2 J11.8
Pazpen 3. 3 kype
3.1 J. Prestley. Dangerous Corner. /TIp/ 14 WJ-1.IIK-1 J1.4J12.4
3.2 "Dangerous Corner" 1. Yrenue 8 na-1.11K-1 J11.4J712.4
MPOU3BE/ICHHs, Pa00Ta HaJl AKTHBHBIM
CJIOBapeM, JIEKCHUKO-TPaMMaTHIeCKHe
ynpaxeHenus. /Cp/
3.3 "Dangerous Corner" 2. CocrapiieHue 6 Wa-1.11K-1 JI1.4J12.4
JIUTEPATYPHOTO MOPTPETA, OMUCAHHE
OTHOEILEHUH IrepoeB, HACHHAsA
uHTepnperanus tekcra. /Cp/
34 "Dangerous Corner" 3. JIuKTaHTbI, TECT, 8 NA-1.I1K-1 J1.4J12.4
HanucaHue counHenus. /Cp/
3.5 S. Maugham. The Theatre. /TIp/ 14 Na-1.11K-1 JI1.3
JI1.5J712.2
3.6 S. Maugham. The Theatre. /Cp/ 13 na-1.11K-1 J1.3
JI1.5712.2
Paznen 4. [IpomesxkyTouHas aTTecTanust
(3a4ér)
4.1 IMonroToBka k 3auéty /3auét/ 8,85 WUa-1.I1K-1 JI1.3J11.4
JI1.5712.2
2.4
4.2 KonraxrtHas pa6ora /KCPATT/ 0,15 | UA-1.IIK-1 J1.3711.4
J1.5J712.2
2.4
Paznen 5. 4 kype
51 Poman @.C. @urnmpkepaibaa “The Great 4 na-1.IIK-1 JI1.7J12.1
Gatsby”.
1. The Lost Generation.
2. The Jazz Age.
IIpe3enTauun.
“Show me a hero and I will write you a
tragedy.” Pabota ¢ TekctoM - buorpadueii
nucarens. /TIp/
52 I'naa 1. Pabora ¢ BokaOymspom (recall the 4 na-1.11K-1 J1.7J12.1
situations from the book; make up your
own sentences with the vocabulary;
express the same notions; match the words
with their synonyms and antonyms;
translate the given word combinations and
sentences; make up a short situation of
your own). O0Cy>KACHUE U aHAJIH3
npountanHoro (give a character-sketch;
say whose utterances these are; sum up all
the references; give a brief
summary). /IIp/
5.3 I'naBa 2. PaboTa ¢ BokaOynsipom (translate 2 Wa-1.I1K-1 JI1.7J12.1

the sentences from the book where active
vocabulary is used; express the same
notions; suggest synonyms and antonyms;
translate the given sentences; make up and
act out a dialogue). O6cyxIeHHe U aHATU3
(sum up the descriptions; describe the
meeting; give a summary; retell the story
of the character; define the emotional
atmosphere). /IIp/




54

I'naBa 3. Pabota ¢ BokaOynsipom (study the
context; give nouns to go with the
adjectives; under what circumstances
would you say; render into English; make
up and act out a dialogue). O0cyxneHue U
aHanu3 (give a brief summary; comment;
characterize the manner of speaking;
describe the two accidents; give a
character-sketch).

Summing up. /Ip/

VJI-1.11K-1

J1.7]712.1

55

CamocrosTenbHas paboTa Mo Kypey
BKJIIOYAET B ce0sl MOATOTOBKY K
MPaKTHIECKUM 3aHATHAM (UTEHHE
MPOM3BeICHHS, paboTa ¢ BOKaOYJIIpOM,
BBITIOJTHEHUE YIIPAKHEHNH IS
MIOCIIETYIOMIEro 00CYKACHHS M aHaIHn3a
MPOYUTAHHOTO), a TaKXKe paboTy ¢
JIOTIOJTHUTENIbHBIMA HCTOUHHKAMH JIJIST
YCIEITHOTO BBITIOTHEHUS TBOPUYESCKUX
3amanuii. /Cp/

22

WJI-1.10K-1

J1.7]712.1

5.6

T'naBa 4. Pa6oTa ¢ BokaOynspom (study the
context; fill in the gaps; translate the given
word combinations). O6cykaeHue 1
aHanu3 Npo4uTaHHoro (analyze the names;
answer the questions; summarize the story;
write the letter as if you were the main
character). /TIp/

V- 1.11K-1

J1.7]712.1

5.7

T'naBa 5. Pabota ¢ BokaOynspom (find the
English equivalents; make up your own
situation; prepare the authentic reading).
O6cyxnenue u ananus (characterize the
main character’s actions; describe the
atmosphere; analyze the symbols; share
your thoughts). /TTp/

V- 1.11K-1

J1.7]712.1

5.8

T'naBa 6. PaboTa ¢ BokaOynspom (translate
the sentences; make up your own
sentences; express the same notion; insert
the words; learn the passage by heart).
O6cyxaenue u ananus (restore the major
events). /TIp/

WJI-1.1IK-1

JI1.7J12.1

5.9

T'naBa 7. PaboTa ¢ BokaOynspom (translate
the sentences; give answers; prepare the
authentic reading). OOcyx/eH1e U aHATU3
(answer the questions; give a brief
summary; analyze the symbols; analyze
the behavior; characterize the characters
using their utterances; share your emotions
on what you have read). /ITp/

VT-1.11K-1

JI1.7J12.1

5.10

I'naBa 8. Pabota ¢ BokaOynsapom (translate
the sentences; match the words with their
translations; make up a
story).O6cyxaenue u ananu3 (find explicit
and implicit means; sum up all the
information about the main character; give
a summary; analyze the end of the
chapter). /TIp/

VT-1.11K-1

J1.7]12.1

511

I'maBa 9. O6¢cyxaenue u aHanus (restore
the events; share your expectations;
analyze the last paragraph). /TIp/

WJI-1.T1IK-1

JI1.7J12.1

5.12

®duHanpHOE 00CYXJICHHE pOMaHa.
TToaTHKa, mpobireMaTHKa ¥ UASHHBIN
3ambicen. /Ilp/

VIT-1.11K-1

J1.7J12.1




5.13 CamocrosiTenpHas paboTa 1o Kypcy 8 13 Na-1.I11K-1 JI1.7J12.1
BKJIFOYAET B ce0st MOATOTOBKY K
MIPAaKTUYCCKUM 3aHATUAM (‘-ITCHI/IC
IIPpOU3Be/IeHUs], Pab0Ta C BOKaOYIIPOM,

BBIIIOJIHCHUEC pra)I(HeHI/Iﬁ JUIsL
MOCTIeYIOLIETO 00CYKICHHS U aHAIN3a
MIPOYUTAHHOTO0), & TAKXKe paboTy ¢
JOIIOJIHUTCJIbHBIMH UCTOYHHUKAMU JJIA
YCIICITHOT'O BBIIIOJIHEHUSA TBOPUCCKUX
3ananuil. /Cp/

Paznen 6. [IpomesxkyTouHas aTTecTanus
(3auéT)

6.1 IMonroroBka k 3auéty /3auét/ 8 8,85 WUa-1.I1K-1 JI1.7J12.1

6.2 Konrakthas pabora /KCPATT/ 8 0,15 Ua-1.I1K-1 JI1.7J12.1
Pazpen 7. S kype

7.1 C6opHuK pacckaszos. PaboTa ¢ 9 14 na-1.11K-1 JI1.1J12.3 OcHOBHBIE
BokaOyisipoM (recall the situations from TEKCTOBBIE
the book; make up your own sentences KaTEeTOpHH.
with the vocabulary; express the same Text: Harrison
notions; match the words with their Bergeron by
synonyms and antonyms; translate the Kurt Vonnegut.
given word combinations and sentences; CHUMBOJIMKA,
make up a short situation. O6cyxaenue u MOTHUB,
aHaJIM3 Mpo4YuTaHHoro (give a character- JICUTMOTHB.
sketch; say whose utterances these are; Text: To Build a
sum up all the references; give a brief Fire by Jack
summary). /IIp/ London.

14

7.2 Co6opHuk pacckas3oB. Pabora ¢ 9 22 Na-1.11K-1 JI1.1J12.3
BokaOymsipom (recall the situations from
the book; make up your own sentences
with the vocabulary; express the same
notions; match the words with their
synonyms and antonyms; translate the
given word combinations and sentences;
make up a short situation. O6¢cyxaeHue u
aHaJIu3 poYUTaHHOTrO (give a character-
sketch; say whose utterances these are;
sum up all the references; give a brief
summary). /Cp/

7.3 Co6opHuk paccka3oB.Pabora ¢ 10 36 Wa-1.I11K-1 JI1.6J12.3 [IpoTtaronuct u
BokaOyisipom (recall the situations from aHTArOHUCT.
the book; make up your own sentences Text: Rip Van
with the vocabulary; express the same Winkle by W.
notions; match the words with their Irwing.
synonyms and antonyms; translate the PeanbHOCTD U
given word combinations and sentences; HEepeanbHOCTh B
make up a short situation. O6¢cyxxaeHue u TekcTe. Text:
aHaJIN3 POYNTAHHOTO (give a character- Markheim by
sketch; say whose utterances these are; R.L. Stevenson.
sum up all the references; give a brief Twurst
summary). /IIp/ KOH(JIUKTOB.

AL

7.4 C6opHuk pacckazos.Padora ¢ 10 27 na-1.11K-1 JI1.1J12.3

Bokabymsipom (recall the situations from
the book; make up your own sentences
with the vocabulary; express the same
notions; match the words with their
synonyms and antonyms; translate the
given word combinations and sentences;
make up a short situation. O6cyxnenne u
aHalu3 pouyrTaHHoro (give a character-
sketch; say whose utterances these are;
sum up all the references; give a brief
summary). /Cp/

Pazgen 8. IIpomeskyTouHas aTTecTANUS
(3a4éT)




8.1 IMonroroska k 3auéty /3auéTCON/ 10 8,85 Wa-1.J1K-1 JI1.1 0
JI1.6J12.3

8.2 Konrakthas pabora /KCPATT/ 10 0,15 Wa-1.11K-1 JI1.1 0
JI1.6J12.3

5. ®OHJ1 OHEHOYHBIX CPEJICTB

5.1. IlosicHuTEIbHAA 3aIHCKA

®oHJ OLIEHOYHBIX CPEICTB GOPMHUPYETCS OTAETBHBIM JOKYMEHTOM B COOTBETCTBUH C [To105keHneM 0 (OHIe OIEHOUHBIX CPECTB
TATY.

5.2. OneHo4HbIe CPeCTBA A5l TEKYIEro KOHTPOJIS

Kype 3

. Confession is good for the soul.

. The fool in the paradise.

. Martin Caplan, the man who made everybody remember him.
. Truth and lie in the play "Dangerous Courner".

. Robert Caplan, a man who was afraid of truth.

. Michael: his appearance, character and views on life.

. Julia: her appearance, character and views on life.

. Julia and Lord Charles Tamerley. His influence upon Julia.
. Julia and Michael.

10. Roger and his parents.

11. Julia’s world of make-believe.

12. Julia’s and Michael’s marriage.

13. The tragedy of Roger.

14. The ideas of S. Maugham’s book.

15. What is a marriage for?

O©CoOoO~NO U WN B

Kypc 4
16. Gatsby's Letter to Daisy

Kypc 5

17. The Personality of the Protagonist in “Rip Van Winkle”
18. The Message of “Markheim”.

19. Multiple Conflicts in “The Egg”.

20. The Compositional Structure of “Rip Van Winkle”.

21. The Conflict and Its Solution in “The Last Leaf™.

22. The Protagonist in “The Lotus Eater”

5.3. TeMbl NUCbMEHHBIX padoT (3cce, pedepaThl, KypcoBble padoThI M AP.)

DopmupyeTCs OTIAENBHBIM T0KyMEHTOM B cooTBeTcTBUH ¢ ITonmoxennem o POC 'ATY.

5.4. OueHo4HbIe CpeacTBA VI IPOMEKYTOYHOM aTTecTaluu

Kypc 2

Bonpocs! k 3auety

1. Identify the words of the Active Vocabulary and be able to use them in various contexts:
- give the Russian equivalents for the Active Vocabulary word-combinations;

- reproduce the situations from the story in which you come across the Active Vocabulary;
- recount the situations of your own using the Active VVocabulary expressions;

- suggest synonyms from the Active Vocabulary list to match the given expressions;

- complete the sentences using the Active Vocabulary;

- answer the questions using the Active Vocabulary;

- translate into English using the Active VVocabulary expressions.

2. Speak on different points of the book:

- agree or disagree with the following statements;

- comment on the following statements;

- give the character-sketch;

- make a summary of/ retell the story using the Active Vocabulary.

Monynb 1

Intermediate test (example)
1. Translate the following using the Active Vocabulary:
1) Bo-nepBhIX

2) B 1emsix 0e30MacHOCTH




3) ObITh IOMEIIAHHBIM Ha YEM-TO
2. Fill in the prepositions:
1)togetrid ___ smth

2)inspite _ smth

3. Translate into Russian using the Active Vocabulary:

1) to be out-of-doors

2) to run over smb

3) to give away

4. Paraphrase the following using the Active Vocabulary:

1) to meet smb by chance

2) to go out on a horseback

3) firstly, secondly

5. Write down the summary of the story you like best (15 sentences):

Final test (example)

1. Translate the following using the Active Vocabulary:
1) nIaTUTh HATMYHBIMU
2) HaBECTUTH KOTO-THOO0
3) npuHSATH 4TO-MNOO0

2. Fill in the prepositions:
1) to be bored __ death
2) ___ purpose

3. Translate into Russian using the Active Vocabulary:

1) to accept smth

2) to be bored to death

3) to abandon smth

4. Paraphrase the following using the Active Vocabulary:

1) to come to a decision

2) to be surprised at

3) to have/ get one’s revenge on smth

5. Arrange the events of the story in order:

1) The boys had to bring he horse back.

2) Mourad was sitting on a beautiful white horse.

3) One day they ran into the owner of the horse.

4) ...

5) ...

6. Choose the correct variant:

1) The words “These crazy wonderful children of this crazy wonderful world” belong to
a) Aram b) Dikran c¢) Aram’s father d) Aram’s grandfather

Monynb 2

Intermediate test (example)

I. Translate using the Active Vocabulary:
1. cMOTpeTh NPE3pUTENBHO -
2. HapymaTh KISTBY -
3. 0co3HaTh 4Y-TO -

I1. Fill in the prepositions:

1. to have confidence smb

2. to shake hands smb.

I11. Give the Russian equivalents of the following:
1. to betray smb’s trust -
2. to put smb in charge of smth. -
IV. Paraphrase using the Active Vocabulary:
1. I trust him. -

2. He failed to keep his promise. -
3. till the end of the World -

V. Write down the summary of the story you like best (15 sentences).

Final test (example)
I. Translate using the Active Vocabulary:
1. oTBNIEKATH BHUMAHUE OT -

2. B3aUMHO€ CMYILIEHHUE -
3. 3a00THUTBCS O COOCTBEHHOM CIIACEHHH -




I1. Fill in the prepositions:
1. to care smb
2. to depend smb/smth
I11. Give the Russian equivalents of the following:
1. to drive smb into discomforts -
2. to suspect smb of smth -
3. to cause the disaster -
IV. Paraphrase using the Active Vocabulary:
1. to make smth better -
2. to offer smb a free ride -
3.till the end of the World. -
V. Arrange the events of the story in order:
.. He put a cigarette in his mouth and then remembered that he had no matches.
... When the door had closed Charlie tiptoed upstairs and got into bed.
.. Charlie waited until he heard his mother snore before he got to bed.
.. Charlie heard footsteps in the street.
.... Charlie came into the little shop to steal some of his father’s cigarettes.
V1. Choose the correct variant:
1. What caused the death of Francis Morton?
a. a car accident
b. a big black bird
C. a mosquito
d. his fear of darkness

Kypc 3

- Retell the events of the play / novel shortly from the third person.

- Retell the events of the play / novel shortly on part of any character of the book.
- Answer these questions.

1) What did Jimmie Langton think of Julia’s acting?

2) Why did Michael think it a wonderful chance to go to America?

3) Why did Julia relish her seclusion?

4) Why did Julia continue to go to the night clubs with Tom despite the fact that people spoke things about her?
5) Why did Jimmie Langton take Michael into his theatre?

6) Didn’t Julia like her relations with Michael? Prove it.

7) What features of Julia’s character attracted Charles Tamerley most?

8) Why was Julia disappointed in Roger?

Kypc 4

1. The novel’s action occurs in 1922 between June and September. How does Nick’s nonchronological narration shape
your response to the events surrounding the mystery of Jay Gatsby?

2. Nick believes he is an honest, nonjudgmental narrator. Do you agree?

3. Gatshy believes that the past can be repeated, is he right?

4. Why does Daisy sob into the “thick folds” of Gatsby’s beautiful shirts?

5. What do the faded eyes of Doctor T.J. Eckleburg symbolize? Is there a connection between this billboard and the green
light at the end of Daisy’s dock?

6. Perhaps the novel’s climax occurs when Gatsby confronts Tom in New York. Did Daisy’s ultimate choice surprise

you? Is it consistent with her character?

7. Do you agree with Nick’s final assertion that Gatsby is “worth the whole damn bunch put together”? Why or why not?
8. How does Fitzgerald foreshadow the tragedies at the end?

9. Does the novel critique or uphold the values of the Jazz Age and the fears of the Lost Generation?

10. Fitzgerald wrote: “You don’t write because you want to say something, you write because you have something to say”.
What did he have to say in The Great Gatsby?

11. Fitzgerald scholar Matthew J. Bruccoli claims: “The Great Gatsby does not proclaim the nobility of the human spirit; it
is not politically correct; it does not reveal how to solve the problems of life; it delivers no fashionable or comforting messages. It
is just a masterpiece.” Do you agree?

Kype 5

OcnoBHBIE TeKcTOBBIE Kateropud. Text: Harrison Bergeron by Kurt Vonnegut.
CumBonuka, MoTuB, eiitmoTuB. Text: To Build a Fire by Jack London.
HureprekcryanpHocTh. Text: The Tenant by Helen Hudson.

S3bik npousBenenus. Text: South of the Slot by Jack London.

IIporaronuct u antaronuct. Text: Rip Van Winkle by W. Irwing.




PeanbHOCTh 1 HepeanbHOCTH B TekcTe. Text: Markheim by R.L. Stevenson.
Tums! KoHpIUKTOB. MHOKeCTBEHHBbIE KOHIUKTEL Text: The Egg by Sherwood Anderson.

Tema, uzes, KOMIIO3ULKS TEKCTa, cucTemMa 0Opa3oB. Text: The Angel of the Bridge by John Cheever.
N3006pasuTensHble SI3BIKOBBIC CPENICTRA, TPOTIBI U cTrmicTHIeckue Gurypsr. Text: A Sound of Thunder by Ray Bradbury.

TekcT kak hopMa KOMMyHUKALMK 1 eqUHUNA KyabTypbl. Text: The Tell-Tale Heart by Edgar Allen Poe.

KomnozuimonHnas ctpykrypa Tekcta. Text: Man from the South by Roald Dahl.
Mortus, neittmotus. Text: The Last Leaf by O. Henry.

6. YHAEBHO-METO/JMYECKOE H HHOOPMAIIMOHHOE OBECIIEYEHWE JTUCHUIIJIMHBI (MOAY JIS)

6.1. PexoMenayemas JuTepaTypa

6.1.1. OcHOBHAs1 TUTepaTypa

ABTODBI, COCTaBUTENHN 3ariaBue W3narensctBO, TOX D1. agpec
JI1.1 | ®enocora T.B. YreHne HHOSM3BIYHOMN XYI0KECTBEHHON T'opHO-AsTaiick: http://elib.gasu.ru/index.ph

JUTEPATYPBI: YIeOHO-METOJMUECKOE ITocoOne PUOTATY, 2011 p?

s O option=com_abook&view
=book&id=551:chtenie-
inoyazychnoj-
khudozhestvennoj-
literatury&catid=35:inostra
nnye-yazyki&Itemid=180

JI1.2 | Yepkaesa H.H., UreHne Xy/105)KECTBEHHOH JINTepaTypsl Ha si3bike | [opHO-AnTalick: http://elib.gasu.ru/index.ph
IOpkoBa H.A. OpHTHHAJA KaK CPEJCTBO MOBBITIICHHUS PUOTATY, 2010 p?

JIMHTBUCTHYECKON M MEXKYIBTYPHOM option=com_abook&view

KOMITETEHIINH: yIeOHOE TI0COOHE ISl CTYIEHTOB =book&id=522:chtenie-

1 xypca ®UA khudozhestvennoj-
literatury-na-yazyke-
originala-kak-sredstvo-
povysheniya-
lingvisticheskoj-i-
mezhkulturnoj-
kompetentsii&catid=35:in
ostrannye-
yazyki&Itemid=180

JI1.3 | benozepueBa H.B. Jowmamraee urenne mo pomany Y.C. Mosma l'opHo-AnTatick:
"Tearp": yueOHOE MOCOOME IS CTYACHTOB 2 PUOTATY, 2010
Kypca OTIeleHus aHTruiickoro s3pika OGS
JI1.4 | Ocrannna M.A. Dangerous corner = OnacHslit HOBOPOT: T'opHO-AJnTaiick: http://elib.gasu.ru/index.ph

HocoOue Mo AOMAIIHEMY YTEHUIO Ha PUOTATY, 2013 p?

QHTTIMIICKOM SI3BIKE option=com_abook&view
=book&id=675:dangerous-
corner&catid=35:inostrann
ye-yazyki&Itemid=180

JI1.5 |Benosepuesa H.B. UreHue UHOS3BIYHON XyI0KECTBEHHOH I'opHO-AnTaiick: http://elib.gasu.ru/index.ph

JUTEepaTyphl Ha A3bIKe OpUrHHaa Kak cpeactso | PUO TATY, 2013 p?

TIOBBIIICHHS INHTBUCTHYECKON 1 option=com_abook&view

MEKKYJIbTYPHON KOMITETEHIIMH (Ha MaTepHaie =book&id=695:moem-

pacckazoB Y.C. Moama): yueOHO-METOANYECKOe 13&catid=35:inostrannye-

mocobue yazyki&Iltemid=180
JI1.6 | ®enocora T.B. YreHne UHOS3BIYHON XYI0KECTBEHHOM I'opHO-AunTaiick: http://elib.gasu.ru/index.ph

JUTEpaTypsl 10 npousBeaeHusM Jxona daynza
"Bamrus u3 uepHoro gepesa', "Dnuaiok",
"3araznka": yueOHOE IocoOue

PUOTATY, 2013

p?
option=com_abook&view
=book&id=726:chtenie-
inoyazychnoj-
khudozhestvennoj-
literatury-po-
proizvedeniyam-dzhona-
faulza-bashnya-iz-
chernogo-dereva-elidyuk-
zagadka&catid=35:inostra
nnye-yazyki&Itemid=180
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http://elib.gasu.ru/index.php?option=com_abook&view=book&id=551:chtenie-inoyazychnoj-khudozhestvennoj-literatury&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=551:chtenie-inoyazychnoj-khudozhestvennoj-literatury&catid=35:inostrannye-yazyki&Itemid=180
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ABTODBI, COCTaBUTEIHN 3ariaBue W3narensctBO, rOx Dn. anpec
JI1.7 | Kupeesa JI.M., AHaIUTHYECKOE YTCHUE XYT0KECTBEHHOTO T'opHO-AunTaiick: http://elib.gasu.ru/index.ph
IOpxoBa H.A. tekcra (o pomany O.C. duiypkepaibia BUIITAT'Y, 2018 p?

"Benukuii ['31c6u”): yueGHOE mocobue option=com_abook&view
=book&id=2766:873&cati
d=35:inostrannye-
yazyki&Itemid=180

JI1.8 | Yepxaesa H.U., VYuebHoe mocobue 1Mo JOMAITHEMY YTEHHIO TT0 T'opHO-AsnTaiick: http://elib.gasu.ru/index.ph
IOpxoBa H.A. kuure [.I'punra "TlocienHuii manc Mucrepa PUOTATY, 2014 p?

Jlusepa": yuebHoe mocobue option=com_abook&view
=book&id=287:uchebnoe-
posobie-po-domashnemu-
chteniyu-po-knige-g-grina-
poslednij-shans-mistera-
livera&catid=35:inostrann
ye-yazyki&Itemid=180

6.1.2. JlononHuTeIbHAS JUTEPATYpPa
ABTOpBI, COCTAaBUTEIH 3arnaBue W3natenscTBO, roj On. agpec
JI2.1 | dunmxepansn ©.C. Benukwuii ['31cOn: poman MockBa: Menemxep,
2000
JI2.2 | MoasMm Y.Comepcer Teatp: [Ha aHTI.513.]: poMaH Mocksa: Menemxkep,
2004
JI12.3 | O6nopckas M.E. AHanUTHYECKOE YTEHHE U MHTEPIpPEeTaIHs Bapuayn: BI'TTY, 2004
Tekcra. Yacts 2: YueOHOe mocodue st
crynentoB IV kypca
JI2.4 | puctmu Ix.b., OnacHblii TOBOPOT: YueOHOe TTocoOHe Mocksa: Beicmas
Jlarynosa M.B. mkona, 1989
6.3.1 [lepeyenb MporpaMMHOro odecrevyeHust
6.3.1.1| Moodle
6.3.1.2 | Foxit Reader
6.3.1.3 | Google Chrome
6.3.2 Ilepevyenb nHGPOPMAIUOHHBIX CIIPABOYHBIX CHCTEM
6.3.2.1 | OnexrponHo-6ubnuoreunas cucrema IPRbooks
6.3.2.2 | baza manHBIX «J1eKTpoHHAs OndIHoTeKa ['OpHO-ANTaliCKOT0 rOCYAapCTBEHHOTO YHUBEPCUTETA»

7. OBPA3OBATEJIBHBIE TEXHOJIOT U

JUCKYCCHS

poseBast urpa

8. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHHME JUCITUITJIMHBI (MOY JIST)

Homep ayauropuu

Hasznauenue

OcCHOBHOE OCHALIIEHHE

405 A2 YueOHast ayIUTOpus IS IPOBEACHUS Pabouee mecto npenonaBatens. [locagounpie MecTa s
3aHATUI JICKIIMOHHOTO TUIIA, 3aHATHI obOydaromuxcst (1o KOJTUIECTBY 00yJaronmxcs),
CEMHHApPCKOT0 TUIIA, KypCOBOTO yUeHHUeCKas Tocka, Kadeapa
MIPOCKTUPOBAHMS (BBITIOTHEHHS KyPCOBBIX
paboT), rPYIIIOBBIX W UHAUBUAYAIBHBIX
KOHCYJIbTAIUi, TEKYIIIETO KOHTPOJIS 1
MIPOMEKYTOYHOU aTTECTAUU

303 A2 Y4eOHast ayTUTOPUS ISl IPOBEICHISI Pabouee mecTo mpenogasarens. [locagounbie MmecTa st
3aHATUN JEKIMOHHOIO TUIIA, 3aHATHI o0yJaromuxcs (o KOJHMYECTBY 00YJAIOIIHXCS),
CEMUHAPCKOTO TUTIA, KypCOBOTO YYeHHYECKas J0CKa, MapKepHas JOCKa, MYJIbTHMEIUHHBINA
MIPOEKTHPOBAHUS (BBIIOJHEHUS KYPCOBBIX MIPOEKTOP, FKPaH, HOYTOYK
paboT), TPYNIOBBIX U WHIANBUIYATbHBIX
KOHCYJIBTAIINiA, TEKYIIET0 KOHTPOJIS U
MIPOMEXYTOYHOHN aTTeCTaI[uu

202 A4 Komnerorephsiii knacc. [lomemenue s Pabouee mecto npenonaBatens. [locanodunsie mecta

CaMOCTOSITENILHOM PaboTHI

o0yyaromuxcs (10 KOJIMYECTBY 00ydarouuxcs).
MynbTHMEANATIPOEKTOP, 3KPaH, KOMITBIOTEPHI
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208 A4 YwuraneHslii 3a1. [TloMemenne mis Pabouee mecTo npenogasarens. [locagounsie mecTa
CaMOCTOSATEIFHOU pabOThI oOyuyaromuxcs (1Mo koiamdecTBy odydaronmxcs). Hoytoyk,
MIPOEKTOP, PKPaH, BHICTABOYHBIC CTEIUIAKH, IICYATHBIC
W3JaHNS

9. METOAUYECKHUE YKA3AHUSA JJIS1 OBYYAIOIIIUXCA IO OCBOEHUIO JUCHUTIIUHBI (MOY JIST)

Meroaudeckue ykazaHHs 110 MIOATOTOBKE K 1a00paTOPHBIM (IIPAKTHYECKUM) 3aHATHIM

OnHol 13 BaxHBIX (OPM CaMOCTOATEIBHOM PabOTHI ABIAETCS MOATOTOBKA K IAOOPaTOPHOMY 3aHATHIO. Llesb 3aHATUI — HAyUUTh
CTYJIEHTOB CaMOCTOSITEJILHO aHAIIM3UPOBATh XYA0KECTBEHHYIO JINTEPATypy ¢ UHTEpIpeTaliell MpOYUTaHHOIO MaTepuaa, 4To
H03BOJISIET IPUBUTH CTYJEHTaM IIPAKTHUECKUE HABBIKM CAMOCTOSTENbHOM paboThl ¢ MaTEPUAIIOM, IOTYYHUTh OIBIT IIyOIUYHBIX
BBICTYIUICHUH.

JIabGopaTopHO-NIpaKTHYECKHE 3aHATHS — COCTaBHAs 9acTh y4eOHOTO Ipoliecca, TpynmnoBas popMa 3aHATHIA IPH AKTUBHOM YJaCTHH
cTyneHToB. Takue 3aHATHS CIIOCOOCTBYIOT YIUTyOJIeHHOMY H3ydeHHIO HanOoJIee CI0KHBIX MOMEHTOB U CITy’KaT OCHOBHOH (hopMoii
TO/BECHHS HTOTOB CAMOCTOSTENIBHOM PaOOTHI CTYICHTOB.

Kypc 6a3upyercs Ha MOAYJIbHOM cUCTEME, II0 OKOHUAHUH KaXI0I0 MOJYJIs IIPE/IOoJIaraeTcst KOHTPOJb B BUJE TecTa. YueOHas
JUCHUIUINHA «AHAIUTHYECKOE YTEHUE XYJ0KECTBEHHOTO TEKCTa» SABIIETCS CI0KHOM JUIs CTYAEHTOB, B CHILY TOTO, YTO TpeOyeT
OOJIBIINX aHATUTUYECKUX U CHHTETUUECKUX CIIOCOOHOCTEH.

OCHOBHOE BHUMaHHE CTYJEHT JOJDKEH 0OpaTUTh Ha aBTOPCKUI CTUIIb, I3bIKOBOE O(OPMIICHUE TEKCTa, KOMIO3UIIMOHHYIO CTPYKTYPY,
aBTOPCKUH 3aMBICEIT, PACKPHITHE HIEH U TEMBI IIPOU3BEICHHS, CHCTEMY 00pa30B M XapaKTepPOB TEKCTa, CyTh KOH(MINKTA,
IIPOTUBOIIOCTABJICHHE IPOTArOHUCTA U AHTATOHUCTA, JIOKAJIbHO-TEMIIOPAIIbHYIO CTPYKTYPY, @ TAKXKE Ha CBSI3b IPOOJIEMAaTHKU
IIPOU3BENEHHS C COBPEMEHHBIMHU PEATMAMHU.

[paBuibHOE MOHIMAHNE W OCMBICIICHHE IPOYUTAHHOTO TEKCTA, N3BIIeUeHHE HHQOPMaNuHy, epeBo TeKCTa 6a3upyroTCs Ha HaBBIKAX
TI0 aHAJIM3Y MHOSA3BIYHOTO TEKCTa, yMEHUH U3BJIEKaTh CoAepkKaTelbHy0 HHopMaiuio u3 Gopm s3bika. [Ipu paboTe ¢ TeKcTOM Ha
AQHIIMHCKOM SI3BIKE PEKOMEH]IyeTCs PyKOBOACTBOBATHLCS CJIEYIOMIUMU OOLIMMH MOJI0XKEHUIMU.

1. PaGoTy ¢ TEKCTOM clielyeT HauaTb C YTEHUs BCETO TEKCTa: IPOYUTaiiTe TeKCT, 00paTUTe BHUMAHUE Ha €ro 3arojoBOK,
MIOCTApalTECh MOHATh, O YEM COOOIIAET TEKCT.

2. 3areM IpUCTYNHTE K paboTe Ha ypOBHE OTAETBHBIX MIPEIUIOKEHNIT 1 CBepX-(hpa3oBBIX eANHCTB. [IpoaHanu3upylTe OTAeIbHBIC
SMU30BL, a 3aTeM ITOCMOTPHUTE Ha OOIIYI0 KapTUHY IIPOM3BEACHNSI U aBTOPCKUH 3aMBICEL.

BemonHenne noMantaei paboTh:

- BBIIIOJIHEHUE TEKYIIUX JOMAIIHUX 33JlaHUi B yCTHOM U MHCbMEHHOI hopme;

- OJTOTOBKA UHTEPIIPETALMH TEKCTa M MUChbMEHHOTO 3a1aHUS.

KonTtponb caMmocTosTebHON paboTh! IPOBOAUTCS B ayAUTOPHOE BpeMs (TEKyIUe A0OMAIIHUe 3aaHus, COOOIIEHHUS 110 TEKCTaM) U BO
BHEayJUTOPHOE (IIPOBEPKA MUCbMEHHBIX PadoT).

MeTO,HI/I‘-IGCKI/Ie PEKOMEHAAUU 110 TOATOTOBKE aHAJIN3a U HHTCPIPETAllUN TCKCTAa

CamocTosTenbHas pa60Ta 0 JUCHUIUIMHE MPEAYCMATPHUBACT 00s513aTeIbHOE BRIIOTHEHNE KOMIICKCHOTO aHaIH3a XYAOXKECTBECHHBIX
TEKCTOB (HI/IHFBI/ICTI/I‘IGCKOI‘O, CTHIIMCTHYECKOIO, JII/ITepaTypOBeL[‘ICCKOFO). HpI/I BBITIOJITHCHUHN aHAJIM3a XYJJOXKECTBCHHOI'O TCKCTa
MOKHO OIMUPATHCA Ha HpI/IBe,I[eHHHﬁ HMKE IIJIaH aHaJIu3a. OCI)OpMHGHI/Ie aHalin3a CBO6OI[HO€. AHaIM3 rOTOBUTCS Ha aHTJINHCKOM
SA3BIKEC.

Textual Analysis

1) Context

a. About the author: what style/themes is he known for? What else did he write? What events in his life might give us

insight into the text?

b. Setting: look up historical references; if relevant, familiarize self with historical background of the text. What is the time

period and place? In which physical locations does the action of the story take place? Why? If the story had taken place somewhere
else, how would it be different? What mood is evoked by the setting? Does it play any other important roles (as a reflection of a
character, for example).

2) Vocabulary
a. Look up words you do not know.
b. Keep a list of new words and review it occasionally.

3) Genre, Plot, Theme

a. What is the genre of this story?

b. For what audience is this story intended? (What kind of reader?)

c¢. What kind of conflict does the plot concern? (man vs. man, man vs. nature, man vs. self...) Is the conflict a matter of
forces that are obviously good and evil, or is it more subtle and complex than that?

d. Determine stages of plot structure (exposition, rising action, climax, falling action, resolution). Is the story told in
chronological order, or does it skip around? Are there flashbacks or flashforwards? If so, why did the author choose to structure the
story this way? Does it add suspense?

e. What is the resolution? Who “wins”? How does this help you to better understand the author’s message?

f. Is the plot familiar to you? Does it follow a common formula? Does this remind you of other stories you have read?
g. Are there subplots?




h. What is the theme of the story (the central idea)? What might the author be trying to say? (Multiple answers can be
correct; any argument is acceptable if you can support your answer with evidence from passages and examples.)

i. Is the theme implicit or explicit?

j. Does the theme reinforce popular ideas in society, or does it challenge them? Does it feel like a familiar idea, or does it
make you think?

k. What ideas or objects recur throughout the story?

I. What are the implications in the text? What can you infer that is not explicitly stated?

4) Characters

a. Point of view character (Even if it is not a first-person POV, who does the narrator stay with? It may not be the
protagonist.)

b. Identify protagonist and antagonist.

c. Supporting characters

d. Does the protagonist have a foil?

e. Are characters realistic or exaggerated? Are they sympathetic?

f. What are the characters’ motivations? What do they want?

g. How do the characters change throughout the course of the story? Are the changes positive or negative? Do they affect the
outcome of the story?

5) Language, Style & Literary Devices

a. Does the title add to our comprehension of the story?

b. What point of view is used? Is it consistent? Why did the author choose it?

¢. Tone: what word would you use to describe the mood of the story? Does the author seem sympathetic to his characters?
d. Is the story told mostly through narration, description, dialogue, or an even balance of the three?

e. Symbolism: do any objects or events seem to stand for ideas larger than themselves?

f. What is the author’s writing style (word choice, syntax, punctuation, simile/metaphor, allusions...)?

g. Imagery

h. Humor, irony

i. Foreshadowing

6) Personal Reaction

a. Did you enjoy the story? Did you learn something from the story?

b. Did the story develop in accordance with your expectations? How did your expectations differ from what actually
happened?

c. Did you agree with the author’s message?

d. Were the characters likeable?

e. What is your interpretation of the text? What do you think is really going on here? Choose a topic that is significant in the
text and analyze it in greater depth, using examples and quotes from the text itself. Possible topics for your interpretation:

i. If the author’s message is unclear, discuss one interpretation of the theme and prove it with evidence from the text.

ii. Is the story is an allegory? Does the story as a whole represent something else? Is it a fictional representation of
something — a process or a historical event — that is familiar to us?

iii. Does this story have historical or cultural implications? Think about events and characters. Does the story have a broader
meaning for the reader and the real world?

iv. Does the author’s style play a large role in creating the story’s meaning? Is it especially interesting?

OCHOBHBIE AJIEMEHTBI KOMITJISKCHOT'O aHaJIN3a XYAO0KECTBEHHOT'O TEKCTa

1) onpenenenye >xaHpa NPOU3BEACHHUS;

2) pacCMOTpEHHE CTPYKTYPbI TOBECTBOBAHHS;

3) aHaNM3 MPOCTPAHCTBEHHO-BPEMEHHON OpraHu3alluy MPOU3BEICHHS;

4) paccMOTpeHHE CUCTEMBbI 00pa30B TEKCTa;

5) obobmaromas xapakTepucTUKa HIICHHO-3CTETHYECKOr0 COePKAHUS TEKCTa.

1. JIMHrBUCTHYECKHUHA aHAJIN3 XyJOKECTBEHHOTO TEKCTA.

1. OnpexnenuTs CTUIEBYIO, POJOBYIO U )KaHPOBO-BHIOBYIO NPHHAJICKHOCT TEKCTA (XY10’KECTBEHHBIH, MyOINIIMCTHYECKUH,
odunmansHO-IeI0BOH; CTUXOTBOPEHHE, SNIN30/] [IPO3anYECKOT0 IPOU3BEACHHUS, CTaThs U T.1.).

2. OnpenenuTh TeMy TEKCTa, IPOCTPAHCTBO, BPEMSL.

3. [IpoaHanu3upoBaTh apXUTEKTOHUKY TEKCTA. Pa30UTh TEKCT (€CIHM 3TO BO3MOXKHO) Ha MUKpOTeMbl. ONpeenuTh, KaK

CBSI3aHBI YACTH TEKCTa (MOBTOPHI CJIOB, CAHTAKCHUECKUE MapaJIeIN, UHTOHAILUS U T.11.).

4. [Ipoananu3upoBaTh CPECTBA SA3bIKA HA JIEKCUYECKOM YPOBHE (ONPEAEHTH 110 CJIOBAPIO HEMIOHATHBIE CJIOBA: apXanu3MBbl,
HUCTOPHU3MBI, yCTapeBIIUE CJI0Ba; HAWTH CHHOHUMBI 1 aHTOHUMbI, MHOTO3HA4HBIE CJIOBA U CJIOBA, YIIOTPEOIEHHBIE B IEPEHOCHOM
3HAYEHHH; OTIPEIETIHUTh CTHIEBYIO IPHHAIICKHOCTD CIIOB; BBLICIUTDH (PPa3eoOrH3MbI, SMOIIMOHAIBLHO-OLICHOYHBIE CJI0BA; BBIIBUTH
OIIPEACNUTh 3HAYCHUE UCTIOIB30BaHMUS TPOIIOB: AIUTETHI, MeTapOpPbl, METOHHUMHH, CPAaBHEHHSI, OJIUIIETBOPEHHS U AP.; ONPEISIUTh
CJIOBa ¢ aOCTPaKTHBIMU U KOHKPETHBIMHU 3HAYCHUSIMHU).

5. Mopdonoruueckuii U cioBooOpa3oBaTeNIbHbIA YPOBHH (OMPECTUTH CIIOBA KAKOW YaCTH PEYH TOMUHHUPYIOT B TEKCTE:
HpuaraTenbHble, CYIeCTBUTENbHbIE, INIarojbl; HATH HEOJIOTH3MBI, CJI0BA CO3aHHbBIE aBTOPOM).

6. [Ipoananu3upoBaTh CHHTAKCUC TEKCTa (BBIIBUTD, KAKUE YIIOTPEOISAIOTCS IPEATIOKEHUS: KOPOTKHUE, JTJAKOHUYHBIE,




IPOCTHIE, Ha3bIBHBIE U O€3IMYHbIe, 0000IEHHO-TNYHBIE, HHBEPCHS, BOCKINLATEIbHBIEC, BONPOCUTENBHBIE MPEIOKEHNUS,
MHOTOTOYHE, IEPEUUCIICHHE, IPIMast Peyb, TUAIOT U T.1.; PUTYPBI peun).

7. TlpoaHanu3upoBaTh (POHETHUECKUE CPEICTBA TEKCTA (MMOBTOPEHHE COTIACHBIX 3BYKOB - aJJTUTEPALHSI, TITaCHBIX —
ACCOHAHC, YTO ATUM YMOTPEOJICHUEM TOCTHTACTCS).

8. IIpoaHami3upoBaTh OCHOBHBIE 00OPa3bl TEKCTA U CPEACTBA UX CO3JIaHUs, BRIpaKeHHs (00pa3 aBTopa, YUTATENs U T. 1.).
9. [IpoaHanu3upoBaTh A3bIKOBbIC (JOPMBI  BBIpAKEHUS 00pa3a aBTopa.

10. OTMETUTh HHTEPTEKCTYyAIbHBIC CBSI3H, PEMUHHUCLICHIIMU (€CITH HEOOXOMMO).

11. Onpenenuts (ecim HEOOXOAMMO) pazMep, crieluGUKy pUPM JUIS TTOITUIECKUX TEKCTOB.

12. Ha xakux npuéMax ¥ OPUHIUNAX TIOCTPOEH TEKCT (COMOCTaBIeHHE, IPOTHBONIOCTABICHHE; IOCTETNICHHOE YCHICHHE
YYBCTBA, AMHAMUYHOCTb, CTATUYHOCTD H T. 11.).

13. BoIBOJIBI

2. JlutepaTypoBeAYECKUil aHANIU3.

OOBEKTOM JIUTEPATYPOBEIUECKOTO aHAJIM3a SBJISIETCS TOJIBKO XY/10KEeCTBEHHBIN TeKeT. C Mo3uuunii INTepaTypOBeACHUS TEKCT
paccMaTpHUBaeTCs Kak MPOHU3BEIEHHE HCKYCCTBA, (DOPMUPYIOLIEECs B IIMPOKOM JINTEPATYPHOM, KYIETYPHOM H Jp. KOHTEKCTaxX
9TOXH.

B cxemy nuTepaTypoBeJUECKOTO aHAIN3a OOBIYHO BKITIOYAIOT CIEAYIONIHE ITapaMeTphL:

. Bpems n o6cTosITENBECTBO HAaMMMCAHUS IPOU3BEACHUS (KYIBTYPHO-UCTOPHUYECKUM, CONAIBHBINA U AP. KOHTEKCTHI STIOXH).
MecTto npousBeieHNs B TBOpUECTBE nucaTens (onopa Ha OMorpaduueckue U UHbIE CBEJICHUS).

. JlutrepatypHsIii poa (310¢, TUpUKA, Jpama).

. Xanp npousseneHus.

. OcHOBHast IpoOIeMaTHKa MIPOU3BEICHUS, TEMA.

. Komnozunus.

. OcHOBHO# madoc NpoN3BeIeHNS H SIMOLUOHATIbHASI TOHATBHOCTb.

. O6pasHblIii cTpOii.

10. Hpes.

11. XynosxecTBeHHbIE OCOOCHHOCTH (TPOTIBL, GUTYpPBI, IPUEMBI).

3. CTunucTuueckuil aHaIu3.

CTHIMCTUYIECKUH aHaIU3 Xy0KECTBEHHOI0 TEKCTa MOKET BKIIIOYATh CJICAYIOLINE TapaMeTpsl: 1) cTuib U sxaHp; 2) cdepa
KOMMYHHKaIWH; 3) cuTyanus; 4) OCHOBHBIC (PYHKIIMH TEKCTa; 5) XapakTep ajpecata; 6) THIT MbIIIICHUS (00pa3HBIi, IOTHUECKH);
(dopma peun (ycTHas/mIUCbMeHHas), GYHKIIMOHAIBHO-CMBICIIOBOM THI PEeUH (ONMCaHKe, TOBECTBOBAHIE PACCYXKICHHUE), BUI PEUH
(MOHOJIOT, IHAJIOT, MOJIKJIOT); CTHIIMCTHYECKUE YepThl U Ap. (cM. yueOHoe nmocodue H.C. bonoTHoBo# «Duiionoruueckuii anaims
TEKCTay).

Meroauyeckue peKOMEHJAlUY [0 HAIIMCAHUIO 3CCe

Occe cTyIeHTa - 3TO CaMOCTOsATebHAsI MUChbMEHHas paboTa Ha TeMy, IPEJIOKEHHYIO [pernoiaBaTesieM (TeMa MOXKET ObITh
IPEUIoKEeHA U CTYJEHTOM, OJJHAKO J0JDKHA OBITH COIIacOBaHa ¢ MpernojasaTeneM). Llenb 3cce COCTOUT B Pa3BUTHU HaBBIKOB
CaMOCTOSITEIIEHOTO TBOPYECKOTO MBIIUICHUS U IMCBMEHHOTO H3JI0KEHHsI COOCTBEHHBIX MBICIel. Hammcanue acce mo3BoIsieT aBTopy
HAYYUTHCS YETKO U TPAMOTHO (POPMYIIUPOBATH MBICIH, aHATU3UPOBATh M CTPYKTYPUPOBATh HH(GOPMALIUIO, BBIIENSATD IPUINHHO-
CJICZICTBEHHBIE CBSA3H, MIUTIOCTPUPOBATD TIOHATHS COOTBETCTBYIOIIMMH IPUMEpPaMH, apIYMEHTUPOBATh CBOM BBIBOJIbI, OBJIAJIETh
HaYYHBIM CTHJIEM pedr. Dcce JOIDKHO COAEPIKATh: YETKOE M3JI0KEHHE CYTH MOCTABICHHOM MPOOJIEMBI, BKITIOUYATh CAMOCTOSTEIEHO
IPOBEACHHBIN aHAIN3 ITOM MPOOJIEMBI C UCTIOIB30BaHUEM KOHLENINN 1 aHATUTUYECKOTO HHCTPYMEHTapHsl, paCCMaTpUBaeMOro B
paMKax AUCLUIUIHHEIL, BEIBO/BL, 0000IIar0Ne aBTOPCKYIO IO3UIIMIO 110 OCTaBlIeHHOH npobieme. I1o faHHON qucHuIuIuHe
IpEAIoNaraeTcs HalMcaHue NPoOIEeMHO-HAPPATHUBHEIX ACCE, KOTOPBIE OPUEHTHPOBAHBI HA NIPECTABICHUE YNTATEIIO COLHATBLHO
3HAYUMOM NpoOIEMBl Uepe3 JIMUHbIHM ONBIT aBTOpa. X TumoBas cTpyKTypa IpeACTaBlIeHa KOMIIOHEHTaMH [IOCTAHOBKA IIPOOIEMBI,
aBTOPCKHUI KOMMEHTapHi, Te3uc 1 mutocTpanus. KauecTBo scce 3aBHCHUT OT TPEX B3aMMOCBA3AHHBIX COCTABIISAIOIUX, TAKUX KaK: )
HCXOJHBIN MaTepuall, KOTOpbIH OyeT UCT0Ib30BaH (KOHCIIEKThI IPOYNTAHHON JINTEPATYPHI, JIKIUH, 3aIIMCH Pe3yIbTaTOB
JCKYCCHIA, COOCTBEHHBIE COOOpakeHHsI M HAKOIIEHHBIH OIBIT MO IAHHOU Mpo0iieMe); B) Ka4eCTBO 00PabOTKH UMEIOIETOCs
UCXOJHOTO MaTepuaia (ero opraHu3anys, apryMeHTalus U 10BOABI); C) apryMeHTaIys (HACKOJIBKO TOYHO OHa COOTHOCHUTCS C
HOIHATHIMU B 3cce nmpobnemamu). [Iponece HanmucaHus Scce MOXKHO pa3OUTh Ha HECKOJIBKO CTaIuil: 00ayMbIBaHHE - INIAHUPOBAHUE -
HaIlFcaHKe - IPOBEepKa - MpaBKa. [InaHupoBaHue - onpeeseHue eI, OCHOBHBIX HeH, HCTOYHUKOB HH(OpMAIIH, CPOKOB
OKOHYaHUs U IpeAcTaBIeHus paboThl. Llens nomkHa onpenensTs AedcTBUs. Mnen, Kak U eI, MOTYT OBITh KOHKPETHBIMHU U
o0mmummu, 6osee abCTpakTHBIMUA. MBICIH, UyBCTBA, B3IJIAJIbI M ITPEJCTABICHUS MOTYT ObITh BBIPAKEHBI B )OpME aHAJIOTHH,
aCCOILMAIIUH, TIPEATIONIOKEHNH, pacCyXA€HUH, CYXKJICHUH, apryMEHTOB, I0BOJOB U T.JI. AHAJIOTHH - BBISBJICHUE HJEH U CO3TaHUE
MpECTaBICHUI, CBA3b 3JIEMEHTOB 3HAUE€HHH. ACCOLMAINHU - OTPaKEHHE B3aUMOCBS3€il IPEJMETOB U SIBJIICHUN AEHCTBUTEILHOCTH B
(hopme 3aKOHOMEPHOH CBSI3M MEX/y HEPBHO - ICUXUYECKUMH SIBJICHUSAMH (B OTBET Ha TOT MJIM HHOW CIIOBECHBIN CTUMYJI BBIIATHK
HEPBYIO IIPUILESAIYIO B TOJIOBY» peakuuio). IIpeamnonoxkenus - yrBepxIeHUe, He TOATBEPKACHHOE HUKAKMMU TOKA3aTeIbCTBAMHU.
Paccyxnenus - GopMyIHpOBKa U JOKA3aTENbCTBO MHEHHH. APryMEHTAIHA - P CBA3aHHBIX MEXIy COO0MH Cy>KIeHHH, KOTOphIe
BBICKa3bIBAOTCS ISl TOTO, YTOOBI YOSIUTh YUTATENs (CIYIIATENs) B BEPHOCTU (MCTUHHOCTH) TE3HCA, TOUYKHU 3PEHHS, TIO3UIHH.
Cyxzaenue - ¢paza WM [IpeJIoKeHHe, JUIsi KOTOPOTO UMEET CMbICI BOIPOC: UCTHUHHO WM JIOXKHO? J[0BOABI - 000CHOBaHHE TOTO, YTO
3aKJII0YEHUE BEPHO a0COIIOTHO MM ¢ KaKoi-10o foeil BepoATHOCTH. B kauecTBe J0BOJIOB UCTIONB3YIOTCS (DaKThl, CCHIJIKU Ha
ABTOPHTETHI, 3aBEJJOMO UCTUHHBIE CYX/I€HUs (3aKOHBI, aKCHOMBI U T.I1.), J0Ka3aTeJIbCTBA (MPsMbIe, KOCBEHHBIE, «OT IPOTHBHOTOY,
«METOJIOM MCKJIFOUeHHs») U T.1. [lepedeHb, KOTOPbI NOTy4nTCs B PE3yJIbTaTe NEPEUUCICHUS 1 Iei, TOMOXKET ONpeNeNIuTh, KaKue 13
HHX HYXXJAIOTCSI B 0COOEHHOM apryMmeHTanuy. KauecTBo TEKCTa CKIIabIBACTCS U3 YETHIPEX OCHOBHBIX KOMIIOHEHTOB: SICHOCTH
MBICIIH, BHATHOCTH, TPAMOTHOCTH U KOPPEKTHOCTU. MBICTb - 3TO coJiepikaHne HanucaHHoro. Heo0XoaumMo 4eTko U sicHO
(hopMyIHpOBaTh HAEH, KOTOPBIE XOTUTE BBIPA3UTh, B IPOTUBHOM CIydae BaM HE yAACTCS JOHECTH 9TH MU U CBEACHUS 10
OKpYKaloIUX. BHATHOCTB - 3TO JOCTYIIHOCTb TEKCTA AJsl HOHUMaHuUs. Jlerde BCero ee MOXHO JOCTUYb, OJIb3YSICh IOTUYHO U
II0CJIEI0BATENbHO TIATEILHO BEIOPAaHHBIMY CIIOBaMHU, (ppa3aMH U B3aUMOCBSA3aHHBIMU a03aLlaMU, PACKPbIBAIOIUMU TEMY.




I'pamMoTHOCTE OTpakaeT coOIoAeHHE HOPM IT'PAMMATHKH U IIPABOIIMCAHHUS.




